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4INTRO-
DUCTION
In 2008 and 2009 I was invited by RMIT Melbourne’s 
landscape department to lead two project workshops. Over 
the course of these two experiences, I had the opportunity 
to discover the research model offered by the university. My 
meetings and deeply rewarding discussions with Léon Van 
Schaik, Richard Blythe, Maryn Hook and Sue-Anne Ware 
encouraged me to enter this PhD programme. I began my 
research in November 2010, making a public presentation of 
my first reflections at Sint Lucas University in Ghent, Belgium. 
I often wondered what this research work really meant and 
what discoveries it would lead me to. It seems to me that a 
shift occurred halfway through, at the moment I proposed to 
establish a dialogue between Claude Lévi-Strauss’s definition 
of bricolage and my own practice. A large part of this catalogue 
proposes to make visible both this dialogue and the new 
opportunities arising from it. 
To introduce Lévi-Strauss’s theory (1962), and with support 
from the theories of Colin Rowe and Fred Koetter in Collage 
City (1978), let us look at the clear presentation of the bricoleur 
figure in Kinnard (1998): 
The French word, the original meaning of which evokes the 
movement of a rebounding shot in billiards, is a concept that 
is elaborated by Claude Levi-Strauss in The Savage Mind. 
In this text he explores the idea of ‘prior’ science and how 
it structured primitive man’s experience of the world based 
on a logic of concrete phenomena. This was contrasted 
with the more abstract methods of modern science. The 
bricoleur is offered as a contemporary analogue on this 
early scientific process. While the modern engineer employs 
scientific methods and standardized materials, the bricoleur 
is inventive with whatever is at hand and with somewhat 
unpredictable results. This complex character seems 
to reconcile the potentially conflicting attributes of the 
engineer, the craftsperson, and the artist while harbouring 
the particular talent of each.
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 Bricolage ? My research is in line with this theoretical framework, but 
stands alone by interrogating the metaphor of the bricoleur 
in the practice of landscape architecture. From the garden to 
the territory, my practice at Taktyk views landscape as a tool 
for transformation. Bricolage and collage, for me, are playful 
operative modes, tactics I have observed and tested in various 
contexts. This research approach allowed me to understand 
my practice in a new way, seeing it as a Hortus Ludi ( garden-
as-laboratory and playful place). 
The material in this catalogue repositions the garden typology 
at the heart of my practice. The garden-as-laboratory or 
playful space, is viewed as a favourable environment for the 
exploration of the serendipity principle.
Throughout these five years of research, I have been able to 
experiment with a multiplicity of playful tactics. This approach 
opened up my practice to new modes of involvement, while 
at the same time adding a new meaning to the name of the 
agency. 
5CHAPTER D : PHD JOURNEY 
This chapter aims to present the itinerary of investigation 
as well as the modes of thought developed in the course of 
the research process. It is concerned with specifying and 
communicating how the researcher/designer’s thinking is 
organised. The explanation of shifts and progress is related to 
a portrait of practice. The content, typologies, and scales of the 
projects are presented and discussed in the form of summaries.
CHAPTER E : CONTRIBUTIONS AND FUTUR 
PROGRESS
The final reflection I would like to bring to my research pro-
poses a new perspective on my practice. The research process 
allowed me to explore playful approaches and tactics.  Viewing 
my practice as a hortus ludi, I discovered how bricolage and 
play had contributed to creating new ways of understanding.
This chapter aims to determine the various types of contribu-
tions that this research work has provided. The first would be 
that of debating and exchanging thoughts with other resear-
chers and academics : two interviews, together with the com-
ments of the jury members, are exploited. I wish to display the 
impact that these interactions had over the framework and the 
nature of my enquiries.
Furthermore, a second contribution type would be the one that 
deals directly with my practice. I question the role of my re-
search into providing new modes of engagement. Besides these 
new procedures, new key words, concepts and understandings 
have gradually emerged.
I wish to conclude by repositioning the notion of bricolage 
within a broader debate structure, tackling the discipline of 
landscape architecture. My research has demonstrated that 
this procedure is transversal in my practice, and this ludic mo-
dus operandi is discussed in various forms. 
CHAPTER F: APPENDICES 
The first part presents the main principles and concepts 
regarding the exhibition. The following section is a bibliography 
of essays, monographs, exhibition catalogues and articles that 
have contributed to my research since 2010.
The last section brings together four articles I have written for 
landscape architecture reviews, produced during the course of 
my research and addressing its inquiries and themes.
The narrative structure of this catalogue is thematic rather 
than chronological. This arrangement is more reflective of 
the singularity of an iterative, complex, and often disorderly 
research process. The catalogue attempts to make this process 
clear through seven chapters: 
CHAPTER A: ARCHAEOLOGY 
The content of the chapter aims to consider my personal back-
ground as well as the foundations of my practice. Various types 
of associations and discoveries will be presented, including 
research questions, the theme of landscape, and my learning 
community. First, I will specify the nature and particularities 
of the landscapes I grew up with. My academic background 
also provides a better understanding of the relationships in-
terwoven between landscape, art history, and architecture. 
The analysis ends with a personal look at the context of the 
Netherlands in the 1990s in the fields of architecture, landsca-
ping, and town planning. This environment was the context 
of my first professional experiences and the origins of Taktyk. 
CHAPTER B : THE PRACTICE 
From an emerging agency, Taktyk has become a recognised 
practice. This chapter provides a presentation of the content 
and contexts of practice, through three seminal projects. These 
are public spaces that exist or are under production and that 
show the evolution of my practice over a 10-year period. . 
 
CHAPTER C: PLAYFUL TACTICS
This chapter broaches the notion of tactics by presenting a series 
of explorations produced in the course of research. It concerns 
an experimental space in which hypotheses are studied by way 
of various types of projects in progress. Bricolage, collage, and 
serendipity are used in varying forms in the course of collective 
sessions but also private ones. The idea is to explore, amplify, 
foster, and discover playful and creative modes of engagement 
within practice. 
As a conclusion of my research, I present a new project: a private 
garden located in the south of Paris, near Fontainebleau forest. 
It was the site of new collective experimentation, as well as new 
project tactics undertaken in situ.  This experience was first 
explicitly approached as a game for the entire agency. However, 
I have now come to realise that this playful dimension offers 
new perspectives for understanding my practice. 
CATA-
LOGUE 
STRUC-
TURE
6CHAPTER A
ARCHEO-
LOGY
7Archaeology proposes to open perspectives and connections 
between my academic and professional experiences, as well as 
the spaces in which I grew up. Looking back, I gather up me-
mories and anecdotes.  These fragments enabled the develop-
ment of different types of narratives, arrangements, and dis-
coveries, helping to provide new orientations for my research. 
Archaeology’s goal is to reposition the theme of landscape in my 
past experiences. 
How do these past experiences constitute the foundations of 
my practice? 
How do these spatial, cultural, and academic experiences 
illuminate my practice as a landscape architect?
The chapter is structured around three approaches.
 
- The first evokes the spaces of childhood and my ties to 
the landscape. My relationships were mainly to the bocage and 
the ocean, which constituted my play spaces.
- The second part attempts to bring forth reflections 
generated by my twofold academic background in Art History 
and Architecture. I start to define parallels between my current 
practice and that period of apprenticeship. I end my reflection 
by identifying three architectural projects presenting, in 
different ways, the typology of the garden as an extension of 
the habitat.
-  The last part, ‘Dutchness’, addresses my experience li-
ving in the Netherlands between 1998 and 2006. I address 
the heritage of the landscape architect Yves Brunier and his 
influence upon my decision to become a landscape architect. 
The context of the Randstad and its transformation would in-
form my first professional experiences. 
INTRO-
DUCTION
extract from sketch book
2015
Bocage is a very old landscape typolo-
gy from the west part of France, that 
alternates small irregular-shaped fields 
separated by embankments planted with 
edges and rows of trees.
8A.1.1 / 
ARGOAT: 
THE LAND 
ALONG 
THE FOREST
EDGE
A.1 / 
ARMOR 
AND AR-
GOAT
The goal of this first approach is to present and understand 
relationships with landscape. I first encountered two types of 
landscape during my childhood. I did not grow up in an urban 
environment, but in the country, in the middle of Brittany, in 
the western part of France. The region’s peninsular form, in 
direct contact with the Atlantic Ocean, evokes a highly mari-
time space: Armor, in Breton. Now the rural world (Argoat, 
‘the land along the forest edge’) is also a structuring space in 
the region.   I am trying here to understand how the rela-
tionship between Armor and Argoat is part of my identity. 
What are the structuring forces and landscape dynamics of 
these two geographic entities?
How is the experience of these two landscapes manifested in 
my practice?
Argoat is principally a rural area, where damp forests, rivers, 
moors, and rocky, arid peaks are all to be found.  It is a secret, 
peaceful, sheltered territory in which human activities are tra-
ditionally related to the soil and wooded spaces. The economy 
is mainly agricultural and ranch-based. It was a bocage lands-
cape in which an ensemble of human and collective actions 
took place. Within this system, each element (humans, ma-
chines, and animals) had a precise function.  I grew up and de-
veloped amidst this anthropic landscape to the age of fifteen. 
All of my family was directly connected with this rural world. 
My grandparents were farmers and my father a country ve-
terinarian. In their own ways, each of them participated in 
maintaining the equilibrium of this territory.
Childhood evokes a relatively closed first spatial context, li-
mited to a 15-20 km perimeter in which the whole family li-
ved. For city folk, the country may suggest boredom. But I 
am convinced this kind of solitude was fundamental to the 
development of my creativity. On the subject of boredom as 
a stimulus for imagination, Pallasma (2009, p. 81), points out: 
"In fact, the experience of slow time and boredom initiates 
meditative mental activity… I have become thankful for the 
sense of curiosity and hunger for observation evoked by the 
absence of early stimuli deliberately programmed and pro-
vided for me by others… The experience of boredom in ear-
ly childhood ignites imagination and initiates independent 
and self-motivated observation, play and imagination."
Bretagne is a rural space (Argoat) in 
contact with the atlantic ocean (Armor)
Armor
Argoat
View from an enclosed field, 
typical from the bocage 
landscape of Bretagne (France).
9Pallasma evokes the experience of a childhood seventy years 
ago on an isolated farm in Finland. My own experience was not 
so extreme, but I see certain similarities between this passage 
and my childhood. I remember being in constant direct rela-
tion with the environment outside the house. The woods and 
forests were somewhat magical places where children seldom 
ventured. Our spaces for play were principally the gardens of 
the houses and sunken lanes, one of the characteristic features 
of the bocage landscape.
Bocage is a type of anthropic landscape structured by a series 
of enclosed fields. These spaces are delineated by embank-
ments planted with hedges and rows of trees. This is an ancient 
typology whose survival is threatened by the establishment of 
large open plots and industrial farming. But some vestiges and 
traces persist in Brittany and Normandy.  The planted em-
bankments constitute a structuring, multifunctional spatial 
element, expressing a public dimension of the landscape.
Planted embankments are windbreaks; they also mark pro-
perty lines. They are made of stones culled from the field and 
covered over with topsoil. At the territorial level, this topogra-
phical system constitutes a great linear garden of fruit trees, 
medicinal and fodder plants, and heating wood (ash and chest-
nut). This protective ecological network defines a communi-
tarian public space in which gleaning or ‘grappillage’ is prac-
tised, particularly of apples for homemade cider and applejack. 
I believe I very quickly became aware that the landscape in 
which I grew up was productive. All the constituent elements 
of this landscape were meant to be transformed and consu-
med. The apple tree by the sunken lane was to be transformed 
into a bottle of spirits … The straw in the fields would be food 
for the cattle … my grandmother’s rabbit, a terrine … eggs 
from the chicken coop, a cake … These memories correspond 
to a realisation that all these transformations took place before 
my eyes and in the same space, my grandparents’ farm.
In my memory, the path between the embankments evokes a 
protected, privileged space in which children could play and 
be in contact with the local fauna and flora. The verticality of 
the embankments and trees created the conditions for playful 
and educational experimentation. Sheltered from the world of 
adults and automobiles, the sunken lane is a privileged space 
for children. It was a place for idling and playing hooky, where 
I built cabins with anything I could get my hands on nearby. It 
seems to me that it was in the sunken lane that my inventivity 
and ability to transform the world first emerged.
Sunken lane section
Bocage as a vertical landscape.
This linear garden creates a protected 
space for children.
Stones
Top soil
medicinal 
plants
chestnuts and ash trees
fruit trees
Bocage ?
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In 2014, I came back to the place I 
grew up in my childhood.
The remnant of the sunken path  in 
front of my house, was a protected 
play space. Vertical landscapes 
of the embankments create wind 
protections.
This typical component from 
my native region embodies a 
structuring and multifonctional 
landscape. 
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The landscapes of Argoat evoke a system of enclosures and 
rooms; those of the shore, precisely the opposite. My expe-
rience of the ocean is characterised by the discovery of the 
infinite, of openness and elsewhere. The shore was the other 
landscape typology with which I grew up; I associate it with 
three types of memory.
I remember the shore as a dynamic and changing space, whose 
tides measured out the days. The ocean incarnates a transfor-
mational landscape, changing several times a day. 
In Brittany, high and low tides determine and set the rhythm 
for all human activities along the coast. When the tide goes out, 
receding several hundred metres, the vastness and mystery of 
the ocean are revealed to children… The shore is transformed 
into an extraordinary space for all kind of discoveries. Shell-
fish, seaweed, sand, and rocks define an environment entirely 
different from the bocage. In this context, I remember the pre-
sence of the wind and its material impact. Wind-altered tex-
tures constitute poetic micro-landscapes in relationship with 
the power of the maritime horizon. I was always fascinated by 
these processes of alteration in materials; even today, I find a 
certain beauty in ruined or imperfect textures.
A meeting of the ocean and the bocage, the bunker embodies 
a kind of historical curiosity marking the territory of the shore, 
which is seen not merely as an attractive destination, but also 
as a space of tension and friction. These powerful architectu-
ral structures embody the ultimate extension of a dominant, 
warrior outlook on European territory. According to the phi-
losopher Virillio (1975, p. 32), the bunker represents the ‘fune-
ral monument of the German dream’; the Breton coast consti-
tuted the final stage in the colonisation of Europe by the Nazi 
regime. These concrete monoliths still occupy a large part of 
the loveliest natural sites on the shore, and are often used as 
playgrounds by children. Inside these enigmatic objects, the 
ocean is framed by horizontal openings. The architectural 
aesthetic of these concrete blocks is curiously evocative of the 
modernism of Mallet Stevens and the Bauhaus.
A.1.2 / 
ARMOR: 
THE 
ATLANTIC 
OCEAN
Winds and tides
The bunker
low tide revealing 
a submarine landscape.
Bretagne / France/ 2014.
Alteration phenomena by see water, 
affecting materials and surfaces.
Bretagne / France / 2014.
German bunker from 
the second word war 
on the Atlantic coast.
Noirmoutiers / France / 2014
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The two previous contexts present important differences wit-
hin a relatively limited 50 km territory. The bocage structure 
creates a kind of continuity between rural and shoreline lands-
capes. Within this geography, I identify cultural markers, arte-
facts characteristic of the territory. The Carnac Stones are an 
enigmatic grouping of vertical stones. The significance of this 
arrangement remains unexplained to this day. These myste-
rious artefacts are part of the collective memory and heritage 
of the region in which I grew up. In the bocage landscape, a 
certain number of vestiges of the same sort crop up occasional-
ly. The landscape just inland of the coast hosts an extension for 
these curious vertical stones.  
This reflection on my childhood’s spatialities and contexts 
has allowed me to identify some fundamental concepts. These 
characteristics evoke a system of alternating physical spaces 
and differentiated scales: landscape rooms (bocage) and open 
spaces (ocean and Modernist city). 
A.1.3 / 
CULTURAL 
MARKERS
FINAL 
REFLECTION
The megalithic complex of Carnac.
Curiosities are framed by the bocage 
landscape.
Carnac /France / 2014
Experiencing the ocean also marked my meeting with the 
Modernist city and, more specifically, the port city of Lorient. 
Lorient is An Oriant in Breton; the name evokes distant lands 
and connections with the Indies. An important military and 
commercial port, ninety percent of the city of Lorient was 
destroyed in the Second World War. Four thousand tonnes 
of bombs were dropped by American air forces, starting in 
1943, to destroy the German submarine base. Reconstruction 
of the seaside city would take between 10 and 40 years. The 
transformation process discussed earlier in relation to the dy-
namics of the maritime landscape was combined here with 
the principle of renovation of urban space.  Culturally, I was 
in touch with the collective memory of this city, destroyed and 
then reconstructed on a hybrid model, combining the original 
urban grid with the utopias of the Modernist movement
The Modernist City Harbor city of Lorient ( France)
handmade collage
School of Architecture
Rennes / France / 1995
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I began my university studies in the 1990s, concentrating 
first in Art History, then Architecture. These two academic 
experiences illustrate different types of apprenticeship and 
knowledge. 
The teaching of art history tends to analyse the fabrication of 
artefacts and understand their meaning in terms of our mate-
rial culture. Architecture, on the other hand, has the goal of 
producing artefacts. My academic background is thus marked 
by a dramatic change of direction. At this point in my reflection 
I introduce the figure of homo faber. For instance, archaeolo-
gy’s aim is to study manmade objects, and the techniques and 
technologies used to make them, by means of material traces. 
These artefacts reflect the (socio-economic, cultural, histori-
cal) context which generated their conditions of production. 
My decision to turn towards architecture expressed a desire to 
go beyond this apprenticeship and become myself a construc-
tor and inventor of spaces.
I would like, as this chapter begins, to present my experiences 
and describe first of all the context of the theories prevalent in 
this period, as well as my models and references.
The last part will address the beginnings of my professional 
practice and that of Taktyk in Rotterdam, the Netherlands, in 
1998-2006.
This investigation will seek to understand how these expe-
riences influenced my way of working in my current practice. 
A.2 / 
LEARNING 
EXPE-
RIENCES 
GRC  1 /  21.11.2010  / Traject stories / sébastien PENFORNIS
Archeology / Taxonomy
Artefacts from Neolithic period.
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First of all, I would like to address the sociocultural context 
in which I developed and outline its main features. It seems 
important to stress the major shifts that affected me during the 
1990s. The first was geopolitical, with the collapse of the Soviet 
Union and the emergence of globalisation. The second was the 
development of the Web and particularly of hypertext. During 
the same period, I discovered postmodern or post-structuralist 
theory. This was a transitional moment, throwing a new light 
on my reading of the art history curriculum, but also, more 
generally, on the world around me. This realisation took the 
form of an acceptance of being an individual living in a society 
whose models and codes were multiplying exponentially. 
Understanding this phenomenon of social fragmentation, 
individuals take on an adaptable, flexible, versatile mode of 
behaviour. 
The principle of polyadhesion to multiple social, community, 
and aesthetic models is manifested in the valorisation of 
difference and openness to the multiplicity of narratives and 
arrangements.
In this approach, I was attracted by the work of certain artists 
from the Surrealist, Dadaist, and Situationist movements. 
Although these references predate postmodern thought, it 
seems to me that their nature, the artefacts they produced, and 
their methodology express a similar way of seeing the world.
Their processes, particularly in collage, also function by as-
sociating incongruous elements, using fragments of what has 
already been created to produce and disseminate a new mea-
ning. This attitude evokes a culture of quotation, cut-and-
paste, and juxtaposition of heterogeneous styles and images.
A.2.1 / 
‘I IS SEVERAL' 
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A.2.2 / 
ART 
HISTORY
I began my university studies in 1991 in the field of Art 
History at the Université de Haute Bretagne in Rennes. For 
three years I avidly studied all periods and many themes in 
multiple disciplines: Archaeology, Philosophy of Art, Classical 
Art, Mediaeval Art, Islamic Art, African Art, Renaissance 
Art, Modern Art, and Contemporary Art.
The overall curriculum was based on a model viewing art 
history in a historical and linear continuity, like an enfilade 
suite of rooms to be progressed through one after the other. 
Knowledge was homogeneous, to be acquired through studying 
styles and movements following each other chronologically. 
As part of this study, I would like to present here two important 
figures who allowed me to relate this art history curriculum 
and my practice.
Contemporary art courses revealed another way of addressing 
the production and classification of artworks.  I was interested by 
the way the art historian Aby Warburg offered new perspectives 
and interconnections between different disciplines. In his Atlas 
Mnemosyne (1927-1929), he creates iconological assemblages 
bringing together history, art, psychology, and religion. My 
interest bears upon the speculative aspect of interpretations 
and arrangements combining these different elements.  
I tested this model when I began the assembly and structuring 
of catalogue chapters from my phd.
I first collected a group of images and documents relative to 
my last public presentation  Like a photographer, I put together 
several contact sheets that I then put up on the wall of my 
office at the Mackintosh School of Art in Glasgow.
Like an archaeologist who arrives at the site and collects arte-
facts, I found myself with a multitude of data. I then faced the 
question of classification and arrangement of these elements. 
I decided to refer back to my own interview with the landscape 
architect Karin Helms. She evoked themes and concepts that 
struck her in my practice. Putting the text below the images, 
I began to develop arrangements that may today be seen 
in the catalogue. Karin Helms associated my practice with 
the concept of ‘aggregation’. It seemed to me that my way of 
working was clearly related to Karin’s perception. The creation 
of the catalogue structure at last made visible a personal 
methodology that applied to various aspects of my practice. By 
addressing the theme of collage, the following section proposes 
to explore another type of aggregation, that connects my initial 
academic cursus with my ongoing practice.
Aby Warburg 
and catalogue 
production
Extract from Atlas mnemosyne.
1924-1929
Abby Warburg 
Work in progress from the research 
catalogue.
Glasgow 2015
Key notions are crossing and connecting 
the projects.
reearch catalogue
Glasgow 2015
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‘Merz means creating connections, preferably between all the 
things in our world.’ Kurt  Schwitters (1923)
The term Merz was chosen by Schwitters in 1919 to describe 
his works and actions.  Related to Dada and Cubism, Merz is 
a type of collage that juxtaposes everyday objects or fragments 
of existing objects. Merz playfully captures the passage of time 
by grouping, associating, and consolidating traces: tickets, let-
ters, fragments of magazines, trash, and rebuses.
The word Merz denotes essentially the combination of all 
conceivable materials for artistic purposes, and technically 
the principle of equal evaluation of the individual materials…. 
a perambulator wheel, wire-netting, string and cotton wool 
are factors having equal rights with paint. The artist creates 
through the choice, distribution and metamorphosis of the 
materials.
In his collages, Schwitters is interested by meticulous compo-
sition rather than the isolated fragment. I would like to recall 
here Levi-Strauss on Bricolage. Schwitters’s work illustrates a 
capacity to make do with available materials. Merz creates a 
relationship between things and the world using a non-hie-
rarchical structure.
In turn, I decided to test this methodology in a collage entitled 
‘Poster’. On a trip to South India in 2009 I collected a group 
of poster fragments found on the walls of the cities I visited. 
Not knowing then precisely what I would do with them,  for 
several years I saved them in a box. During my research and 
upon rereading Levi Strauss’s text I began producing a series 
of collages. At the time, I was especially interested in trying 
out playful, personal types of actions that were different from 
agency projects. I was attempting to define a new space for 
working, without constraints. The only rule was to use frag-
ments found in this box and put them together on the single 
wooden board I had available.  One fine day in the summer of 
2012 I began by putting that board on a table in my garden. I 
had implicitly installed my project site … A well-defined sur-
face on which I would perform a free composition, where I 
would try out a new collage tactic. At the foot of the table I put 
a bucket of wallpaper paste. My first explorations produced 
an unsatisfactory juxtaposition of highly-coloured surfaces. It 
seemed to me that the back of these posters was more visually 
interesting. I then decided to paste these elements facedown. 
Kurt Schwitters 
and Merz 
Street landscapes.
Madurai / India / 2009
The result was a more coherent composition with a simpler 
and more harmonious colour range.
 
This artefact allowed me to test a new technique of assembly 
and composition. We will see in due course that this pasted-pa-
per collage was itself recycled and reintroduced in the context 
of another project. My understanding of this experiment re-
vealed a significant difference from Schwitters’s Merz. By 
gluing poster fragments facedown, I didn’t seek to show the 
true nature of these surfaces.  ‘Poster’ is not a simple juxtapo-
sition of found objects, but illustrates an important decision, 
whose goal was to reveal the hidden face of these randomly 
collected artefacts. This hidden face expresses an earlier act 
in the creative process. I first thought I wanted to reveal the 
poetic force of altering materials. Today, however, it seems to 
me that this work seeks to reveal not so much the act of collage 
as that of décollage – ungluing, peeling apart, taking off.
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Kurt Schwitters
Big fight
1947
Poster
2012
The dialogue between Merz technique 
and Poster embodies principles of colli-
sion and serendipity.
Big fight juxtaposes collected fragments 
of reality and Poster reveals the insible 
sides of an abstract texture.
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This section addresses my studies in various architectural 
schools. I began in 1994 at the École d’Architecture de 
Bretagne in Rennes, then TU Delft in the Netherlands in 1999, 
finally earning my diplôme d’état at the École d’Architecture 
de Nantes in France. My interest focused on the nature of 
relationships between architecture and landscape in three 
projects illustrating this education. My apprenticeship in the 
practice of architecture was oriented towards the knowledge 
and mastery of the major principles of the Modernist 
movement.  During my research, I decided to make on-site 
visits to the three projects that most strongly influenced me 
during my architecture studies. These architectural references 
embody different types of relationship with the landscape. 
In various forms, the projects of Siza, Aalto, and Le Corbusier 
are models of combining programme and landscape. These 
three models offer forms of gardens which I related to my own 
student projects.
I previously addressed these two principles in light of the 
landscapes in which I grew up. By creating a dialogue an Alvaro 
Siza project and one of my own first architectural projects, 
I wanted to identify how the relationship between exterior 
and interior, architecture and landscape, are manifested. In 
Portugal, the Leca de Palmeira pool (1966), by Alvaro Siza, 
symbolises a kind of model for integration and fusion between 
the landscape and an architectural programme. Located 
on the Atlantic coast, the whole architectural programme 
develops on the site, creating new situations and customs 
there. Saltwater swimming pools are subtly integrated into the 
topography.  The qualities and forces of the site are revealed, 
exploited, and enhanced by the architecture. 
In one of my first architectural projects, I proposed a different 
approach to the shore. Siza’s project constitutes an extension, 
a physical opening up of the city towards the ocean. Siza sees 
his pool as an ocean garden open to the horizon. My proposed 
garden evokes a physically closed arrangement, whose openness 
to the sea is restricted to the visual. The garden is envisaged as 
an exterior room, defined by the extension of the house’s walls. 
This is a project demonstrating my desire to invent a context for 
a detached house. The assignment proposed a theoretical site, 
on a slope and measuring 10 metres by 30 metres. I wondered 
about its environment; it was difficult, if not impossible, for 
me to simply design a form in space without a landscape 
environment. 
A.2.3 / 
ARCHI-
TECTURE AND 
LANDSCAPE
1 /
Openness and enclosure
Leca de Palmeira pool (1966)
Portugal
Alvaro Siza
Mediterranean House 
2nd Year Student Project 
School of Architecture.
Rennes / France / 1994.
‘Behind me, a straight-walled arena of 
stone, white-hot in the daytime and from 
which arose, at night, as though from a 
censer, the odours of pine balsam, laven-
der, rosemary, myrtle, and juniper. At 
my feet, sharply silhouetted against the 
glowing waves, the scalloped coast – pe-
ninsulas, islands, sandy horns, inlets, 
scree, rockslides, jagged reefs – rimmed 
with twisted pines, with a tangle of holly 
oak, mastic, tamarind, and great ribbed 
cacti, dappled with white seafoam. And 
before me, the twofold sphere of sky and 
sea, with, at its centre, the Planier Light.’
Blaise Cendrars
L'homme Foudroyé 1945
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2/
The garden as 
a fifth facade
Architecture cannot be limited to a meaningless sculpture; it 
must respond to and address a specific context. Therefore, I 
used a text by the traveller and writer Blaise Cendrars (1945) 
describing a Mediterranean landscape.
This detached house addressed the landscape in two ways. On 
the one hand, through a walled garden, set into the slope by 
means of a series of terraces. Inside this arrangement, I wanted 
to combine two models of garden. The first was the Modernist 
and Cubist garden designed by Gabriel Guévrékian for the 
Villa Nouailles at Hyères in the south of France. This was a 
terraced garden laid out in geometric shapes. The second re-
ference was a garden of the naturalist type. I wanted to create 
a genuinely Mediterranean garden, organised around plots of 
fragrant plants and small fruit trees (oranges and lemons). A 
feature of this walled garden was its opening upon the horizon 
by means of a great frame. This great window brought the 
landscape and the ocean into the spaces of domestic life. 
The whole arrangement aimed at capturing and bringing into 
a relationship with each other two scales of the Mediterranean 
landscapes: the micro-landscape and the horizon. Today I feel 
this student project expresses some of the characteristics of 
openness and enclosure present in the spaces of my childhood. 
In France, Le Corbusier’s Unité d’Habitation (1952) in Mar-
seille embodies the desire for vertical juxtaposition of multiple 
programmes in a single building.  At the top of this machine 
for living, a shared space, a great concrete terrace open to the 
sweep of the landscape, is offered to the residents. 
In the project Villa Complexe (Module A2 / TU Delft / The 
Netherlands / 1998), I decided to explore the principles of Le 
Corbusier’s Machine for Living in a very dense urban envi-
ronment. The project therefore entailed exploration of possible 
layouts and scenarios to address the density issue. The propo-
sal reflected the Dutch architecture projects of the time: multi-
functionality, compactness and juxtaposition of programmes. 
The typology of the garden takes the form of a roof deck. This 
fifth façade recalls the principles of the Modernist movement. 
This space is to be shared by residents and also allows a pro-
ductive landscape to be created. 
The roof terrasse as a vegetable garden.
Villa  Complexe
Module A2 / TU Delft / 
The Netherlands / 1998.
The fifth facade as a mineral garden.
La cité radieuse
Marseille, France.
Le Corbusier
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Greenhouse as a cabin's extension, 
Volkstuin, TPFE Final Diploma
School of Architecture Nantes 
France/ 2002
In Finland, at Ontaniami near Helsinki, Alvar Aalto’s church 
evokes another type of relationship with the landscape. My 
interest focused on the notion of the frame creating a fusion 
between interior and exterior. This way of integrating the 
landscape in the domestic space is also present in the treat-
ment of the building’s thresholds. The garden is an interface, 
a space performing the transition between the forest and the 
church, which celebrates the beauty of the Finnish landscape.
In the Volstuin project (TPFE Final Diploma, École d’Ar-
chitecture de Nantes, 2002), the landscape is also a setting 
in which a micro-architecture is inscribed. The garden is not 
contemplative, but envisaged as a shared, productive, mul-
ti-functional space. Within this model of community gardens, 
the proposed architecture is open to change, adaptable accor-
ding to needs and uses.
The cabin is one of the fantasies of every architect. The pro-
ject basis is a micro-architecture in wood, delivered in disas-
sembled parts. It comes in a do-it-yourself kit; once assembled, 
rooms may be added as time goes on. This project did not me-
rely offer an architectural package; it sought to define a diffe-
rent model of urbanism. In the Netherlands, Volkstuin are 
truly second homes, where people spend their summers and 
weekends. This collection of little lots makes up a micro-deve-
lopment with its own rules and principles for communal life: 
hedge height, upkeep of public areas, management of wate-
ring duties … Often located between infrastructure networks, 
these spaces are gardening retreats. Productive or contempla-
tive, the garden offers an alternative lifestyle model, based on 
sharing and trading services.
In the collage illustrating this shared garden, landscape creates 
a frame for architecture. The landscape architect Karin Helms 
speaks of a multifunctional landscape, an aggregation com-
bining multiple functions in the same space. 
(…) that picture of the kitchen garden: you show many things 
growing side by side and combined with playful elements: 
flowers, garden gnome, cabin … So in one small space you 
have weekend leisure, carrot-farming, and trading seeds with 
the neighbours. This is more than a bit of landscape; I see a 
surface that changes from one year to another, with mixed 
uses. To get there, you use Yves Brunier’s way of working, ma-
king collages with bits of landscapes or cities or bits of elements 
taken from newspapers, which he puts together in an astoni-
shing fashion.
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Versatile Prototypes
model as a tool for transformations
Shelter
Utrecht / NL
Made
2001
2/
Landscape as setting
Community garden and his cabin
Rotterdam / The Netherlands
Volkstuin, TPFE Final Diploma
School of Architecture Nantes 
France/ 2002
Chapel surrounded by landscape
Otaniemi / Finland
Alvar Aalto
greenhouse
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My discussion with Karin introduces the scale of the garden 
in the context of the city, as well as the influence of the lands-
cape architect Yves Brunier and the collage technique in my 
practice. These subjects will be discussed and presented in the 
next part, in which I speak of my first professional experiences 
in the Netherlands.
 I initially understood post-structuralist thought as a 
form of extension of the principles expressed in the practice 
of collage. My reflection then turned towards the exploration 
of the principles of juxtaposition and association between ar-
chitecture and landscape in my student projects. There the 
garden is always envisaged as an extension of architecture, or 
vice versa. This principle of extension is manifested in various 
forms: a frame in which the architectural programmes are 
inscribed or deployed, an artificial platform off the ground, or 
simply a new room added to the house. 
On different scales, the three architectural projects position 
the garden as a structuring element. These projects express a 
desire to capture the landscape, to master it, and to share it 
among users. My first understanding of the garden is that it is 
often protected from the outside world. It is an enclosed and 
defined space. It may be noted that the German word ‘garten’ 
means ‘enclosure’. The garden allows us to undertake diffe-
rent activities, embodying a kind of liberty within the norma-
tive systems of the Western city.
But the garden is also a form of Merz, that is, a space capable 
of capturing the heterogeneity of the world. From the Medi-
terranean Sea to the garden gnome, the garden welcomes all 
the forms and scales of the landscape. My understanding of 
the garden was enriched by discovering that the garden is not 
simply a closed space … but rather a complex arrangement 
allowing one both to shelter from the world and to welcome it, 
to open oneself to its diversity.
FINAL 
REFLECTION
Garden as a Merz
fragment from community garden col-
lage
Volkstuin ( 2000)
Merz as a garden
fragment from collage
Poster 2012
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A.3 / 
DUTCH-
NESS
This section addresses my experience living and working in 
the Netherlands between 1998 and 2006. The Randstad co-
nurbation (Amsterdam, Utrecht, Rotterdam, The Hague) was 
the metropolitan context in which I began working. In this 
territory undergoing an intense transformation, the nature of 
my practice shifted towards the urban scale. In various aspects 
and on various scales, landscape plays a structuring role the-
rein. My interest in the discipline developed when I decided to 
study in the Netherlands. As a student in Architecture, I was 
fascinated and intrigued by the innovative work of a certain 
number of landscape architects, and particularly by the pro-
jects of Yves Brunier. 
I position his influence on my practice by combining my re-
flection with the significant elements of a prospective project 
carried out in the Netherlands in 2005. Shores was the be-
ginning of my collaboration with Thierry Kandjee and the 
creation of Taktyk.  I then evoke my apprenticeship in working 
on several scales, thanks to varied professional experiences in 
Rotterdam. 
In an article written for the magazine Paisea in 2013 I speak 
of the importance of Yves Brunier’s work for a generation of 
landscape architects. My main focus is his modes of represen-
tation and his project for Rotterdam’s Museum Park.  In 1997 
I chanced upon the catalogue of his exhibition at the Arc en 
Rêve architecture centre in Bordeaux. I was attracted by his 
profile as a French landscape architect working in the Nether-
lands at OMA (Office for Metropolitan Architecture). His pro-
jects demonstrated a great capacity for landscape work on all 
scales. But above all it was expressiveness, the freshness and 
poetic force of his collages, that truly impressed me. The dis-
covery of his work was such a revelation that in 1998 I registe-
red for a year at TU Delft to take study modules on urbanism 
and landscape. After this academic experience I stayed on, 
living and working in Rotterdam, until 2006.
It was also in Rotterdam that the Taktyk agency entered its 
first competition in 2005. The Shores project offered a prospec-
tive vision for the transformation of the city’s port area. Today 
I can see the heritage of Yves Brunier a bit more clearly in the 
way we tried to communicate on the project. 
A.3.1 / 
THE 
LEGACY 
OF 
YVES 
BRUNIER 
poetic stone river
Museaum Park in 2014
Rotterdam / The Netherlands
Yves Brunier and Petra Blaisse
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Thierry Kandjee and I had this reference in common when we 
started our competition work and we wanted to try out similar 
representation techniques.
Here is an excerpt from an article on the subject of Yves 
Brunier’s influence on our practice.
"Exploratory models for transforming the landscape...
Our encounter with the works of French landscape archi-
tect Yves Brunier had a significant impact upon the various 
methods of representation adopted within our practice. His 
1996 monograph presented landscape projects in the form 
of drawings, collages and mixed media. Certain illustra-
tions show refreshingly expressive, poetic and sensitive wor-
king models.
His acidulous pop models lend themselves to a certain abi-
lity to operate surprisingly, to juxtapose elements that are 
sometimes
incoherent. This experimental style of model-making 
strongly influenced the way that we started to develop pro-
jects. At Taktyk, the creation of a physical model at a precise 
moment opens up a ‘space-time’ interplay, whilst exploring 
the notion of bricolage as a possible way of juxtaposing and 
misappropriating a set of heterogeneous materials.
We developed a specific tactic, found in the spirit of the flâ-
neur-gatherer, who collects, salvages and reinterprets the 
world through new forms of assembly.
This approach allowed for complex connections between 
the nature of a project site, model-making objects and 
materials, and the development of a design concept. This 
flâneur-gatherer attitude, both practical and imaginary, 
requires arbitrary and spontaneous choices that allow the 
creation of sensitive and tactile objects.
Employing multiple tools and operating modes, the fabrica-
tion of a project is envisaged as both a playful operation and 
a true object of understanding. We favour the use, recycling 
and misappropriation of simple and expressive materials, 
which allows us to fabricate a multiplicity of scenarios in a 
short time period: clay, plaster, pieces of cardboard, plasti-
cine, candy, needles, fabric, coloured sponges, fluorescent 
adhesive tape, etc."
The model for the Shores project embodies this expressive, sen-
sitive, and playful approach. I associate this operative mode 
with my apprenticeship in several Dutch agencies. The use 
of the physical model as a working tool allowed us to test in a 
very intuitive manner the different orientations of the project. 
Modes 
of 
representation
Shores Model for the transformation 
of Rotterdam harbor.
Taktyk 2006
2000 ha at Melun Senart
Graduate of Landscape
École Supérieur du Paysage de Versailles 
France Yves Brunier. 1986
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Project 
procedure 
and 
the 
question 
of the ground
In this section, I address the question of project procedure in 
order to compare Yves Brunier’s work and that of Taktyk. In 
the Shores project and one of the Rotterdam Museum Park 
sequences, the question of the ground is envisaged as the pri-
vileged tool for inventing a new landscape.
Taktyk used the sand of the Meuse riverbed to create a giant 
dike capable of protecting the city from rising waters. This 
space became the basis for multiple urban planning scenarios, 
all while offering new interface situations with the Meuse.
On different scales, there is a common capacity for using and 
revealing potential forces to transform sites.  In our project 
choices and orientations we do not seek simply to polish up the 
pre-existing.  Our common approach is to take responsibility 
for renewing the uses and functions of a space by effecting 
meaningful and pragmatic transformations upon it. Approa-
ching landscape through the ground is one of the characte-
ristics of French landscape architects. And yet, between Yves 
Brunier and Taktyk, there are different modes of action in 
dealing with the forces of the site. In the Romantic Garden of 
the Museum Park, Brunier (1995, p.106) reused the existing 
topography in order to install a group of artefacts. 
‘Our aim was to try to rejuvenate this vegetation and this 
Romantic atmosphere, to re-inject colour and re-instate 
poetic elements. All we have kept of this humid place is the 
pond, the canal having become a stone and glass path lea-
ding to the pond…. The entire surface of this zone will be 
planted with ornamental flowering shrubs and flowers…. 
A footbridge on the main axis will leap over this seasonal 
wave of colour… ‘
The canal leading to the pond was transformed into a river 
of stones. He also created a long footbridge going through a 
multi-coloured garden. His action was to place functional and 
poetic elements on an existing site, preserving the site’s ar-
boreal heritage and morphology.
Our approach is more interventionist and mechanics-oriented. 
In Shores, we reveal the invisible qualities of the ground to 
create the conditions for the city of tomorrow. The riverbed 
sand of the Meuse is pumped out and reused to create an arti-
ficial dune. In this posture I see the influence of our professio-
nal experience in the Netherlands. The question of the ground 
is also central in the practice of landscape architecture in the 
context of the polder. The operation focuses primarily on en-
gineering and process. The first approaches seek to resolve 
all the problematics related to hydraulic infrastructures and 
networks.  It seems to me that this very pragmatic posture pro-
vides the opportunity, subsequently, for great inventiveness. 
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the Fringe as a shared place 
Museum Park Rotterdam 2015
Brunier  brought some artefacts 
like a bridge and a river of stones 
in the existing site.
A giant dune as a support 
for new programs.
Taktyk reveals the invible 
landscape of the Maas.
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In ‘Synthetic Regionalisation’, Lootsma (1995, p.265) evokes 
the extremely stimulating socioeconomic context of the Nether-
lands of the mid-1990s , that of the market economy in which 
everything had become possible.
"It is a marvelous paradox that the unstable of the market 
democracy in the Netherlands today makes possible the de-
velopment of highly unusual and exciting designs"
It was in that environment that I began to work in Rotterdam. 
On my first internship, at Schie 2.0, I was assigned to make a 
map of Randstad. I used the model of the painter Jacob van 
Deventer’s bird’s eye views to hand-draw a personal vision of 
this conurbation.  The Randstad is a conurbation of historic 
cities (Amsterdam, Den Haag, Utrecht, and Rotterdam) and 
rural areas.  The Dutch landscape architect Adrian Geuze 
(1995, p.8) defined the Randstad as a new urban model. 
‘The new city is an well-aired metropolis of villages, urban 
centres, suburbs, industrial areas, docks, airfields, woods, 
lakes, beaches, reserves and the monocultures of hi-tech far-
ming.’ 
Rereading this description, I feel this union of heterogeneous 
elements itself constitutes a kind of metropolitan collage. The 
Dutch landscape architect Sijmons (1993, p.55) introduced the 
principles of territorial planning applied to the Netherlands 
in the early 1990s. Addressing the concept of Tapijtmetropool 
(‘carpet metropolis’), from the Dutch architect J.W. Neutelings, 
Sijmons seeks to show that 
‘[t]he city as an identifiable entity has ceased to exist; it has 
become a collage of fragments, a vast urban landscape. 
There is no single society as a whole, but an amalgam of 
changing lifestyles, cultures, images, market-relations and 
spheres of influence, where leading avant-gardes are missing 
in a cacophony of ideologies. Chaos, or preferably an order 
of high complexity, that offers possibilities to a rich diversity 
of intense experiences and can therefore be interpreted as a 
major quality.’
In parallel with the concept of Tapijtmetropool and the prin-
ciples of collage and fragmentation applied to the development 
of the territory, Sijmons (1993, p.60) introduced the Casco 
Concept. This was another approach, consisting of proposing 
a balance, a territorial coherence, by seeing the landscape as a 
tool for transformation. The combination of these two concepts 
(Tapijtmetropool and Casco) generated an equilibrium in the 
dynamics of territorial development and planning. 
A.3.2 / 
RANDSTAD 
EXPE-
RIENCES
 
Randstad map illustrates two principles 
of the dutch metropolis :
- fragmentation of the landscape.
- connection of four cities (Amsterdam, 
Utrecht,  Den Haag and Rotterdam) into 
a regional entity.
Schie 2.0 (1999)
Juxtaposition of the casco concept and 
programatic fragmentation.
Landscape is an evolutive framework 
able to support the transformation of the 
city.
Tapijtmetropool
JW Neutelings 1991
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The Casco Concept was also formulated by the Belgian urba-
nist Marcel Smets, (2002, p.92) speaking about urbanisation 
of agricultural landscapes, such as the Randstad for instance. 
‘This is a truly landscaping-oriented method, guiding the 
transformation of a territory by taking into account the fac-
tors of time, uncertainty, and the specificities of regional ur-
banisation policies. 
‘In this approach, the form and the character of the Lands-
cape determine the program. Without exactly spelling out 
what should be built, they lay down the conditions to which 
whatever is being built should respond.’ 
The structures of the landscape are the bases for the orchestra-
tion and guidance of urban planning projects over time. On 
a large scale, the Casco Concept offers a framework within 
which a great programmatic flexibility (Tapijtmetropool) re-
mains possible.  It was within this context that I would work, 
for the most part, for several years. In Rotterdam, I multiplied 
professional and cross-disciplinary experiences. I learned to 
work with different scales of landscape projects.  
While landscape is a tool for transformation on a large scale, 
it shows a great capacity for integration with architecture to 
respond to issues of extension and renovation.
In projects produced between 2000 and 2005, the typology of 
the garden appears in various ways: 
- The productive landscape as a garden for the Metropolis
- The garden as a landscape "room" enclosed  within the city
- The garden as a landscape miniature
Productive Landscape 
as a metropolitan garden
Study for the tram-train line crossing 
the agricultural landscapes.
Kaap 3 (2003)
Enclosed gardens in the city
Competition for a new Station district.
City of Enschede.
Kaap 3 (2003)
Vertical greenhouses
Landscape as a miniature
Competition for restaurant De Tuin.
Rotterdam ( 2000)
Kwau
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By introducing questions of risk, climate change, and urban 
densification, the Shores project takes its place in this context. 
The answer to these problematics is the establishment of a 
long-term landscape strategy based on the Casco Concept 
model. By reintroducing landscape dynamics into the heart of 
the port area, Shores created the conditions for a flexible and 
resilient model of the city of tomorrow. 
Similarly, the Shores project was strongly influenced by the 
Duindoornstad project by the Dutch landscape agency West 
8. One of its features was proposing the creation of a giant 
dune to protect the Holland region from possible flooding. 
This new mega-infrastructure is the basis of urbanisation to 
come. 
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Delta dynamics
Duindorp stad
West 8
RMIT Melbourne - GRC 4 - 28/04/2012 RMIT Melbourne - GRC 4 - 28/04/2012
 candidature  Palmarès des jeunes urbanistes 2010 / TAKTYK / 05 juillet 2010
Une stratégie
Sable
Une histoire de sable…Heijplaat qui signiﬁ e littéralement 
banc de sable, est le centre d’un projet de renouvellement 
urbain à l’échelle de la métropole de Rotterdam.
infrastructure- digue : 
L’hypothèse de travail est d’accueillir la montée des eaux 
comme opportunité pour réinscrire la ville portuaire dans le 
contexte plus large du Delta. L’hypothèse de surélever les 
digues existantes n’est plus tenable a long terme. Il s’agit 
maintenant d’epaissir , de donner de l’espace à la fois à 
l’eau mais aussi à la ville.
Des processus, des territoires en mouve-
ments
Substrat/mouvements/ ecologies
Deux actions sont motrices de transformations : pomper 
et créer des conditions pour que des bancs de sable ap-
paraissent. Au centre du processus ﬁ gure la création d’un 
nouveau paysage , un cordon dunaire support de nouvelles 
écologies. 
Densités- Mobilités
Le cordon dunaire déﬁ nit de nouvelles conditions pour 
habiter sur le ﬂ euve. Heijplaat redevient une ile prototype 
d’habitat et d’activités associant culture et enseignement. 
La mobilité par bateau taxi est encouragée.
Loisirs : superbeach et sports extrèmes dans les hangars
Rotterdam proﬁ te de nouveaux lieux d’experiences en 
réutilisant les espaces portuaires , (les quais, les sheds) en 
proposant aussi de nouvelles formes de sport ludiques/
nautiques qui participent de la nouvelle identité de ville 
sur le ﬂ euve
Le paysage comme infrastructure Le projet urbain comme processus de négociation
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DELTA METROPOLIS
LA DIGUE COMME PAYSAGE
Le  départ du Port de Rotterdam situé à proximité du  cen-
tre ville à l’horizon 2030 , ainsi que la  recherche d’espaces  
à  bâtir,  associé à la montée  des eaux permettent la 
refondation de la relation ville et de son fl euve. 
En s’appuyant sur la digue existante, une dune géante est 
créée. Ce nouvel espace de loisirs protège la ville actuelle 
de la montée des eaux.. Au centre, la reconversion du 
port autorise  de nouvelles expériences. Un nouveau pôle 
urbain tourné vers la Meuse apparaît au coeur de la ville. 
L’enclave industrielle disparait progressement pour laisser 
apparaitre une nouvelle entité urbaine véritable: une cité 
lacustre du XXIème siècle.
Un paradoxe
Après la démolition de on centre ville durant le deuxième 
guerre mondiale Rotterdam n’a pas réalisé 
sa rencontre avec son fl euve. Plus de 30 kms d’espaces 
linéaire sont aujourd’hui complétement privatisés
par une industrie portuaire lourde. 
Des enjeux 
Fleuve
A peu près 1000 kms s’épare la Meuse de son embouchure 
en Mer du nord.
A Rotterdam, le fl euve est ceinturé par deux digues, entre 
la ville et le fl euve, le port   
Colonisation - Habitat
Le port de Rotterdam est un des premiers ports industriels 
de la planète, la nécessité de    
s’agrandir et d’accueillir des cargos container de plus en 
plus grand impose son extension en   
haute mer sur la mer du nord. AU même moment la ville 
souffre d’une pénurie de logements, (20 000 lgts) et d’un 
tres grand désequilibre entre sa rive nord constituée et la 
rive sud en déclin.
Climat/système hydraulique:
Pour la première fois de son histoire, la culture du pompage 
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Une stratégie
Sable
Une histoire de sable…Heijplaat qui signiﬁ e littéralement 
banc de sable, est le centre d’un projet de renouvellement 
urbain à l’échelle de la métropole de Rotterdam.
infrastructure- digue : 
L’hypothèse de travail est d’accueillir la montée des eaux 
comme opportunité pour réinscrire la ville portuaire dans le 
contexte plus large du Delta. L’hypothèse de surélever les 
digues existantes n’est plus tenable a long terme. Il s’agit 
maintenant d’epaissir , de donner de l’espace à la fois à 
l’eau mais aussi à la ville.
Des processus, des territoires en mouve-
ments
Substrat/mouvements/ ecologies
Deux actions sont motrices de transformations : pomper 
et créer des conditions pour que des bancs de sable ap-
paraissent. Au centr  du processus ﬁ gure la création d’ n 
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Loisirs : superbeach et sports extrèmes dans les hangars
Rotterdam proﬁ te de nouveaux lieux d’experiences en 
réutilisant les espaces portuaires , (les quais, les sheds) en 
proposant aussi de nouvelles formes de sport ludiques/
nautiques qui participent de la nouvelle identité de ville 
sur le ﬂ euve
Le paysage comme infrastructure Le projet urbain comme processus de négociation
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About West 8, I was greatly inspired by the first publication of 
the work of Adrian Gueuze and his team in 1995. The Schouw-
burg Plein development project in Rotterdam and that of the 
Teleport Park in Amsterdam embody a new and refreshing 
approach to public space in Europe. West 8’s great strength is 
its capacity to transform a space through a resolutely optimist 
discourse. Each public space project embodies and disrupts 
elements of the overall territory by adding a surreal and poetic 
element.  I finished my Dutch experience by working for West, 
on many international projects, including the competition for 
Les Halles, Paris, from 2003 to 2005.
This section was intended to communicate a certain compre-
hension of my professional experience in the Netherlands from 
1998 to 2006. Rotterdam was where my practice underwent a 
transition, passing from architecture towards landscape. The 
different themes and multi-scaled approaches addressed in this 
chapter constitute the basis of my current practice. I learned 
to approach the construction of landscape projects with the 
inclusion of the concept of uncertainty. Adrian Gueuze (1995) 
explains how this principle of uncertainty inscribes itself in the 
practice of landscape architecture.
‘Architects and industrial designers often see their designs 
as a final product of genius, whose aesthetic entirety origi-
nated in their minds. A design like that is thrown off by the 
slightest damage. Landscape architects have learnt to put 
that into perspective, because they know that their designs 
are continually adapted and transformed. We have learned 
to see landscape not as a fait accompli, but as the result of 
countless forces and initiatives.’  Adrian Gueuze, landscape 
architect
Flexibility, pragmatism, opportunity, and inventiveness would 
be the tools of the exploratory method characterising Taktyk’s 
identity.
Schouwburg Plein(2014) as a domestic 
and playful public podium located in the 
heart of the city of Rotterdam.
West 8.
Public square as a stained glassed win-
dow.
Competition Les Halles / Paris. 2005
MvRdV + West 8.
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CONCLUSION
CHAPT A
Investigation has allowed me to identify a certain number of 
principles, concepts, and operative modes constituting the 
foundations of my practice. My first relationships to lands-
cape belonged to two types of spatial experience. The first 
was that of the bocage, an experience of enclosure and closed 
spaces. The second embodied the experience of the ocean and 
openness to the infinite.
These two experiences reappear in one of my first architectu-
ral projects. The Mediterranean garden is an outside ‘room’ 
defined by walls. This Mediterranean micro-landscape is ope-
ned to the horizon by means of a great framed space. This 
garden project brings these principles of openness and enclo-
sure into relationship within a single space.
The other important discovery of this chapter was the reposi-
tioning of the concept of collage as being a singularity signi-
ficant in my studies and my practice. Collage was first seen 
as a way of thinking, then a way of working, and finally as a 
characteristic of the territory. In various ways, the application 
of collage also evoked the principles of openness and enclo-
sure. The practice of collage takes place in a frame, which 
is a closed space.  Within this frame, there is an infinity of 
arrangements and openings. In line with this philosophy and 
with the fabrication of territory, the application of the ‘Casco 
Concept’ was a revelation during my first professional expe-
riences in the Netherlands. This is a planning tool that consi-
ders landscape structure as a frame providing flexibility in the 
programming of lots.  Smets (2002)  outlines that : 
‘The device aims to establish order on a larger scale for 
“higher nature” as fundamental to landscape formation, so 
as to allow flexibility for “lower nature” on a smaller scale.’
 
Carpet Land envisages the context 
of the Delta as a vast water garden 
capable of welcoming and inventing 
various forms of habitats.
 Kaap 3 / 2004
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B.1 / 
TAKTYK 
B.1.1 /
STRUC-
TURE AND 
CONTEXTS
TAKTYK is a multiplidisciplinary agency with offices in Paris 
and Brussels, active in various forms of landscape architecture 
as urban planning. Project management, teaching, research, 
practice and theory enable us to examine and act upon the 
development of the contemporary city. 
From the garden to the region, we recognise landscape, beyond 
its aesthetic aspects, as capable of playing an infrastructural 
role. Dynamically, our projects participate to various degrees 
in a kind of culture, an engineering of the soil. Spatially, lands-
cape is a shape projected in a dynamic of organisation and 
transformation of the territory. These two aspects are the ba-
sis of our approach, where shaping the ground is a method of 
bringing together a way of living and the territory.
Our tactical approach is founded on an economical concep-
tion of projects, with a deliberate restriction of means. The 
simplicity and flexibility of our proposals, the use of minimal 
actions in variable timeframes, guarantee that our scenarios 
will be well executed.
Fragments of projetcts
1- Square / Pantin (France)
2- Green corridor / Machecoul (France)
3- Post industrial site / Meirama (Spain)
4- Shores / Rotterdam ( Netherlands)
5- Agripark / Poissy (France)
6- Eurométroplis ( France / Belgium)
7- Sports Park / Clichy ( France)
8- Meriadeck Park / Bordeaux ( France)
9- Dondaines Park / Lille ( France)
1 2 3
4 5 6
7 8 9
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I met Thierry Kandjee in Rotterdam in 2005.  At the time, I 
was working for West 8. Thierry was already teaching at the 
ENSP Versailles and participating in some landscape competi-
tions. The prospective vision Shores embodies the beginnings 
of our collaboration.
We share a common way of working derived from our pro-
fessional experiences in the Netherlands. Before beginning 
projects, we discuss our process, rather than design or shape. 
Shared references help us illustrate and validate the stages of 
transformation.
In 2006 the French Ministry of Culture named Thierry win-
ner of a competition for best young landscape architect. The 
Taktyk agency then took form and got access to many public 
commissions. The agency was then based in Barcelona and 
Paris. In 2009 Thierry moved to Brussels. The following year 
Taktyk won another prize (for young urban planners) awarded 
by the French Ministry of Housing and Ecology. In 2012 the 
agency won the Topos Landscape Award. This international 
recognition transformed Taktyk’s structure. In 2014, the agen-
cy had 20 employees on two sites (Paris and Brussels). In 2015, 
Taktyk won the Belgium Public space national award. 
The Paris and Brussels agencies are relatively autonomous as 
far as project management is concerned. Nevertheless, we have 
always wanted to share our project and work together.  Every 
week we have interoffice meetings either in Paris or in Brussels 
to ensure continuity and cohesiveness.
The agency takes a multi-scalar, versatile approach in order 
to respond to the requirements of public commissions. The 
challenges to be met demand the ability to adapt to each pro-
ject’s constraints and uncertainties. Our team, therefore, in-
cludes a variety of profiles: architects, urban planners, lands-
capers, sculptors, engineers … All these skills seem necessary 
if we are to act and react appropriately within the fabric of the 
city.
The agency’s projects are mainly in Europe and involve three 
territorial typologies: 
1/ The Parisian metropolis embodies the model of a compact 
city whose outer districts are in constant expansion. 
2/ The transborder city evokes the model of the diffuse city.
3/ The maritime space addresses phenomena associated with 
the anthropisation of shoreline and interior land.  
Helsinki
Venice
Algiers
Porto
Dublin
+
+
+
+
+
+
+
+
2005
ROTTERDAM
ROTTERDAM
 BRUSSELS
PARIS
BARCELONA+
2006-2009
PARIS-BARCELONA
2010-2014
PARIS-BRUSSELS
Thierry Kandjee and Sébastien Penfornis
sketching project together.
Gavray 2010
Evolution of the structure from 2015 to 
2014.
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Greater Paris
selected projects
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BRUGGE
ANTWERPEN
BRUXELLES
GENT
LILLE
TOURNAI
CALAIS
DUNKERQUE
KORTRIJK
BOULOGNE-SUR-MER
GARE, BLANKENBERG
HYPER CENTRE, MOUSCRON
MUSEUM GARDEN , MOUSCRON
HORTUS LUDI, LILLE
RAIN GARDEN, FIVES
CASQUETTE SQUARE, LILLE
STATION, GRAMMONT
DISCRICT VAARTOM, LEUVEN
MASTERPLAN, LA HULPE
PLATEAU HEYSEL
DELTA AREA, BRUXELLES
MASTERPLAN, KONTICHEUROMETROPOLE
BRUXELLES ۲۰٤۰
NEO DONDAINES, PARC, EURALILLE
JARDIN AQUATIQUE, PISCINE 
MAX DORMOY, LILLE
Tranborder city
North of France and Belgium
selected projects
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STATION, MORLAIX
ATL, BAY OF MORLAIX
ATL, REGION OF COUTANCE
 SHORES, ROTTERDAM
DISTRICT ST CHRISTOPHE, VALLET
DISTRICT "DES PRES NEUFS", MACHECOUL
MOSAIC GARDEN, BORDEAUX
MERIADECK, BORDEAUX
GARONNE EIFFEL, BORDEAUX
X-TRA LARGOS, PORTO
MEIRAMA, GALICIA
CARPET GARDEN, ALGER
TERRITORIAL STUDIES  L'ORIENTAL, MARC
CASTELLET GARDEN, BARCELONE
LAGOON PARK, VENISE
URBAN ISOSTASY, HELSINKI
Shorelines
selected projects
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My role in Taktyk is polyvalent and has been in constant evolu-
tion over the past 10 years. With access to public commissions, 
the agency has transformed its structure, going from 4 to 22 
staffers in 2008-2014. This change exemplifies my own switch 
from the role of a designer, working in the creative economy, 
to that of the head of a business, responsible for organising a 
team and managing projects.
My agenda is made up of different tasks:
 - Team meeting 
 - Administrative management
 - Site visits
 - Presenting project phases
 - Selection of staff candidates
 - Teaching
 - Conferences
 - Articles
As I said above, between 2006 and 2015 my personal involve-
ment in the design process has diminished considerably. I have 
learned to work with a team and delegate a great many tasks 
to my colleagues. This is designing, but in a different way. 
Nevertheless, I feel a dysfunction or a certain frustration in 
not being directly involved in the creative process. The use of 
techniques and tools is certainly what most closely connected 
me to the world and gave a certain meaning to my practice …
B.1.2 /
MY ROLE 
IN TAKTYK 
Model making 
City Campus Paris-Saclay
Paris November 2013
Workshop with Martin Luethy and 
Marrion Dervout
City Campus Paris-Saclay
Paris - June 2013
International Landscape Biennale
Public lecture
Barcelona October 2012 
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Taktyk’s new organisation and the change in our roles is a 
relatively logical phenomenon given our access to more 
prestigious commissions. My involvement in research has 
given me the opportunity to discover a new aspect of Taktyk. 
This singularity is manifested through an evolving model 
representing a plant nursery. I had never really been aware 
of the meaning of this artefact… Each member of the agency 
must freely create a tree and populate the nursery. This is 
a metaphor for the work structure I offer my employees, in 
which they must find their places. The plant nursery is like 
Taktyk, a framework in which I want to care for my team. 
The theme of care relates to that of the garden, in which my 
employees may flourish individually while participating in 
the shared project of the agency. A large part of the research 
catalogue aims to illustrate the different aspects of the garden 
manifested in my practice. The garden's typologie is envisaged 
as a playful work environment, and creates the conditions for 
the landscape-city. 
Tree nursery model as a metaphore of 
the working structure .
39
The previous chapter addressed my first professional expe-
riences in the Netherlands.  
In 2014, I asked Annelies Bloemendaal, a Dutch employee 
of the agency, if she found any similarities between Taktyk’s 
work and that of certain Dutch agencies. She found the Dutch 
experience of working at international design offices has left 
some traces on Taktyk’s design approaches. She mentioned 
six aspects that I then illustrated with project images, which 
reappear in several case studies presented in this catalogue.  
B.1.3 /
FEEDBACKS
Conceptualisation 
Connections and free association
Collectiveness 
The team functions as a collective think-tank
Collages
The collage is a way of active thinking + collage city
Model making
Design through model making
Research 
Research by design
 
Graphic design
Simple and clear layouts 
to explain complex projects
40
Taktyk is recognised as operating principally on the city 
scale and in the realm of public space. In these contexts, we 
use landscape as a tool for development and transformation. 
Three examples of projects illustrate different modes of action 
that restore the garden to the centre of my practice. 
I present here a selection of projects illustrating the variety of 
project scales and contexts as well as my interest in designing 
public spaces. My operative modes, especially ways of taking 
into account and reusing existing site forces, introduce the fi-
gure of the bricoleur (Lévi-Strauss) into my practice. Chapter 
C (Playful Tactics) will develop in further detail various forms 
of bricolage explored in my research.
Hortus ludi addresses the process of transforming an urban 
waste space into a garden. Located in Lille, the project revisits 
the theme of the garden and its place in the city. A new des-
tination in the city, the structure of the garden is composed 
from elements already present on the site. At once closed and 
open on to its immediate context, the constructed space is a 
base for play activities for the neighbourhood children. 
The urban renovation of Les Courtillières in Pantin, a Paris 
banlieue, is a subject on which Taktyk has been working for 
nearly ten years. The actions we propose are expressed prin-
cipally by the restructuring of public spaces. The neighbou-
rhood is seen as a vast garden in which we are building a series 
of new planted rooms.  
The Campus Paris-Saclay is a national project embodying the 
extension of the Paris metropolis onto an agricultural plateau. 
The campus is envisaged as a vast urban ecosystem integrating 
hydraulic management as a tool for developing public space. 
An arrangement of rain gardens is adapted to the scale of the 
plateau to create the identity of the future campus.  
B.2 / 
MAKING 
PUBLIC 
SPACES
The city as a garden
The public square as 
a Hortus ludi
The campus as urban 
ecosystem
Projects Locations and office journeys
Hortus ludi and Campus city are shared 
projects between Paris and Brussels.
Garden city of Pantin is supervised by 
Taktyk Paris.
41
Garden city ( 2006 - 2018)
Les Courtillières
Pantin / France
Hortus ludi ( 2007-2014)
Lille / France
Campus city ( 2011-2020)
Paris - Saclay / France
Scale comparaison
Tree projects : 
Horuts ludi 2006
Les Courtillières 2006
Campus Paris-Saclay 2011
100 meters
X 100 meters
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 'The immense open spaces I was creating in my ima 
 ginary city – I was terribly afraid they would be dead,  
 that tedium would rule there, that the inhabitants   
 would be seized with panic ' 
          Le Corbusier (1963)
The Taktyk agency has been working since 2006 on the urban 
renewal of the Quartier des Courtillières in the Paris banlieue. 
Together with the architects and urban planner of the AUC 
agency, we took several types of action to restructure public 
spaces throughout the Quartier.
This project must, to begin with, be situated in the context of 
public commissions in France. In the 1950s, the French State 
established several policies for construction of large-scale hou-
sing developments. Often located on the outskirts of urban 
centres, today these spaces are characterised by many disfunc-
tions: unemployment, violence, drugs, mono-functional pro-
gramming, lack of accessibility, and general dilapidation of 
housing and public spaces.
Since the early 1980s, the modern movement’s urban plan-
ning model has been subject to reexamination by many urban 
planners and politicians. In summer 1981 the Quartier des 
Minguettes in Lyon was the scene of urban violence.
In 1989, President François Mitterrand launched operation 
‘Banlieue 89’ and demolitions began throughout France. In 
November 2005 the French banlieues were again aflame and 
the State decided to launch a new, large-scale programme to 
renovate the housing projects. In 2004 the Agence Nationale 
de la Rénovation Urbaine (ANRU) was created with a pro-
gramme of reviving troubled neighbourhoods.
B.2.1 URBAN 
RENEWAL
RMIT Melbourne -PHD -Ghent 19-20 november 2011 - TAKTYK
Mapping 
Making City Taktyk
RMIT Melbourne -PHD -Ghent 19-20 november 2011 - TAKTYK
Mapping 
Making City Taktyk
 3 / MAKING CITY Les Courtillières
Pantin
making
Public space ?
Palimpest
overwriting
Project Management: City Of Pantin
Contractor: AUC, BATT, Taktyk 
Programme: Urban Renewal
Localisation: Pantin -France
Date: 2006-2018
Team : Sébastien PENFORNIS
Pauline BERTIN
Thomas BARBEY
Marrion DERVOUT
Jules ABEL
Les Courtillières as a garden-City.
2007
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Study model for the transformation 
of an existing parking into a domestic 
outdoor room.
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The Agence Nationale pour la Rénovation Urbaine is a French 
Industrial and Commercial Public Establishment (Epic) foun-
ded in 2004. It steers the National Urban Renovation Pro-
gramme (PNRU) and is under the direct responsibility of the 
minister for urban affairs and housing, who establishes the ge-
neral orientation of its action . The agreements validated by 
the ANRU through June 2007 enabled urban renewal projects 
in more than 490 quarters, at a cost of nearly 45 billion Euros, 
with the aim of improving the quality of life of more than 4 
million inhabitants.
The ANRU advises and provides finance support to territo-
rial communities for their urban renewal projects .(PRU). The 
neighbourhoods (or ANRU zone) are targeted for urban re-
newal focused on diversity and improved living conditions for 
residents:
• Destroy or renovate old housing
• Build new housing
• Create public spaces and facilities 
• Update lighting and street furnitureture
• Increase number of groceries and other local retail resources
• Encourage economic development, employment, and culture
This national project allowed many young landscape  archi-
tecture and urban planning agencies to bid. For Taktyk, this 
represented our first large-scale general contractorship project. 
During the research period (2010-2015), several public spaces 
in the neighbourhood were transformed and renovated. This 
project required a 12-year commitment and I now see it as a 
reference in the agency’s position towards working in the pu-
blic sector.
What are the lessons learned from this experience?
How did we approach a context that already had a strong 
identity as a landscape?
The site in 2006 needed to be renovated.
ANRU project invest some public money 
to engage a long term process for trans-
forming the place.
ANRU ?
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    Public space as a garden
    Les Courtillières / Pantin
    Master Plan 2012
 Community gardens
Aubervilliers castle
Cementary
Metro station
Park
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The Quartier des Courtillières, designed by the urban planner 
Émile Aillaud, was one of the largest government housing pro-
jects of the 1960s. In the lineage of the Modernist Movement, 
the overall design offers large open spaces from which rises a 
group of housing projects.
The neighbourhood is structured by strong, imposing archi-
tectural objects, but also by varied landscape spaces which we 
wanted to preserve and maintain. The renovation needed to 
be modest and take into account existing uses and itineraries. 
The landscaping project for the Quartier des Courtillières 
reinforces and bases itself upon the qualities of the site, which 
features an inheritance of diversified landscaping and trees, 
as well as diversified uses. It exemplifies a kind of respect for 
the modernist project of laying out public spaces. The model 
typical of the era was that of a vast campus. This is an Engli-
sh landscape park, planted and arranged along gentle curves 
whose sinuous paths follow the topography exactly.
At the time of our first site visits and meetings with residents, 
we identified the existing landscape as a vast playground for 
the neighbourhood’s children and adolescents.
We proposed restructuring the neighbourhood as a new series 
of landscape rooms, by: 
- Transforming ‘pockets’ of parking space into peaceful, 
planted, structuring public spaces: squares, playing fields, 
planted walks
- Planting new streets with trees.
- Developing a new palette of sturdy plantings requiring 
minimal upkeep.
- Affirming the neighbourhood’s existing pedestrian 
routes.
- Renewing damaged paving.
These multiple interventions will be managed through a 
time-sequenced planting strategy taking into consideration 
the site’s water supply management and topography.
Three physical spaces illustrate these intentions:
- A garden-parking
- Plaque de Centralité
- Planted Walk Pont de Pierre
Early collages explaning the principles 
of transformation for the garden city.
Purple rain garden.
2006
Main entrance gate as a garden
2006
Public Orchard
2006
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Transformation of a parking into a 
domestic and shared garden.
Pont de Pierre / 2006
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A /
garden-parking space: 
Le Parking des Pins
The proposal revises the parking space typology by integra-
ting it with landscape strategy on the neighbourhood scale. 
Our contribution as landscape architects was to transform a 
non-place into a hybrid, colourful landscape space. The ar-
chetype of the monofunctional asphalt platform was enriched 
by the introduction of planted, porous rooms, changing with 
the seasons. Together with the technical services of the city of 
Pantin, we proposed a signage project based on the dynamics 
of these living spaces. The parking lot was thus transformed 
into a learning space, informing residents of the nature of the 
plantings.
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The Plaque de Centralité is the main public space of the urban 
renewal project, around which is structured a new network of 
urban polarities.
The square is envisaged as a flat, open, mineral space, al-
lowing new pedestrian continuities to be created at the 
neighbourhood level. This pedestal is a central, anchoring 
point for public programmes both existing (elementary and 
middle schools) and recent (housing, medical centre). The pa-
vement treatment, in blue limestone from Hainaut, establi-
shes an abstract, tactile, and reactive surface, illustrating the 
neighbourhood’s new identity.
B /
public square: 
La Plaque de Centralité
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C /
planted walk: 
Pont de Pierre
The existing walk was structured by linden trees, whose in-
terwoven branches cut off the imposing silhouettes of the 
housing towers. At night, the space was much frequented by 
neighbourhood youths. We wanted to bring more light in and 
emphasise existing pedestrian patterns through a refurbished 
concrete pavement. Our interventions preserved the existing 
trees and created a rain garden to mark the border between 
public space and the planned privatisation of the ground floor 
of the towers. The rain garden was meant to bring a stroke of 
colour onto the site. The palette of plantings features a range 
of pinks, varying through the seasons. 
This project shows one aspect of my practice: learning about 
plantings. The landscape architect in this case is an urban 
gardener. He must learn to use the means to hand and contex-
tual elements. His role is not so much aesthetic as functio-
nal. Working on the choice of species is essential to the task 
of rethinking the identity of the neighbourhood sustainably, 
without changing its fundamentals and habits. Over our eight 
years of work, we made many errors. I feel we learned to revise 
our work in this sometimes difficult context. Many planted 
beds and trees were destroyed by pitbull fights and ATV races. 
One must understand the existing dynamics at the ground le-
vel to adapt one’s work. 
Doing always implies redoing …
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Taktyk was tasked in 2006 to consider the transformation of a 
public space in the Quartier des Fives in Lille. Over the past 
seven years, the project was developed iteratively with the gene-
ral contractor and our two offices (Paris and Brussels). Between 
2006 and 2007, many discussions took place with the mayor’s 
office and the developers of the housing projects adjoining the 
site. Between 2008 and 2009, we were able to convince these 
two partners of the necessity of prolonging and expanding 
the project to the reconfiguration of the neighbourhood. Our 
operational scope evolved and integrated the requalification 
of adjacent streets and our coordination and monitoring res-
ponsibility, as well as advising on real estate operations.
The project also illustrates a way of collaborating over distance 
and time with my associate. Between 2006 and 2008, I took 
responsibility for the design phases with my Paris team. Star-
ting in 2009, Thierry Kandjee managed the technical phases 
and the work site. His role was decisive in the general mo-
nitoring of operations to ensure project consistency between 
the initial intentions illustrated by a model and the physical 
reality of the work site. This iterative operational mode is one 
we have used toegether since the beginning of our collabora-
tion. Depending on the agenda, each of us can be responsible 
for a type of assignment on the same project. Nevertheless, 
such things as the choice of materials or subcontractors are 
validated jointly. This type of collaboration allows us to create 
a common identity without marking particular projects as be-
longing to one or the other of us. It seems to me that my as-
sociate’s qualities are to be compared with the figure that he 
examined in his research: the gardener. I perceive three such 
analogies: attention to appropriate implementation; orchestra-
ting processes (control/flexibility); and forethought. 
B.2.2 / 
REVEALING 
A GARDEN 
SQUARE
Project Management: City Of Lille
Contractor: Taktyk, CER
Programme: Garden Square
Localisation: Lille - France
Date: 2006-2014
Team : Sébastien PENFORNIS
Thierry KANDJEE
Thomas BARBEY
Maria Bruna FARBRIZZI
Noémie SABBAN
Philippe ZAMANT
Passage in 2006
52
My own research will attempt to identify my own skills and 
qualities. For Hortus Ludi, my role was to define the concept, 
the major lines and spatialities of the garden square. Model 
and collages were my key tools to communicate and test these 
decisions. The multiplicity of scenarios envisaged, as well as 
the nature of the tools used, illustrate a personal project ap-
proach tending to position the notion of play at the heart of 
my practice.
Initial collages
Hortus ludi / 2007
1-  ludic strip
2 - colorful garden and entrance
3- Alignment of study models
wall and topographies
1
2
3
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1-  Clearing as a play space
2- the wall as a playfull device
3 - Basketball court
Early model 
Hortus ludi / 2007
Tree playful actions
3 
2 
1 
54
These playful modes of action apply principally to the horizon-
tal and vertical surfaces of the project. The play among possi-
bilities and tactics contributes to clarifing the principles of the 
project. The playful dimension is also present in the identity of 
the project space. Hortus Ludi is a very ancient typology of en-
closed garden, evoked by Saint Thomas Aquinas, who consi-
dered it as a representation of paradise. According to Aben 
and De Wit (2012, p 21), 
‘Intended as a pleasant social space for games or play (lu-
dus), the hortus ludi is the garden of courtly life.
…. Play (ludus) in the double meaning of the word – as dra-
matic performance and as activity – was the raison d’être of 
this garden.
… The hortus ludi was the scene of dining, dancing,   
conversing, playing, bathing, courting, frolicking and mu-
sic-making. It is an outdoor room, the playground of daily 
life where the qualities of the open air join with the safety 
and ease of the home.’ 
  
We wanted to revisit these principles while simultaneously as-
sociating the site’s heritage with a transformative approach. 
The objective was to offer residents a true ‘locus amoenus’, 
a new domestic space in the outdoors. Hortus Ludi proposes 
a dialogue between the principles of protection and those of 
openness within the same space. Aben and De wit ( 2012, p 34) 
outlined that :
‘The enclosed garden can be described in terms of open 
and closed on the one hand and the relationship between 
vertical and horizontal aligment (or expansiveness) on the 
other. The garden is closed with respect to the landscape 
and open  with respect to spaces inside a building. Open and 
closed are played off against one another in the relationship 
between the scales of garden, building and landscape.’
   
How could we create the conditions for play with a simplicity 
of means?
component parts of the Hortus Ludi
1- Walls
2 - Ludic strip
3 - Orchrd
4 -Clearing
1
2
3
4
Four actions
1
Existing conditions
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In 2006, we explored together the site of the garden square. 
Each of us picked out elements to be taken into account over 
the course of the project. Thierry Kandjee emphasised the 
existing spatial context, a clearing whose contour was de-
signed from existing trees. My attention focused on a brick 
wall closing the clearing space. It seemed to me that our two 
very different perceptions of the site were oriented by the na-
ture of our backgrounds. The landscape architect saw a clea-
ring where the architect saw a wall … 
Our first intentions were defined very early by the preservation 
of these horizontal and vertical surfaces as the structuring ele-
ments of the entire garden square.
The clearing space was emphasised through a slight develop-
ment of levels that drew a line through the landscape and pro-
vided a generous seating bank. The wall would be preserved 
and given three different openings to allow access to another 
space in the complex. Keeping the wall integrated a new sur-
face, the previously invisible part facing a pre-existing parking 
lot, in the heart of the garden square.
1 /
Wall 
and 
Clearing
The preservation of the existing wall as 
a structuring and ludic component.
 The wall creates an interface 
between existing and 
new housing context.
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Clearing combing site heritage and new 
horizontal surfaces.
Hortus Ludi / Lille / 2014.
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The question of the ground and walls raised that of textures 
and materials, which we choose to address and emphasise 
in our projects. In this garden square, we oriented ourselves 
towards the definition of a limited range of materials, in har-
mony with the context: brick to pave pathways, concrete for 
the play strip, and lawn for the open areas. Brick is a material 
characteristic of northern France; we wanted to explore a par-
ticular implementation together with the subcontractor. Our 
objective was to provide a versatile, tactile texture, a horizon-
tal landscape whose surface could react quickly to weather 
conditions (light and rain).
When studies recommenced in 2012, our time away from the 
project allowed us to make certain choices. Though certain 
early intuitions about the project were confirmed, we adjusted 
others. The design for the play strip became lighter and less 
complex, becoming a concrete strip whose zigzag cutting 
played the role of an expansion joint. It would finally be mar-
ked only by a painted design allowing parking to be reorga-
nised on the site.
2 /
Textures
Brick textures are also elements , we are 
playing with. The versatile surfaces cap-
ture light effects and seasons changes.
Construction site 2013.
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As part of our desire to extend the square, we proposed em-
phasising the east-west axis of the square by a play strip. This 
crosscutting strip would juxtapose the two spaces of the square, 
opening up both the the vista towards the outskirts of Lille 
and a disused vennel into the square.  The play strip is the tool 
reorganising and concentrating new uses of the site: parking, 
children’s games, water features.
If the totality of the site embodies principles of juxtaposition of 
surfaces, it is also characterised by a spatial mise-en-scène, a 
playful dialectic associating the openness of public space with 
the enclosure of a garden.
3 /  
Spatialities
Concrete ludic strip and wall as a 
playful devices, that create a juxtaposi-
tion of open spaces and enclosed rooms.
Main entrance
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B.2.3 / 
EXTENDING 
THE CAMPUS
1 /
OIN Paris Saclay
‘Paris-Saclay is an extraordinary scientific and economic 
project, a national example of restored competitiveness 
and industrial equipment. The training and research dy-
namic will be in line with the ambitions of this cluster, 
which means to play a leading role on the international 
stage. Paris-Saclay is also a major territorial project whose 
diversity will shape residents’ quality of life; an attractive 
quality of life will itself be a deciding factor in the pro-
ject’s success.’ 
    Jean-Marc Ayrault
    French Prime Minister 
    7th forum for Research and Innovation. 
    30 octobre 2012.
In 2011, Taktyk, in association with Menu-Saison architects 
and Artelia engineers, won the commission for a 350-hec-
tare campus/business cluster on the Moulon plateau. The 
study and operational phases are steered by the Etablisse-
ment Public de Paris-Saclay (EPPS) over a seven-year as-
signment period. This is an ongoing project to which the 
agency is committed for the long term. I would like to out-
line its major principles in order better to identify the nature 
of the actions we envisage in this rural space.
A region with an intense scientific presence since the 1950s, 
the Saclay plateau brings together, some fifteen kilmetres 
from Paris, approximately 15% of French public research 
(CEA, CNRS, INRA, Université Paris-Sud…) and power-
ful clusters of private businesses (Renault, PSA, Danone, 
EADS…) directly connected to economic activity zones 
representing 200,000 jobs, as well as 47,000 students from 
the Paris-Sud and Versailles-Saint-Quentin universities 
and the grandes écoles (Polytechnique, Supélec, HEC …). 
Based on this exceptional scientific and economic nucleus, 
the Paris-Saclay project aims to bring forth an ecosystem 
of innovation with a worldwide impact, benefiting from all 
the resources of the IDF metropolitan area and connected 
through the Grand Paris Express metro. The project is an 
Opération d’Intérêt National (OIN) steered by the French 
State. An OIN is  France an urban design project under a 
special legal status due to its major importance. The State 
retains in these zones the control of the policy urbanisme
Project Management: EPPS
Contractor: Menu Saison, Taktyk, Artelia
Programme: Campus City
Localisation: Plateau de Saclay - France
Date: 2011-2020
Team : Sébastien Penfornis,
Thierry Kandjee, Clément Foricher, 
Solène Leray, Marrion Dervout, Sarah 
Hunt, Jules Abel, Sara Tripanera, 
Martin Luethy, Pauline Bertin, Annelies 
Bloemendal, Émilie Méaud, Annabelle 
Messens, Roxanne Van Ginneken, 
Mathieu Marie Cardine, Katia Mazé, 
Clément Pastrello, Sue Yong Park, 
Stéphanie Quério, Florian Bonino
Top down approach
Extending the Metropolitan edges
In 2010, The French State decided to 
extend the existing scientific Campus of 
Saclay. In relation with the new mobility 
plan for Greater Paris, the Moulon plateau 
will be connected to the historical city cen-
ter and International Orly Airport. 
GROUPEMENT MDP-XDGA-FAA-AREP
TRITEL-ALTOSTEP-SOGREAH-SETEC
A
B
A - CORBEVILLE / PALAISEAU 
B - ZAC MOULON
C - CEA
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The site in 2012 was an hybrid territory 
made of existing universities, research 
clusters and agricultural fields.
'In 1930, after his trip to the United 
States, Le Corbusier declared tha 
"each college or university is an ur-
ban unit in itself, a small or large 
city. But a green city... The Ameri-
cans university is a world in itself". 
A certain longing resonates in this 
definition - the longing of the Clas-
sical Modernists to design a town 
in an 'open field' and to give in a lo-
gical edifying sense of order'
Andrea Deplace ( 2006, p 38)
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Campus City of Paris Saclay is compared 
with differents campus models. 
The 350 ha open fields offered the condi-
tions for a massive extension of the exis-
ting scientific Campus.
The Cluster Paris-Saclay has the ambi-
tion to become one of the most important 
Campus in Europe.
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The campus has long been considered a closed space, cut off 
from the outside world and the town, this physical isolation 
corresponding to its ideological representation: the campus as 
a space ‘apart’, inward-looking. This image has been changed 
with a will: the university has opened itself up to economic, 
social, and cultural life; theoretical research has associated it-
self with its economic applications; today’s campuses are no 
longer mere centres for the transmission of knowledge, but 
fields of interaction and new synergy where different consti-
tutive elements of the social fabric dialogue and cohabitate. 
The ambition of the project is to create a campus favourable 
to the encounter and synergy of its different populations. To 
welcome future students, researchers, staff, and residents, we 
must create real neighbourhoods, including not only places for 
work and study, but also high-quality public spaces and places 
for shared living and services. A special attention will be paid 
to the balance and proximity of different functions, to the size 
and uses of public spaces and facilities, to the way the city 
works according to the varying rhythms of the public and the 
city.
The Campus du Moulon city is part of an extremely large-
scale vision, a territorial master plan developed by the Belgian 
urban planning agency XDGA (Xavier De Geyter) and the 
French landscape architect Michel Desvignes. The principles 
of the master plan define the framework within which Taktyk 
must intervene. This heritage, as well as the programme de-
cisions of the State, illustrate a ‘top-down’ approach, in which 
outside forces override the site’s own identity. It is a strategic 
tool to support and structure the development of this territory 
over the very long term. 
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QUARTIER DU MOULON
PARC CAMPUS DU SUD DU PLATEAU DE SACLAY
ETUDES PRE-OPERATIONNELLES URBAINES,
TECHNIQUES, ET REGLEMENTAIRES
Coupe perspective sur le passage nord-sud 8 - Source MSTKA
L’exemple du passage nord-sud 8
1.6 La structure des passages
Le jardin de pluie 
ESPACE PARTAGÉ
Espace piéton / cycleEspace piéton / cycle
73
Campus?
Heritage
In the Campus, lanscapes are infrastruc-
tures abble to support public and shared 
places.
Model of XDGA as a framework defi-
ning the main urban principles.
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33
QuArtiers densiFiés 1 km
LOZERE
ORSAY VILLE
LE GUICHET
BURES-SUR-YVETTELA HACQUINIERE
GIF-SUR-YVETTE
COURCELLE SUR YVETTE
MASSY PALAISEAU
MASSY PALAISEAU
VERS ORLY
IGNY
FORET DOMANIALE 
DE PALAISEAU
uniVersite PAris sud
OrMe
CeA
MOuLOn
COrBeViLLe
SAINT AUBIN
VILLIERS-LE-BACLE
SACLAY
PALAISEAU VILLEBON
BOIS DE 
NORMANDIE
eCOLe POLYteCHniQue CAMiLLe CLAudeL
PALAISEAU
MASSY
PALAISEAU
IGNY
VAUHALLAN
GIF-SUR-YVETTE BURES-SUR YVETTE
PLAINES 
DES SPORTS
GOLF
FUTUR PARC
DE PALAISEAU
PARC NATURALISTE  PAYSAGE INTERMEDIAIRE 
Cnrs
XDGA and Michel Desvignes 
Masterplan ONI PAris-Saclay
2012
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2 /
Actions
From the very beginning of the project, Taktyk has sought to 
confront these strategies with the forces and qualities of the 
site. The space to be colonised is, as Michel Desvignes empha-
sises, a geography in which the campus must be integrated. 
This basis in the greater landscape, as well as the hydraulic 
dynamics in force on the site, were included in the principles 
of the development. 
In order to facilitate the meeting of macro- and micro-scale, 
of top-down and bottom-up approaches, we proposed three 
types of actions to be applied to the entire site. 
 
TA
KT
YK
 
A
RT
EL
IA
M
EN
U
 S
A
IS
O
N NOTICE D’AVP
24
05.06.2014QUARTIER DU MOULONPARC CAMPUS DU SUD DU PLATEAU DE SACLAY
ETUDES PRE-OPERATIONNELLES URBAINES,
TECHNIQUES, ET REGLEMENTAIRES
1.2.1 UN CAMPUS URBAIN STRUCTURÉ PAR UNE OSSATURE PAYSAGÈRE 
1/ Rooms
2/ Public grid
3/ Outskirts
Campus is a result 
of 3 actions on the site. 
Private programs ( light blue), 
and public domain (dark blue) 
are connected together 
by an infrastructural network 
of public spaces( black)
1.3.4 trAme 
L’installation des parcs-campus nécessite un système souple 
d’organisation spatiale qui permette la viabilisation du 
site et l’organisation des différents espaces. Aujourd’hui, 
nos territoires, et notamment celui-ci compte tenu de son 
ampleur, sont parfois indéchiffrables. On a par moment 
de la peine à s’y repérer. Nous pensons qu’une structure 
géométrique simple, permet d’avoir un repérage plus facile. 
Par ailleurs, cette trame génératrice donne une grande 
flexibilité dans l’installation des quartiers. Elle s’adapte aux 
contraintes existantes du site.
b
a
Diagnostic urbain et architectural2 Développem nt des tracés urbains, éléments historiques 1948-1952
Diagnostic urbain et architectural2 1958
Sources CEA
Développement des tracés urbains, éléments historiques
a. Etat existant
b. Etat schéma directeur actualisé
1. Actualisation sud
 1.3 principes
2. actualisation Est rN118
3. Schéma directeur 
du quartier de l’école 
Polytechnique
 
GROUPEMENT MDP-XDGA-FAA-AREP
TRITEL-ALTOSTEP-SOGREAH-SETEC
28
Principles and spatial layouts are framed 
by a territorial master plan (2012)
XDGA ( Xavier De Geyter)  
MDP ( Michel Designes ) 
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The grid is a multifunctional tool allowing us to combine 
programmatic uncertainties with a genuine project for pu-
blic space, supported by the infrastructure of the urban pro-
ject. The establishment of a right-angled grid allows existing 
roadways, now partially illegible and disconnected, to be in-
tegrated and reinforced. It also allows a neighbourhood now 
composed of discrete buildings and places to be structured 
spatially in order to transform, recompose, and define it. 
It guarantees the preservation of a certain ability to evolve in 
terms of usage, and offers the possibility of being developed 
more widely over the entire site. This new public grid will also 
allow movement between the different areas of the campus. 
The grid is made up of public spaces of different sizes, acti-
vated progressively as the campus evolves. 
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2.1.4. LE BOULEVARD / LES CARREFOURS
PNS5 / Prévoir une 
voie-engains de 4m, voie 
de service permettant 
l’accés au verger de la 
frange verte
EXTREMITE EST DU BOU-
LEVARD 
Accès à l’échangeur de 
Corbeville
Accès ENS
Accès Digiteo Par-
king voiture, livraison
Accès PCRI
Accès Digiteo par-
kings, sortie livrai-
son, et nouveaux 
programmes
PNS1 / Accès IDEEV
Desserte accessible 
depuis le boulevard
TAG
PNS2
RUE4 RUE3
PNS3
PNS6
PNS4
PNS7
PNS5
PNS8
TAG TAG
Accès ENS
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2.1.5. LE PNS6 / PRINCIPE D’AMENAGEMENT
PARVIS ESPACE
EVENEMENTIEL
TRAVERSE
Livraisons
Sortie livraisons PL
Accès stationnements 
aériens
Accès parking 
souterrain
1. CONTEXTE : 
- EST : ENS-CACHAN : Espace événementiel, 
cafétéria du personnel
- OUEST : Logements étudiants et un hôtel.
2. ENJEUX : 
- Desserte réservée au programme universitaire. 
Accéder au parking souterrain de l’ENS-CACHAN, 
aux stationnements aériens, permettre les livraisons 
camionnette / PL et permettre l’accessibilité pompi-
ers.
- Trouver une cohérence entre l’espace public et 
l’espace ouvert de l’ENS : Amplifier la notion de 
parvis.
- Aménager des espaces de gestion de l’eau adaptés 
à leur contexte : 2 pièces végétalisées.
*Longer un jardin contemplatif densément planté.
*Ouvrir l’espace sur un jardin récréatif : prairies. 
Sol continu
Un revêtement béton et une trame
Evenements
Aménager des “lieux” aux endroits de traversé 
Est-Ouest /renforcement du mobiliers urbains, 
espaces plantés, éclairage
Fonctionnement
Accessibilite des véhicules et des livraisons de 
l’ENS-CACHAN
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pk / bande plantée
pk / bande plantée
terre plein / rigole
piéton
piéton
3.5
3.2
6
2
3
vélo
voiture
voiture
3.5
3.5
2.4
27m
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Pedestrian lanes connect the northern 
and southern fringes of the site. These 
generous public spaces are abble to col-
lect rain water in order to prevent massive 
water flows.
The public grid 
The public grid is a device abble to wel-
come disparate programs, and support
transformations and uncertainties.
The boulevard id also an hydraulic in-
frastructure and provide a generous ar-
boreal canopy.
The concept of urban ecosystem is pro-
vided by public spaces thar support lush 
rain gardens.
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The ‘rooms’ are spaces of widely differing nature set into the 
grid. The project is based on remarkable existing spaces, like 
the IUT garden, already in use by students. These spaces are 
refurbished or created from scratch as new buildings go up. 
The point of the project is to favour openings and transver-
sal paths between public space and the private realm. The 
series of different spaces provides users with varied spatial ex-
periences. 
The totality of the arrangement connects the northern and 
southern borders while still permitting great openness in the 
centre of campus. .
In terms of the larger territory, there are interfaces of various 
forms (woods, farm or pastureland, gardens) between the val-
leys and the plateau. Like the woods of La Guyonnerie, some 
borders are already in place and need only a few modest trans-
formations to amplify existing uses and practices. Others, like 
the woods to the east or the ‘Green Fringe’, initiate new spa-
tialities. The latter will involve mixed usage: productive far-
mland and recreation. These spaces are undergoing phased 
construction, offering living space as soon as possible to future 
campus residents.
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 SOL VEGETAL : POROSITE SOL VEGETAL
PNS LISIERE
USAGES
JARDINS RECREATIFS
GESTION INTENSIVE “BERGES”
GESTION EXTENSIVE “FOND DE JARDINS”
 SOL VEGETAL : POROSITE SOL VEGETAL
PNS LISIERE
USAGES
JARDINS RECREATIFS
GESTION INTENSIVE “BERGES”
GESTION EXTENSIVE “FOND DE JARDINS”
PNS LISIERE
UN SOCLE MINERAL GESTION DE L’EAU FLUX AUTOMOBILE
DE SERVICE
STRATE  ARB :/ CEPEE FLUX PIETON
Rooms 
Outskirts
Landscape rooms
New spatialities are develop on the fringe 
of the Campus, creating new landscapes 
and the feeling that students are living in 
the proximity of a park system.
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Master plan Campus
May 2015
       existing buildings
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B.3 /
FRAME
-WORKS
The presentation of Taktyk, as well as the three public space 
projects, illustrate different ways of introducing the theme of 
the garden in my practice of landscape architecture in the 
context of the city.  
The Garden City of Pantin, Hortus Ludi, and the urban eco-
system of the Campus are three arrangements responding to 
the principles of renovation, transformation, and extension in 
different urban contexts. 
My initial training as an architect oriented my practice towar-
ds the design of mineral surfaces. The hardscape/softscape 
dualism is often more present in the Anglo-Saxon landscape 
context. French landscape architecture training and practice 
tends to combine these two approaches. Over my fifteen years 
of practice, I learned to juxtapose these two skillsets. My role is 
to create mineral surfaces, frameworks in which a multiplicity 
of gardens may be placed. Since the creation of Taktyk, I have 
learned to develop my skills in botany and plant management. 
In order to best fulfil my projects, I do not hesitate to be guided 
by experts. 
Once the project structure has been set, I leave my collabo-
rators great autonomy in designing and choosing plantings. 
I sketch out some ideas on plant colour, shape, and size, then 
hand over the responsibility for garden design. The structure 
is often rigid and geometric, providing a framework for more 
whimsical gardens with organic, asymmetrical compositions. 
This project approach evokes the metaphor of the plant nurse-
ry, in which I see Taktyk as a garden in which all may flourish 
and develop their skills.
This operative mode evokes the notion of Playful Tactics 
developed more fully in the following chapter (Chapter C). 
The content of Playful Tactics goes beyond the agency’s pu-
blic commissions. In it I explore new design tactics involving 
creative games organised both within and outside the agency 
context. These new modes of action demonstrate the capacity 
of agency members and myself to try out innovative forms of 
bricolage. 
ESPCI garden is framed 
by a clear hardscape. 
Solene Leray (staff member) 
used this framework to invent 
a lyric water garden.
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CHAPTER C
PLAYFUL 
TACTICS
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This chapter describes different types of experiments perfor-
med in the context of my research. 
In the first part (The Factory), I examine the notion of bri-
colage as operative mode and possible way of understanding 
my practice. In a literal manner, I explore the figure of the 
bricoleur through the tools and techniques used. Collectively 
or alone, I explore and question Lévi-Strauss’s definition, fo-
cusing on three techniques: collages, drawing, and model-
ling. This research phase has created a new space of expres-
sion within my practice. A protected space, in whose shelter I 
freed myself of the constraints of the public commission and in 
which I made a series of discoveries.
The second part (Playtimes) presents a series of creative ga-
mes, organised collectively at the agency. Taktyk uses them to 
explore possible scenarios for developing a public space on the 
metropolitan scale located on the Campus Paris-Saclay. I at-
tempt to demonstrate our project approach over several years 
and show its final result.
 
The last part (Gardens) introduces the typology of the garden 
in my practice. Envisaged as a veritable outdoor laboratory, 
the garden context favours different types of exploration. The 
result of this approach is a physical space synthesising all the 
investigations of my research.
INTRO-
DUCTION
Extract from research sktech book
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The factory is inspired by a sequence from the Use of Forms: 
Artisans and Artists exhibition at the Palais de Tokyo, Paris, 
2014.  In that space the question of tools and transformation 
processes was presented. The factory is the place where 
artefacts are created; to proceed to these transformations, we 
use a certain number of techniques. This is precisely what I 
want to address in my research approach. 
Tools and techniques are, for me, privileged means of belonging 
to the world, being connected to it and able to transform it. In 
my reflection, I introduce a comparison between my practice 
and that of the artisan or the artist, where the process is 
sometimes privileged over the final result. In this process, I 
seek to specify, identify, and explore the role of play in my 
practice.  
Pallasmaa (2009, p.75), introduced Alvar Aalto (Finnish ar-
chitect) reflection's about the role of play in practice.
"In the context of his Experimental House at Muuratsalo 
( 1952-3), Aalto points out the importance of experimenta-
tion and play in his design method, while at the same time 
emphasing the sense of responsability :
'[I have] a firm conviction and instinctive feeling that in the 
midst of our labouring, calculating, utilitarian age, we must 
continue to believe in the crucial significance of play when 
building a society for human beings, those grown up-child-
ren. […] A one-sided concentration on play, however, would 
lead us to play with forms, structures and, eventually, the 
body and soul of other people; that would be treating play 
as a jest […]. [W]e must combine serious laboratory work 
with the mentality of play, or vice versa. Only when the 
constructive parts of a building, the forms derived from we 
might seriously call the art of play; only then are we on the 
right path. Technology and economics must always be com-
bined with a life-enhancing charm"
 
C.1 /
THE FACTORY
My bricolage tools.
Taktyk Factory (2015)
My research proposes to create a space for dialogue between 
praxis and poiesis in which I combine the concept of homo 
faber (the man who makes) with that of homo ludens (the man 
who plays). 
Play is envisaged in various aspects: 
- As an activity of diversion, gratuitous, a divertissement 
without a real utilitarian purpose.
- As a locus of practice
- As an action of someone not acting seriously.
In the factory, I propose to focus on the main techniques used 
in my practice. Drawings, models, and collages allow me to 
create a relationship – playfully – between my practice and 
the concept of bricolage. The artefacts produced constitute 
the evidence and proofs of this dialogue. We will see in this 
chapter how the factory space moves and evolves within and 
outside of the agency.
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The factory as a garden
Samples of colorful materials 
for model making.
Taktyk Factory ( october 2013)
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I have already explained the importance of collage in my prac-
tice. Viewed as a way of thinking, this approach demonstrates 
a capacity to develop tactics of diversion in extremely varied 
contexts. I combine collage with a kind of bricolage. I have 
always preferred to use the term collage, rather than montage 
or assemblage. Although the practice of collage certainly im-
plies operations of montage and assemblage, it seems to me 
that the term is more evocative of the idea of collision and 
unexpected effects of juxtaposition. The medium evokes for 
me Schwitters’s Merz, and authorises all sorts of associations. 
Collage also suggests décollage (taking off, as in aviation) and 
recycling. In this regard, it is interesting to note that the cata-
logue of the exhibition Composite Landscapes very seldom uses 
the term collage. Waldheim and Hansen ( 2014, p.5) use the 
term montage, associating it with a way of constructing new 
realities. " Montage : The process of producing a composite picture by 
combining several different pictures so that they blend into one another, or 
a picture made by this method".It seems to me that montage also 
implies something disciplined and serious, whereas collage is 
more playful and whimsical. To explain this position, I will 
describe three series of actions. The first illustrates a dialogue 
between two old collages, corresponding to the passage from 
analog to digital tools. The second questions the principle of 
juxtaposition by means of a 2012 collage made for an article 
published in Topos magazine. The third series presents an ex-
ploration, initiated in the context of my research, in which I 
address the question of recycling. I demonstrate how collage, 
as a playful practice, may become a tool enriching the project 
process of a public commission.
 
C.1.1/
COLLAGES
The two artefacts produced in a professional context in the 
Netherlands illustrate the transition from analog to digital 
tools. I witnessed this shift between the mid-1990s and the ear-
ly 2000s. It was a small revolution in the world of architecture 
and landscape. For a long time I resisted learning the tech-
niques of computer-aided design. As a student, I learned to 
draw by hand, with a Rotring Rapidograph on tracing paper, 
and to make models. When I began working in an agency in 
the Netherlands, my colleagues were all proficient in computer 
design programs. Thus, I had to find tactics allowing me to 
participate in team production work. I made my first collages 
during a competition for a restaurant located on the shore of 
Lake Kralingen, in Rotterdam, for the KWau agency. The 
project was called De Tuin (the garden) and I found myself 
imagining an open-air restaurant fitted out with mini-green-
houses. These architectural elements structured the space and 
C.1.1.1 /
ANALOG AND 
DIGITAL TOOLS
Plan of a rain garden (Lille 2012)
mix technique of drawing and texture
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007
wind protection
Potten
Groenten
Wind
created conditions enabling protection from the wind. In the 
collage, I combined three different techniques: hand-drawing, 
the use of magazine images, and the recycling of a cut-up table 
from the Neufert. The Neufert (more formally, Ernst Neufert’s 
Architects’ Data) is an architectural reference work showing 
all the spatial requirements for creating interior and exterior 
structures. This collage thus illustrates a tactic of reappropria-
ting a standard element and reusing it in a new context. It 
was a quickly executed bricolage, in which I used what was 
available to me by my worktable, the elements to hand. These 
elements were assembled with clear adhesive tape and glue. 
The piece was then scanned and printed. The end result ex-
pressed very clearly the project’s concept and the scale of the 
interventions. 
The second artefact is one of the first collages I made in agen-
cy using Photoshop. Its aim was to represent a garden set in a 
hospital courtyard. This process was much longer; I wanted to 
be as faithful as possible to reality. My references were the vi-
suals of Yves Brunier and certain gardens by West 8. The col-
lage shows these two influences in a geometric, very graphic 
composition. The space proposed is meant both to be viewed 
from the rooms and to be used by visitors. The angle of re-
presentation attempts to illustrate the main principles of this 
landscape room. When I was learning the montage software, I 
liked to play with the textures of the garden and try out diffe-
rent options. This garden revisits the principles of the garden à 
la française, but in a freer register, without symmetry. Nature 
is tamed and ordered. There is topiary and a pattern on the 
ground combining grassy surfaces, planted massifs, and gra-
vel. In light of this image, I proceeded to a reworking of the 
typical elements of the French garden. The setting is marked 
with large objects to bring verticality to the garden. Looking 
back, this garden reminds me of the lyrical compositions of 
the Brazilian landscape architect Burle Marx. The garden is 
envisaged like a painting, its colours and shapes produced with 
an appropriate palette of plantings.
When I created this image, I remember I cut out and scanned 
textures from magazines. The scales didn’t correspond to the 
size of the image and I needed to use a duplicating tool to 
compose the large planted surfaces. Even though there re-
mained some awkwardness in the scale of these textures, I fi-
nally decided to cut abstract shapes out of them to compose 
the garden’s totality. The final collage corresponds well to the 
idea I had in mind for this space: a quite exuberant garden, its 
composition contrasting with the strictness of the surrounding 
architecture.
Early collages
1- De tuin Rotterdam
Kwau ( 2000)
2- Ziekenhuis garden 
Kaap3 ( 2003)
1
2
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In painting, a caprice (capriccio in Italian) corresponds to the 
imaginary representation of a landscape. By extension, it is 
an original, eccentric invention, as demonstrated by this col-
lage, created in 2012 to accompany an article in the maga-
zine Topos.  I wanted to make a digital fresco to communicate 
the multiple aspects of our practice within a single image. I 
presented Taktyk in the shape of an imaginary park, whose 
sequences are fragments of collages of previous projects. It was 
thus a collage of collages. This experiment was one of the most 
significant artefacts of my research. I implicitly composed a 
travelling shot of my practice, a composite, horizontal lands-
cape in which elements are found to recur. Unlike the two 
previous artefacts, this approach offers an immersion in the 
landscape, a view from ground level. At this intermediary le-
vel, the accent is placed on the human scale; indeed, many 
human figures appear in it. 
The landscape represented is a place in use, run through and 
marked out by architectural elements evocative of Baroque 
follies. In this panorama, the ground’s textures are rich, living, 
and versatile. They are put to use, but also poetic and colour-
ful. Above our heads, the upper level of the trees protects us. 
Multiple perspectives stage and associate a depth of field, a ho-
rizon with the fantasy of a child’s dream.  This aggregation of 
relationships and possibilities embodies an essential principle 
of collage, that of being simultaneously unique and multiple.
C.1.1.2 /
CAPRICE
Taktyk fresco
A collage of collages
Topos Magazine 2012
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Fragments of Taktyk fresco
Juxtaposition and collision 
of spaces and textures.
Topos Magazine 2012
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Since 2008 I’ve been collecting fragments of posters found on 
my travels. In parallel, I completed a photographic work (Spea-
king Walls) in which I attempt to capture the poetic dimension 
of the walls of the cities I visited. These vertical surfaces em-
body a sort of urban palimpsest, involuntary witnesses of great 
expressive power. There is nothing really new in this type of 
work. Many artists have already taken the realm of the city as 
a subject for research. In Lake placid/Glori-Fried/Yarns from New 
England (1971),  Raul Rauschenberg, for instance, also brought 
some ‘objets trouvés’ and the real scale of the city, into the 
studio. He developed assemblages celebrating the banal, the 
ordinary, the rejected. Hopps and Alloway (1976, p.10) outline 
that in the work of Rauschenberg,"The city is evoked not in 
terms of technological triomphs and the geometry of mecha-
nism but factually, as a crowed, dirty place"
In the Posters series, I explore the theme of scale through a 
playful, relaxed approach. I have already discussed this work, 
but here I would like to illustrate a process of recycling my re-
search work in my landscape architect’s practice. Posters#02 
was produced in my garden and thus in a non-professional 
setting, outside the traditional public commission context. It 
was a game, a diversion without a goal, in which the pleasure 
of making something quickly prevailed over the expectation 
of a particular result. 
The juxtaposition of textures went beyond serendipity, corres-
ponding to a genuine creation of a scene, in which I coordi-
nated a totality of decisions and choices. The invisible side of 
the posters was revealed, as well as the real nature of the base 
on which the collage was produced. At that stage, there was 
no real point to it, and I decided to store the artefact in a cor-
ner of my veranda. A few days later, I went back to the agency 
to work on the design for an urban playground. The team and 
I discussed the issue of the ground: its design and materiality. 
I suddenly realised that the texture I had made a few days 
earlier might very well be recycled as an urban carpet … A 
simple work of scaling via Photoshop would make possible the 
shift from a vertical surface 80 cm high to a horizontal sur-
face 400 m long. These mental representations are sometimes 
mysterious and hard to communicate, because they involve a 
kind of tacit knowledge. It is precisely this type of experimen-
tation that can illustrate the passage from the world of thought 
to that of action. The world of reality allows this process of 
transformation to be observed and measured.
C.1.1.3 /
POSTERS
Speaking walls # 18
Assemblages of fragments from poster-
collected in Roma 2013
Lake placid/Glori-Fried/Yarns from New 
England (1971).
Raul Rauschenberg
Speaking walls # 12
Fragments of posters collected in Roma 
2013
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Speaking walls # 02
Photo made in Madurai ( India) 2009
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Process of transformation
1 - Collecting and juxtaposing frag-
ments of posters ( Poster 2012) collected 
in India.
2 - Campus City square.
3 - Recycling and re scaling of a 
pesonale collage into a square ground 
pattern.
4 - Validation and application in a 3D 
image model.
1 2
3 4
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After a series of manipulations and adjustments, the texture 
gradually found its place in the public space. It transformed 
itself into a multiplicity of grey tonalities. No doubt to evoke a 
future materiality, because this is a work in progress. I am now 
working with a specialist in concrete to make up samples and 
explore the new opportunities in this experimentation. 
I would like to take my approach to its conclusion, so that 
this abstract texture could participate in the creation of the 
identity of this public space. This type of recycling reveals a 
feedback concept of which I was not really aware before my 
research began. I would like to return to this idea later, but 
this experience demonstrates that urban space was the subject 
and goal of my approach. The shift was by means of a play 
upon scale, whereby I created a series of transformations.  By 
explaining these operations, I show how fragments of posters 
collected from walls can become the ground of a public space. 
This experiment also shows the collage technique taking on 
an unexpected dimension, opening up new opportunities in 
my practice. 
Final experimentations
The unexpected pattern will be realised 
in concrete pieces.
A shift from abstraction to a new reality
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In my practice, drawing is a fundamental tool for communi-
cating one’s ideas to others. Drawing by hand is the tool I use 
every day to create the conditions of dialogue with my staff 
and associate. I also wanted to examine this type of mono-
chrome drawing in the context of my research. In January 
2013, the Dutch landscape architect Noel Van Dooren invited 
me to participate in a public seminar at the Bouwkunst Aca-
demy in Amsterdam, “Drawing Time”, which addressed the 
question of representation and time in the realm of landscape. 
I therefore asked the question of myself, but altering the title: 
having the time to draw and explore that tool in a new way. 
My approach was similar to the previous one. I put together 
all my design notebooks and selected a series of hand-drawn 
sketches. I scanned them, put them together on the computer, 
and grouped them in a single format. Once they were printed, 
I redrew on tracing paper a series of drawings entitled Com-
posite Materials. I assembled new fragments in three different 
forms: circular, horizontal, and vertical. 
One of these artefacts was selected by the magazine Jola (2015) 
for its publication 30x30: The Critical Visual Landscape. I 
described my approach thus: 
The drawing becomes a transformative trigger during the research process 
of making: a drawing-rebus that illustrates an understanding of serendi-
pity in the creative process. The pencil becomes a playful instrument for 
exploring new design opportunities. The final artefact is an invented and 
aggregated space, which combines abstract shapes and fragments of places.
These experiments constituted new forms of collage and de-
monstrated a coherency in my practice. Drawing, for me, is a 
liberating and limitless activity, through which I am capable 
of expressing my thoughts and dreams. Nancy ( 2009, p. 11) 
outlines that :
"Drawing is form that is unfixed, unobvious, unformed. It 
is, on the contrary, the gift, invention, emergence or birth of 
form. “Let there be form” is thus the expression of drawing; 
that expression implies, along with the desire and expecta-
tion of form, a way of relying on whatever comes, whatever 
arises, though it be a surprise that no previous form predic-
ted or preformed.’ 
C.1.2/
DRAWINGS
DRAWING AS TIME MACHINE
Archeology
LOOKING FOR THE HIDDEN PARK
imagination ?
  
1 the faculty or action of producing ideas, 
esp. mental images of what is not present or has 
not been experienced 
2 mental creative ability 
3 the ability to deal resourcefully with 
unexpected or unusual problems, circumstances, 
etc 
4 (in romantic literary criticism, esp. that of 
S. T. Coleridge) a creative act of perception that 
joins passive and active elements in thinking and 
imposes unity on the poetic material
    “...archelogy tells narratives of fringes... field of begginings and endings”
          Michel Foucault
   
DRAWING AS TIME MACHINE
Collecting / selecting
LOOKING FOR THE HIDDEN PARK
Extracts from sketch book recycling and 
assembling into a drawing-collage.
Drawing time. Amsterdam. 2013
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Still on the subject of drawing and in the context of my investi-
gation of bricolage, I entered into a new series of explorations 
going beyond the personal context of my own production. 
There I explore again the principle of serendipity, in a way 
similar to that I use when I collect poster fragments. At this 
point, the project is still in progress. TAGS is a collection of 
papers found in stationery stores, on which customers test the 
quality, calibre, and colour of pens. These collisions express 
a kind of accidental poetry, identical to the aesthetic power 
of the posters. Performed outside the agency, this research is 
on hold for the moment … These ‘objets trouvés' are simply 
archived and classified by format, colour, and typology.
D- Drawings
    RMIT Melbourne - GRC 6 - 28/04/2013
"Objets trouvés" found in stationery 
store in Paris. 2014
Pièces of my private collection called 
cabinet of serendipity.
TAGS
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I also made a series of abstract landscapes in black and white. 
After a conference at Kristiansand in Norway in 2012, I vi-
sited a friend in the Stavanger region. On a walk in the snow, 
I took a series of photographs. The landscape showed strange 
shapes, fragments of rock, frozen rivers. I decided to redraw 
their contours, using tracing paper as I did when I was a stu-
dent. The results of this approach are abstract monochrome 
designs, traces of landscape awaiting a possible recycling …
Abstract drawings from photos of norve-
gian landscapes under snow.
Rogaland ( Norway. 2013)
ink on paper
SNOW TRACES REFLECTION Tags (2014) and Snow Traces (2013) are works in progress whose 
possible applications are yet to be determined. The research 
structure itself generated this type of exploration. 
I wanted to integrate these artefacts in my research catalogue, 
for they embody ways of playing and stimuli ready to be recy-
cled in various forms and other contexts.
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In 2012, the article in the magazine Topos positioned "the mo-
del as not merely a simple representational tool, but a playful means to 
creating genuine conditions for exploration: We favour the use, recycling 
and misappropriation of simple, tactile and expressive materials, which 
allows us to fabricate a multiplicity of scenarios in a short time period. 
This approach allows the development of a set of proposals that engage in 
a collective dialogue on the relevance of the concepts expressed and applied 
to project sites. Using the model as a tool for transformation also refers to 
the belief that the landscape project is not embodied in a fixed form but 
in an evolutionary process, flexible and open to negotiation and multiple 
interpretation."
I propose to associate with this reflection a project anecdote 
once again illustrating the integration of serendipity in the 
project process. An accident occurred when I was making a se-
ries of variants in model form for the Hortus Ludi playground 
project in Lille. At the time, I wanted to make a hole in the 
wall to create a balcony with a view of a clearing. I wanted 
to play with that structuring element of the project to give it 
a touch of whimsy. I made a multitude of study models. One 
of them shifted … the balcony was transformed, as though by 
magic, into a children’s passage. The idea was then approved 
by the client and executed, following the model’s proportions 
exactly.
C.1.3/
MODELS
balcony
passage
From models to physical space
Creative Process integrating serendipty 
principle in the desing of a wall.
Hortus Ludi . Lille. 2012
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This anecdote once again addresses the importance of the 
playful approach used in my practice. The play of scales has 
a real space of expression there. On that subject, I tried out a 
final series of experiments. The Paris-Saclay campus city was 
a pretext for new manipulations. 
Over a three-year process, the Taktyk agency focused prima-
rily on the definition of a landscape framework to structure 
the totality of the infrastructure and public spaces of the cam-
pus. Finalising this public framework was long, complex, and 
the result of a significant number of meetings and discussions 
among all the project actors. After a certain time, the project 
no longer seemed to belong to us. We no longer had the autho-
rity to develop the rules of the game, which were in the hands 
of political and economic decision-makers. No doubt it was a 
process of attrition, but I wanted, in a certain sense, to regain 
control of the project.
The PhD context has allowed me to acknowledge this dys-
function and create another space for expression within my 
practice. Therefore, I proposed to Annelies Bloemendaal that 
we use a paper print of the structure of the public spaces in 
order to perform a series of folding and reshaping games. We 
then made choices and created experimental sculptures using 
a 3D printer. In a way, we had found a new tactic to keep the 
project, henceforth, in our own hands. 
Playful experiment
Campus public space framework is 
transformed into an abstract sculpure.
2015
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This research concerns the development of a public space on 
the metropolitan scale in the campus city of Paris-Saclay. The 
project is part of a chain of major public spaces defined by the 
urban planners (XDGA) and landscape (MDP) architects  res-
ponsible for the overall concept. The project is to be ambitious 
and impose a structure on the entirety of our sector. In the be-
ginning, it was to include an elevated metro line. Its scale and 
dimensions were conceived as a function of this infrastructure. 
However, during preliminary studies, the layout was modi-
fied, and the current context of our experiments reflects the 
discarded specification. We asked ourselves, collectively, what 
future identity could be given to this space … 
On what model should it be based? 
We wanted to establish a dialogue between different urban 
park references that struck us as relevant: Mekel Park (2009, 
Mecanoo, Delft, the Netherlands), Quirijn Park (2008, Karrès 
en Brands, Tillburg, the Netherlands), and Superkilen Park 
(2012, Big, Topotek, Copenhagen, Denmark). 
Starting with the analysis of these references, I defined diffe-
rent themes to explore as we began our investigation :
 - vegetal cover
 - ground textures
 - juxtaposition of sequences
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UN ESPACE PUBLIC MAJEUR: LIEU de CONFLUENCES et de DESTINATIONS (à l’échelle du campus et du plateau sud)  
UNE FIGURE UNITAIRE  ET ÉVOLUTIVE 
Le deck est multi scalaire. Il doit du local au 
métropolitain maintenir trois échelles de temporalité:
-TEMPS 0 = évolution et co-existence 
-TEMPS 1 et 2 (2016-2018)= construction et co-
existence entre les différentes situations 
-TEMPS 3 (2023 et +). 
L’évolutivité de la figure doit porter une organisation 
spatiale et formelle capable de répondre à une 
programmation progressive, aussi bien pérenne que 
temporaire.
Le deck doit pour cela assurer les conditions de 
possibles; une sérendipité à même de porter et faire 
échos aux 3 échelles d’unités du campus: les pièces, 
la maille et les lisières
TRAVERSÉES ET INTENSITÉS
Les destinations que rassemble le deck  (parvis ENS, 
hôtel Ouest ENS, pôle métropolitain, parc du Moulon, 
jardin argenté, parvis Biopharma) sont des points 
de concentrations. Les circulations transversales 
inter-programme s’ajoutent aux  traversées portées 
par la trame (Passages Nord Sud, R12, R03). Ces 
parcours fonctionnels et déterminés (d’un point A à 
B) se superposent  à des mouvements plus diffus de 
navigations qui dessinent des espaces de promenade, 
d’attente et d’appropriations. 
La prise en compte des différentes natures de flux 
permet de reconsidérer l’aspect dichotomique des 
deux rives afin d’absorber les traversées longitudinales 
conditionnées par le TCSP et la rue Noetzlin en rive 
sud. L’insertion de ces différentes circulations au 
sein d’un aménagement partagé et apaisé participe à 
l’unité de la figure. 
La hiérarchisation des flux doit permettre d’offrir 
aux usagers (existants et à venir) un environnement 
clair, lisible, confortable associé à un cadre paysager 
qualitatif.
Les principes d’aménagement définis absorbent 
et accompagnent la diversité des flux que le Deck 
concentre. Espace public majeur actif et captivant, le 
Deck conjugue confluences et destinations. 
A l’image d’un boulevard urbain, le TCSP s’intègre au 
travers d’un espace partagé capable de conjuguer 
linéarité et navigation. A mesure que les flux 
s’intensifient (liés aux programmes estudiantins, à la 
gare routière, au pôle métropolitain) la figure évolue et 
intègre la nature hybride des flux concentrés.
LES DYNAMIQUES CONJUGUÉES DES RIVES
Le deck est un lieu de confluence en interface avec 
différents programmes. 
En rive nord, les nouveaux programmes bâtis s’ouvrent 
sur l’espace public et forment des bords francs.  En 
rive sud, les bords sont  plus perméables et s’ouvrent 
sur le parc du Moulon et le jardin argenté. Les 
programmes existants sont plutôt introvertis au regard 
des programmes à venir dont les seuils, parvis, accès 
sont ouverts sur le Deck.
L’évolution des horizons du Deck et des situations qu’il 
concentre participent à l’évolutivité de cet espace ré-
actif.
VARIANTE A
La Croix
VARIANTE B
Bi olarité
VARIANTE C
Liaison et Croisement
VARIANTE D
Le Frame
2.2 Considérer le deck comme un ensemble
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The Scale and dimensions questionned 
the identity of the public space
?
The Mall creates an interface with the 
North/South pedestrian lanes.
The Mall as a piece integrated in the 
chain of the most significant public 
spaces.
Superkilen Park  2012
Big, Topotek
Copenhagen, Denmark
Mekel Park 2009
Mecanoo
Delft, the Netherlands
Quirijn Park 2008
Karrès en Brands 
Tillburg, the Netherlands 
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In January 2013 I suggested that the whole team spend two 
days exploring, in a relaxed and unconstrained way, various 
scenarios for developing the mall. Etymologically, mall space 
is intended for playing games. The jeu de mail was a mediae-
val French sport played with ball and maillet (from the Latin 
malleus, meaning mallet). It is considered the ancestor of golf 
and could be played in a group or alone. In England this game 
was known as pall-mall, giving its name to the London tho-
roughfare where it was played. 
I had this definition in mind when I set up a series of games. 
I was delighted that a playful practice would provide new op-
portunities for the project! I decided to divide the agency into 
three two-person teams, selected according to each indivi-
dual’s qualities and identity. Each team would be responsible 
for investigating a specific subject over a four-hour work ses-
sion. After that, a group presentation was organised around 
the Ping-Pong table to define and share a common concept. 
C.2.1.2 /
EXPLORATIONS
          team A          team B        team C
        game 1        game 2         game 3
       game 4
Process and organisation of Playtimes 
experiments.
The Ping pong table is a support for 
collective presentations, exchanges and 
selections.
Jeu de Mail
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Team A explored the subject of the playground’s ground plan-
ting and had to define scenarios for a non-linear, asymme-
trical composition. The assigned structure was the plan; the 
techniques to be used were open. They were to use only two 
colours. 
The result of Phase 1 was six very distinct proposals, whose 
qualities I will explore in the second research phase. Each sce-
nario was divided into sequences, which were then combined 
and juxtaposed in a series of collages.
Team A: 
Annabel Messens 
(Belgium) and 
Sara Hunt (UK)
Phase 1
Collage studies for tree canopies
Phase 2
Collage studies for tree canopies
90
Team B was to focus on sequences, ignoring the overall picture. 
Each sequence was to explore, in an abstract and decontextua-
lised way, matrices to compose the design of the ground and 
the sky. The assigned structure was the plan; the techniques to 
be used were open. 
Phase 2 includes this research in an overall plan whose final 
composition encompasses the heterogeneity of the parts.
Team B: 
Martin Luethy 
(Switzerland) and 
Marrion Dervout 
(France)
Pattern studies phase 1
a play between vegetal and mineral 
surfaces
Pattern studies phase 2
a play between vegetal surfaces and tree 
structures
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The third team’s assignment was to explore a unifying pattern 
for all the mineral surfaces of the playground. They were free 
to choose techniques and colours. 
The graphics they proposed made reference to floral patterns, 
and abstract shapes. 
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Esquisse Croix
Interpretation d’un image par un calpinage en triangles en differentes tailles
La Croix - Traitement du sol 
Variante 1 - Triangles
Team C: 
Pauline Bertin 
(France) and 
Annelies 
Bloemendaal 
(the Netherlands).
Triangles pattern 1
Triangles pattern 2
Triangles pattern 3
flowers pattern 
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The last stage of the Playtimes series combined the research 
elements through an expressive, sensitive study model. This 
tool will give us a basis for producing a final, synthetic mo-
del. The result is a mosaic park made up of three sequences: 
a fore-park, an urban wood, and a station plaza. The prin-
ciple of fragmentation and juxtaposition was not really part 
of the client’s vision. It seems to me that the collage technique 
here demonstrates a kind of limit, bringing a lack of spatial 
coherence to the project. Moving on from this exploratory ap-
proach, we are now working on a much more down-to-earth, 
clear scenario. 
The unity of the public space is defined by a tree-lined grid 
pattern, six metres by six metres. This way of planting is of-
ten used in public space projects, where the arboreal cano-
py can be used to unify the space.  The installation of this 
planted mall was the subject of another series of scenarios to 
demonstrate the flexibility of this principle. Our return to this 
very classic arrangement illustrated the agency’s capacity for 
self-examination and testing new tactics. 
Final game
The Mall as a juxtaposition of landscape 
pieces
The Mall as a collage of sequences
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Study model embodies the final 
outcome from explorations.
This artefact was made for meetings 
with clients.
Taktyk 2013
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Final stage :
The Mall as a 
linear park Planted grid system create a set 
of new possible compositions.
The grid is a device that Taktyk 
can play with for bringing back 
the idea of different sequences.
The arboreal canopy is a tool to unify 
the space on 900 meters long
Reference 1 for a linear park  
De Maliebaan - Utrecht
The Netherlands
Reference 2 for a linear park 
Parc de Bercy - Paris
France
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The intermediate layer
The space and textures under 
the arboreal canopy needs 
further design actions
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C.2.2 /
INTERVIEWS
After these experiments, I gave the whole group a feedback 
questionnaire. Their remarks were generally enthusiastic. It 
would seem that this approach should be continued and even 
broadened. Nevertheless, the question of synthesis must be 
addressed more rigorously in the final decision phase.
What is your opinion of the agency’s thematic 
workshops? 
 At that time, at the agency it seemed like a natural thing to do 
because we had often held discussions with all of the colleagues 
together and I had only just arrived, so I think I thought it was 
always done like this at Taktyk. The atmosphere at the agency 
at that time was really good with a work ethic. At the end of 
the week colleagues felt a bit more like competitors amongst 
each other, since everybody wanted to have their best idea 
picked out by the boss.
A very good experience for me, a newbie, allowing me to get 
to know the project and meet my new colleagues.  Such oppor-
tunities, unfortunately, are rare!
I believe Taktyk’s work approaches the project as a locus of 
exchange and interaction between people; developing the ter-
rain is a complex subject, and often contrasting interests and 
visions must be integrated. One must know how to navigate 
this labyrinth so that diversity becomes a value added to the 
project, not standardisation or the destruction of its founding 
principles. 
I believe this type of exercise is really appropriate, for several 
reasons. First, it brings together the different people working 
in the agency (the two-person team is a good idea). Second, 
the ‘rules of the game' set at the start give participants educa-
tional guidance without reining in their spatial and ecosyste-
mic research. And finally, I think this type of workshop (which 
becomes almost a playful experiment) lets us use other tools 
than the eternal computer (which I use less and less): drawing, 
collage, models, sculpture, etc. 
What do you think are the benefits of this approach 
in the project process?
The workshop was a good interruption from the daily routine 
at the agency. It adds to the process of making the agency 
think as a collective, as most designers are stubborn individuals.
Annelies Bloemendaal AB 
Marrion Dervout MD
Sarah Tripanera ST
Clément Foricher CF
AB
MD: It lets you concentrate on a single subject without distrac-
tions (telephone, mail, other projects), using different media. 
That forces the team to take quick decisions (and avoid fancy 
flourishes) to get to the essential faster. It creates a relaxed, 
playful work environment.
CF: There are many. The main advantages of this project pro-
cess are the following: originality and diversity of graphical re-
presentations. The same may be said for spatial propositions, 
which allows our responses to be developed before presenta-
tion to the collaborative group and the client. Furthermore, I 
think our speed improves with this kind of exercise, which I 
believe might well be scheduled for one half-day a week (if not 
more) as a complement to the ‘agency meeting’. Or even come 
up with an ‘agency meeting/workshop’. 
Do you think projects improve in quality or ‘get lost’ 
among a multitude of scenarios? 
The risk is that in times of doubt there will be referred again 
to the other scenarios of the workshop, which had not been 
picked at first.
That brings out the teams’ creative process, methods, and 
modes of representation. All that should enrich the agency’s 
identity. 
There is always the risk of getting lost, of course. But it’s better 
to have too much material than too little. The profusion of 
scenarios is an undeniable advantage, which must be comple-
ted by an exercise in synthesis.
 
I really liked the agency’s attitude towards having more than 
one person reflect on a subject: I believe it enriches the project 
and allows us to really get involved in our work; so I think it’s 
a good approach to certain important themes. Nevertheless, 
there have to be rules and principles in order not to get lost, so 
the exchange can really be constructive. 
MD
CF
AB
MD
CF
ST
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How could this approach be improved?
Setting limited time frames and work within, less time is fewer 
scenarios and fewer discussions about it. In the end it is the 
director or project leader who makes the decision.
It lets you concentrate on a single subject without distractions 
(telephone, mail, other projects), using different media. That 
forces the team to take quick decisions (and avoid fancy flou-
rishes) to get to the essential faster. It creates a relaxed, playful 
work environment.
The difficulty lies in the synthesis made of the work and on 
the structure retained. One must learn to choose, present, and 
justify one’s choices and stick to them.
CF
On this subject, Steffan Kraffenberg offered to help clarify 
our project approach. Before he returned to New Zealand, 
he produced a short essay in which he established a dialogue 
between a text by the landscape architect Christophe Girot 
and his own experience working for six months at Taktyk. 
Girot (1999, pp 59-69) defined a method of approaching the 
project process through four stages: Landing, Grounding, Fin-
ding, and Founding. With this categorisation, Girot poses the 
Landing and Grounding stages as apposing representatives of 
subject and objectivity, which will then result in a Finding trait 
that is a product of both, finally leading to an overall Foun-
ding product that is objectively inclined. 
Steffan suggested a fifth element, introducing the term ‘Soun-
ding’. 
Taktyk’s method of injecting objectivity into the design is to spread the 
Landing and Grounding traits as wide as possible, in concordance 
broadening the Finding trait. These design building stages are then 
refined against a collective group with vested interests. This process of 
reflection is strengthened the wider the variety of subjectivity, a theory 
that Taktyk supports by employing a variety of nationalities and areas 
of expertise. Through this filter of collective interaction with design de-
velopment stage, the Founded product can be refined away from subjec-
tivity to the maximum extent of tangible constraints (money, resources, 
time, space etc.).This process refines the four traits rather than oppo-
sing them, therefore it is appropriate to consider it a fifth trait working 
in concordance with Girot’s concept. As with the summarizing titles of 
the other four traits, ‘Sounding’ encompasses Taktyk’s ideals for this 
process. 
 ‘Sounding’ is the process of reflection that occurs throughout the de-
velopment of an idea, or product. It involves both a cautionary awar-
eness of an inappropriate product, alongside a vocal aspect of openly 
throwing ideas back and forth among a group of vested persons. Fur-
thermore the back and forth nature of Sounding not only strengthens 
the design’s link to the context, but opens the potential of creative input 
by ensuring an ongoing objective regulation of the design process. The-
refore the responsibility of this role on the Finding trait is lessened, 
allowing for an unguarded freedom of input.  
C.2.3 /
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The Dutch landscape architect Adriaan Geuze (1995) consi-
ders the typology of  the garden as a contemplative space that 
favours reflection and dreaming. ‘The gardens are enclosed 
and withdrawn from the world. It is here that the human dwel-
lers can literally retreat into themselves.’ Although my first 
garden experiments went in that direction, my research has 
envisaged the garden more as a playful space for experimen-
tation. The garden is a space capable of  defining a framework 
for interaction and transforming itself  into a laboratory shel-
tering experimental arrangements as well as research actors.
In September 2013, Mr. H. asked me to design a garden for 
his house in the forest of  Fontainebleau. I decided to accept 
his offer. It would be Taktyk’s second private garden. I quickly 
saw this new experience as a unique opportunity that should 
be included in my research. The project would be a privile-
ged framework for exploring new modes of  involvement in my 
practice. The Busseau garden embodies a new kind of  brico-
lage associating serendipity with tactics.
When I began writing my catalogue, I had to go back to the 
garden in the hamlet of  Busseau. Walking in the garden, I 
thought again of  how far I had come since my first gardens, 
produced for West 8 in 2004. A few days later, I met with the 
landscape architect Julian Raxworthy in Scotland to visit an 
unknown garden. Here I attempt to situate the Busseau gar-
den between these two experiences in order to illustrate how a 
garden may be likened to an open-air laboratory.
The narrative is organised through an initial comparison 
between the main rooms of  this garden, my first experiences, 
and the visit to Scotland. The description of  the construction 
process for the Busseau garden, as well as of  the nature of  the 
spaces created, is then presented in the form of  a log book. 
Each season involves a series of  interrelated actions, decisions, 
and modes of  exploratory collaboration. Finally, I invited the 
project actors (Taktyk and the gardener Arnaud Rayroles) to 
respond to a questionnaire.
C.3 / 
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The entrance sequence of  the Busseau garden is a great 
carpet of  gravel from which spring pre-existing pine trees, 
between which cars may be parked. The theme of  textures 
was addressed differently in my first gardens, produced in 
2004 and 2005. The parking area is a functional space; but 
the textures I previously produced evoked the aesthetic aspect 
of  landscape architecture. The Moss and Slate Gardens were 
created in France for the Dutch agency West 8. They are two 
textured gardens, contemplative carpets evoking a poetics of  
materiality. Adriaan Geuze refers to the pictorial dimension 
when he evokes the invention of  a garden. He creates abstract 
pictures, situations in which the spectator is invited to dream. 
To do this, he creates surprising assemblages, where he di-
verts and reuses significant elements from the local context. At 
Chaumont sur Loire, the moss garden reinterprets the theme 
of  the forest in a new scenography. Two types of  moss are set 
on the ground to constitute a geometric carpet in which are 
set tree stumps and trunks found in the forest. The whole ar-
rangement is set in a closed space, reached by another carpet: 
a surface made up of  pieces of  slate tiles. The tiles were also 
reused in a roof  garden in Nantes. Here again the garden is 
outside of  the world, suspended, envisaged as a mineral lands-
cape, to be viewed from the residences. Slate is much used 
for roofing in Brittany. There are quarries near Nantes, along 
the Loire. I wanted to disrupt this principle and reuse this lo-
cal material to create a mineral landscape at the heart of  this 
roof  garden. At the time, I had just come back from a trip to 
Norway, where I saw the remarkable use of  great slate surfaces 
on the roofs of  traditional houses. Adriaan Geuze often refers 
to Surrealism and it seemed to me that this principle of  dis-
ruption coincided with the principles of  West 8. In the middle 
of  the garden, therefore, is a great mineral carpet, from which 
cherry trees spring. A grass surface frames this scene. The ef-
fect viewed from the residences is a very geometric composi-
tion, whose beds refer to the principles of  the French garden. 
My first gardens turn away from the naturalist approach, fea-
turing very controlled treatments of  space. The ground is seen 
as the base for geometric compositions, abstractions revealing 
the poetic force of  their materials. The Busseau garden re-
sembles the West 8 gardens in the use of  a curiosity in the 
middle of  the terrace. Like a ghost, the dead tree in the centre 
of  the Moss Garden creates a strange, unreal atmosphere. The 
strange element in the Busseau garden is a depression sunk in 
the middle of  the terrace. This organically-shaped sculpted 
hollow combines function and aesthetics, offering a different 
way of  using the terrace.
C.3.1 /
TEXTURES AND 
CURIOSITIES
Slate garden 2005
West 8
Nantes / France
Busseau Garden 2014
Parking 
Taktyk
Villiers soous Gretz / France
Busseau Garden 2014
terrasse
Taktyk
Villiers soous Gretz / France
Moss garden 2005
West 8
Chamont gardens Festival
Chaumont sur Loire / France
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COMPOSITIONS 
AND 
PLANTINGS
Aberdeen, Scotland, 8 July 2015
I meet Julian Raxworthy, the Australian landscape architect, at 
Aberdeen Station. Julian has just gotten in from Cape Town. 
He wants to visit an abandoned Scottish garden in order to 
integrate it in his next work. Out of  curiosity, I decided to ac-
company him on his visit to the Marginal Garden. The name 
intrigued me; I didn’t know what to expect. So I took advan-
tage of  my Glasgow residency as a researcher at the Mackin-
tosh School of  Art to explore the art of  gardens in Scotland. 
After going through the Cairngorms National Park region, 
we stopped near the Bridge of  Cally. We were to meet with 
Geoffrey Dutton’s daughter, who would show us her father’s 
Marginal Garden. This was a secret garden, the work of  a life-
time. All the family lived there and participated in its creation 
over nearly 60 years. Walking in this space, I was disturbed by 
the lack of  reference points. Physically, I had the impression 
of  moving within a veritable labyrinth of  plantings, exube-
rant and very dense. Of  course I had an idea already of  what 
an English garden should look like. But I had not actually 
spent much time in that type of  garden. The Marginal Gar-
den embodies certain principles of  the English garden. Irre-
gular shapes seek to imitate nature by reproducing its effect, 
devoid of  symmetry or straight lines. During the visit, I was 
surprised to note that I could not tell exactly what had been 
created by the gardener. Things seemed to have been there 
forever, threaded by simple paths harmoniously following the 
site’s topography. Following these paths one saw a very subtle 
work of  vegetal experimentation on the theme of  margins. 
Throughout the walk and our discussions, I gradually became 
aware that the whole garden was an invention, an artefact en-
tirely created by Geoffrey Dutton. What seemed to me to be 
part of  the vegetal heritage of  the site had in fact been planted 
50 years ago. The Scottish gardener had the art of  setting a 
scene. The natural effect was indeed an artifice, a laborato-
ry in which the gardener had experimented throughout his 
life. It was doubtless on the margins of  the garden that one 
could see the true richness of  his work, a subtle play between 
controlled planting and benign neglect. The following day, we 
went to Helensburgh to see another garden. This was Gle-
narn Gardens, a rhododendron garden designed and main-
tained by Mike and Sue Thornley, a couple of  family friends. 
When we arrived, I discovered, set on a table, a book entitled 
Scottish Gardens, whose illustrations recalled certain aspects 
of  Geoffrey Dutton’s garden.
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3- Glenarn Gardens
Helensburg / Scotland
Thornley familly
1-2 The Marginal Garden
Bridge of Cally / Scotland
Geoffrey Dutton
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Going through the Thornleys’ magnificent domain, I stopped 
suddenly to contemplate the landscape and the entrance to 
the family house.  I took a photo of  the scene and began to 
think again of  the illustrations of  the book on the table in the 
house … And to think of  the garden I had just finished, south 
of  Paris … When I got back, I printed four photos and put 
them on a wall to compare them. I don’t know why I wanted 
to make these comparisons, but intuitively I sensed there was 
material for reflection there to be explored. One of  the four 
photos was of  my garden. 
Are there correspondences between this picture and the 
gardens I visited in Scotland? 
The walkway of  the Busseau garden is different from those 
of  three others. The path is clear and straight, composed of  
concrete slabs. The three other walkways are winding, made 
up of  gravel and turf. But it is the relationship established with 
their borders that most intrigued me. In the Busseau garden, 
the walkway is shaped by and follows a pre-existing, unmodi-
fied landscape. But the two Scottish gardens’ paths go through 
manmade plantings. The three gardens all use perennial 
plants, but in different ways. In the Marginal Garden, there is 
a blurring of  the distinction between artifice and nature, while 
in the Glenarn Gardens artifice is clearly identifiable. 
Glenarn Gardens
Helensburg / Scotland
Thornley familly
The hirsel gardens
Coldstream / Scotland
The Marginal Garden
Bridge of Cally / Scotland
Geoffrey Dutton
Busseau garden
Villiers sous gretz / France
Taktyk
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The coloured, diversified, seasonal plantings in the Busseau 
garden are not accompaniments to the walkways; they are 
dedicated to moments of  repose, when the diversity of  form 
and palette may be contemplated.
These simple observations were, for me, discoveries that 
changed my way of  looking at and analysing a garden. My 
attention now goes to better understanding and using new 
modes of  composition and combination of  plantings. After 
the Busseau project, we used similar principles for planting to 
develop the public spaces of  the Campus Paris-Saclay. 
We combined the inspiration of  that experience with the 
garden models of  the Dutch landscape architect Piet Oudolf. 
I noted an analogy between the collages we made and the 
design of  plantings. Like Schwitters’s Merz, the plantings 
we imagined expressed principles of  free and unexpected 
combinations, juxtaposing heterogeneous elements. Colours, 
shapes, volumes, and varieties of  species were mixed playfully 
to create versatile textures, changing with the seasons.
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The discovery of  the Scottish gardens reopened my research 
on the differences between the French and English styles of  
garden. These two models embody different approaches to 
creating a setting, particularly in their relationship with to-
pography. To illustrate these two types of  approach, I will 
contrast the gardens of  Fontainebleau and Stourhead. At 
Fontainebleau (17th century), the invented space is that of  a 
tamed nature in which order and symmetry reign. The gar-
den is a geometry applied to the ground through a system of  
terraces, flowerbeds, and topiary. A long water feature puts 
into perspective the sky, the horizon, and the principles of  the 
Enlightenment.
At Stourhead (18th century), follies such as grottoes, pavilions, 
and temples are distributed along winding paths around a 
great artificial lake. The arrangement is inspired by the Arca-
dian model of  pastoral and idyllic painters like Claude Lor-
rain and Nicolas Poussin. The topographical relationship is 
entirely different from the classical French garden. Just as in 
the Scottish gardens, the paths lie ‘naturally’ along the ter-
rain and pass through irregularly shaped natural features. The 
French model, on the contrary, is based on a modelling of  
the topography through terracing. The landscape is perfectly 
controlled and ordered by a geometric design. 
The analysis of  these two models evokes a common approach 
to the garden as an art of  scene-setting. These Romantic or 
orderly décors embody an operative model based on the brin-
ging together of  heterogeneous elements. The English garden 
of  the 18th and 19th centuries brought together architectural 
element borrowed from other periods. The pastoral landscape 
of  Stourhead, for instance, includes copies of  ancient temples, 
an obelisk, a tower, and a mediaeval bridge imported from 
Bristol. Here is a collage of  styles and a harmonious form of  
eclecticism within the same space. The French garden, on the 
other hand, is inspired by the Italian model. At Fontainebleau, 
this ensemble of  geometric ‘rooms’ was enriched in the early 
19th century by the importation of  a bit of  the English gar-
den. I wonder if  there is a kind of  tradition in the art of  bor-
rowing and juxtaposition that is inherent to garden design? 
Reflecting on my own experience, I wonder if  the garden has 
a special ability to harmoniously integrate different spatial ty-
pologies? 
In the private garden I created in 2014, near Fontainebleau 
Forest, I show how I manage to integrate these queries. The 
Busseau garden is the result of  a series of  experiments com-
bining the practice of  collage with the idea of  tactics in a phy-
sical space. 
C.3.2.2 /
FRENCH AND 
ENGLISH GARDENS
390 m
0
Fontainebleau gardens
France
XVI century
Stourhead Garden
England
XVIII century
Busseau garden
Taktyk 2014
304 m
0
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Throughout this section, I will examine the identity of  this 
garden. As it is a new experience, I want to understand my 
modes of  operation and explain how this garden took shape. 
The explanation of  the process and spaces of  the garden is 
describe in the following log book.
In October 2013 Mr. H. and I went to Busseau, the hamlet 
where his weekend house is located.  Busseau is a hamlet 
consisting of  a few houses. Located in the Fontainebleau 
Forest, 75 km south of  Paris, this hamlet consists of  second 
homes where owners spend the weekend. The setting is idyllic 
and serene. The autumn colours are spectacular. We reach 
the hamlet through a bit of  the Fontainebleau Forest. Mr. H. 
puts music on, Paolo Conte I believe … And there we are.  We 
park the car at the bottom of  the slope. The house stands out 
against the edge of  the forest, which dominates the property. 
We begin walking and already I have first impressions and 
ideas. I love the first moments when I discover a site, observe 
it, and walk through it several times in many directions … 
That’s when I understand the scale and spatial qualities of  the 
site. It’s early autumn and woodsy odours float by now and 
then. Already some questions: How to preserve this heritage? 
How to avoid an excessively brutal intervention?
We discuss with Mr. H. what he wants in terms of  programme. 
At this stage, he is more focused on renovating the house. He 
wants to build a pool, parking, and a terrace. I speak with 
him about the project process and how we will be able to ex-
change ideas. We agree on a date when I will present my first 
approaches and impressions. 
The next day, I contact Thomas Barbey to ask him to col-
laborate with me on this project. In general, we sketch out 
the main spatial principles of  the project together. He then 
finalises the drawings and develops an appropriate selection 
of  plantings. The first presentation addresses the question of  
the project’s spatialities and phases. Where should we inter-
vene, and when?  I develop a series of  sketches to begin to 
identify the spaces and the types of  actions required. Thomas 
is already working on the general atmosphere of  the plantings 
and offers reference images for Mr. H.
At this stage, the main principles of  the project are still being 
sketched out. We want to leave the process open and only va-
lidate with Mr. H. the location of  the various spaces and the 
types of  actions to be undertaken. My first proposal is to re-
move the car entrance to the house and create a parking space 
at the bottom of  the slope.
D.3.3 /
BUSSEAU 
LOG BOOK
Season 1: 
Autumn 2013
Team : Sébastien Penfornis, 
Thomas Barbey
1b : La cabane
2 : La clairière 3 : La forêt jardinée 3 : Le chemin rural
1a : Terrasse 1a : Jardin creux / reserve d’eau 1b : Seuil / Parking
PREMIÈRES IMPRESSIONS
Afer a first site visite in Autumn 2013, 
i made a serie of drawings explaining 
some actions to transform the site
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In late December 2013 Thomas Barbey informs me that 
unfortunately he will not be able to continue the project in 
2014. I decide to contact my gardener friend Arnaud Rayroles 
and ask him to collaborate with us on this project.  He accepts 
and we decide to visit the site together in January 2014.
 
During this visit together, we share the idea of  doing a big 
clean-up of  the site. Several spaces are hidden by dense and 
rather uninteresting vegetation. To perform this task, I ask the 
Taktyk team to work outside the office. I want to have them 
participate in the project in a new way: they will be in genui-
nely direct contact with the site and use new tools. As Julian 
Raxworthy mentioned in our interview, a tactic is what hap-
pens at ground level. Von Clausewitz, the war theorist, diffe-
rentiates strategy from tactics. Strategy is political, referring 
to pre-established plans and processes towards a specific goal. 
Tactics, on the other hand, are a function of  opportunities and 
decisions in the field. A battle may be lost because the tactics 
did not suit the ground. It seems to me that the decision to 
send the whole agency onsite to open up invisible spaces was 
a thoroughly tactical approach. At the time, I wasn’t really 
aware of  the new meaning given this approach. I just wanted 
to get the team out of  its daily routine and give it a different 
experience.  I saw this outside work as a way of  learning and 
understanding how a landscape project is made. Being and 
acting in the landscape allowed us, collectively, to understand 
and read the scale of  the site in a new way. At the end of  the 
day, the garden was cleaned up. Some trees were cut down 
and burned. We could see more clearly and spoke with Ar-
naud about future actions to be taken. I suggested he come to 
the agency to discuss one last time before beginning work.
In parallel with this outside work, I asked Steffan Kraffenberg 
to make a study model we could use to test different scenarios. 
This was the beginning of  an exploratory, iterative approach 
that would allow us to master the project process, integrating 
the spatial qualities of  the site, the client’s wishes, and our own 
proposals. 
Mr. H. wanted to include a pool in a later phase of  the project. 
How could we make the general spatial arrangement work 
through a series of  temporal phases? That is a question raised 
by all the public space projects developed at the agency.  To 
answer it, it seemed necessary to me that we combine a phy-
sical approach to the site with abstract work in the laboratory.
Season 2: 
Winter 2013-2014
Team : Sébastien Penfornis, 
Arnaud Rayroles, Steffan 
Krafenberg, Sarah Hunt, 
Pauline Bertin, Marrion 
Dervout, Pauline Bertin, 
Clément Foricher, Jules Abel, 
Annelies Bloemendal, Sarah 
Tripanera.
Cutting branches and cleaning the trunks
burning unused pieces
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Cleaning phase 
Autumn 2013
Taktyk Taktyk + Arnaud Rayroles
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We began designing the project with multiple variants. This is 
an approach I often use in my projects. I like the project site 
to indicate the direction to take, and then pull back, remove 
myself, and work sometimes in an abstract manner to develop 
all possibilities. In this way, I want to create the conditions for 
a dialogue with the client so he feels included in the creative 
process. It seems to me that I also enjoy creating a kind of  
confusion or uncertainty in my own ideas and in those of  my 
interlocutor. This allows me not to apply a predefined model, 
but rather to set up an exploratory process based on making 
prototypes. Forces outside the project (economic, decision-re-
lated, subjective) refine and optimise the final result.
Prototypes are discussed at the agency with Mr. H., the garde-
ner, and the whole team. Once again, we act collectively on 
the main principles of  the layout to finalise a coherent overall 
design. I then propose that each part of  the project be deve-
loped independently. For plantings, I show Arnaud reference 
images of  other gardens to give him an idea of  the feeling 
I’m aiming for. We discuss possible variations and adaptations 
for the project. Then I give him free rein to act on his own. 
I wanted him to find his own space of  expression and bring 
all his experience in planting selection and implementation to 
this project. We decided to begin the first work in spring.
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By early May the project was relatively well defined but we 
still had to address the question of  the approach to the house. 
Working with plans and models didn’t suit me and I decided 
to leave the subject open to discussion with the client. Other 
project stages were finalised little by little. The parking space 
would be done in light-coloured gravel, hidden from the gar-
den by an area of  undergrowth. For the terrace and lighting, 
I brought in a new agency worker: Sarah Hunt. We suggested 
to the client a large platform in robinia wood with a sunken 
area. Mr. H. wanted a seating area for his guests. Its shape and 
scale were tested in multiple variants. We decided collectively 
on the final design. This is a space combining two arrange-
ments.  The terrace offers a view looking out over the garden 
and the landscape, while the sunken area provides a shelter 
encouraging socialising and conversation.
In June, work began without having resolved the house ap-
proach question. The project was to be finished early July. I 
asked Arnaud to bring in the whole agency team again onsite. 
I let him take the reins and made myself  available as well to 
do the levelling and planting work. Twelve people participated 
in finalising the project. This was a new way of  involving the 
agency in the production process of  the project. We had never 
before worked so much together, collectively, this way. 
After this work session, having been immersed in the site, I 
decided to do a complete review of  the plans under way for 
the house approach. The layout we chose is more simple and 
direct, like a great geometric line within the garden space. In a 
very straightforward way, the approach joins the parking space 
with the terrace and underlines the spatial qualities of  the set-
ting. Now the route parallels the edge of  the wood and sets off 
the garden spaces revealed by the winter clean-up. This path 
replaces an inaccessible zone that intrigued me from my first 
visit.
Unlike what had originally been envisaged, the house approach 
is not frontal, but to one side. Like an English garden, the 
house is discovered through the greenery. Although the layout 
is composed of  geometric surfaces set into the site, the effect is 
nevertheless one of  surprise. The principles of  symmetry are 
absent; although there are terraces, they fit seamlessly into the 
existing topography. It seems to me that the overall arrange-
ment combines certain principles of  the English garden with 
those of  the French garden.      
          
  
Season 3: Spring 2014
Team : Sébastien Penfornis, 
Arnaud Rayroles, Steffan 
Krafenberg, Sarah Hunt, 
Pauline Bertin, Marrion 
Dervout, Pauline Bertin, Clé-
ment Foricher, Jules Abel,An-
nelies Bloemendal, Sarah 
Tripanera, Martin Luethy.
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CAD drawing of the sunken sitting 
space.
May 2014
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Taktyk team acting on site.
exploring new ways of engagement 
outside the closed space of the office
June 2014
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In late June I decided to return to the site to design the ap-
proach in situ. It would be in concrete, poured onsite. There 
were only six days before handover; I had only a few hours for 
this challenge. I wanted to explore one last time the principles 
of  bricolage and serendipity in my practice. e on  The trip was 
quick. It took another 20 minutes by bike from the station to 
reach the village. I went through a bit of  the Fontainebleau 
Forest, the morning light filtering through the leaves.
Arnaud’s truck was there already. The workers too. I had to 
find a way to draw all the paths on the site so the pouring 
frames could be made the next day. I must find the right tac-
tic to meet the challenges I had set myself. Arnaud told me a 
square of  polystyrene was available in the back of  his truck. I 
had to work with what was to hand. The scale and shape of  
the module (90x90 cm) turned out to be an ideal matrix for 
the pathway. I began to act on the site, designing my project. 
The tactic turned out to be astonishingly effective! I then de-
cided to play with the module to give it a certain variation. 
One was to divide the module in two, alternating the steps of  
the path. It seemed to me that I had been influenced by the 
garden project of  my associate in Barcelona. He used a similar 
principle for paths, using stone modules set in grass.
Exploring tactics for drawing 
the path on site. 
June 2014
The first garden of Taktyk, made 
by Thierry Kandjee in Barcelona, 
was a source of inspiration. 
The path creates in Busseau is recycling 
the same principles of fragmentation 
beton concrete slabs and grass.
June 2008
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The second variant was more radical: I kicked the polystyrene 
square. It broke into four irregular pieces, perfect for making a 
new sequence in the path. It was a Japanese principle for path 
construction that reflected my own passage through the lands-
cape. The final pathway thus combined two different types of  
assemblages (opus sectile et opus insertum) to exploit mineral 
surfaces in a garden. 
The last sequence was that of  the approach to the house, 
where the topography was more complex. I wanted to adapt 
my system to this new situation by using a third variation on 
the initial module. I juxtaposed the four modules to create 
big, wide stepping stones leading to the base of  the house and 
the terrace. The arrangement went beyond the functional to 
create a genuine spatial interface with all parts of  the garden. 
The next day the frame-building began. The concrete would 
be poured in situ, with a very rough treatment, using the same 
aggregates as those in the parking area. As planned, the pro-
ject was handed over to the client on 4 July.
Sketch drawing made on site, in order 
to test the right scale of the concrete 
plateforms.
June 2014
The initial sketch is transformed 
into reality.
June 2014
Drawing on site offer a way of 
understanding the scale of things, 
and the rythm of the path crossing 
the landscape.
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In February 2015 we returned to the site with a smaller group 
to create a slope between the terrace and the stepping stones. 
Arnaud was waiting to give his instructions. The day was di-
vided in two: in the morning, we cleared stones from an area; 
in the afternoon, we planted and mulched the slope. This in-
tervention marked the first phase of  the garden’s fitting out.
 
At the end of  the dat, we began to discuss with Mr. H. the 
outlines of  future amenities. 
what's next ?
A rose garden, a kitchen garden, a pool, a boules court? 
Season 4: Winter 2014-
2015
Team : Sébastien Penfornis, 
Arnaud Rayroles, Clément 
Foricher, Jules Abel.
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Season 5: spring 2015 In June 2015, i came back on site with Arnaud. After a year, 
the plants have grown, and the palette of  colors gives a new 
identity to the garden.
Busseau Garden
Villiers sous Gretz / France
Spring 2015
Taktyk + Arnaud Rayroles
List of plants 
picture 1 : 
Cercis candensis ‘Forest Pansy’
Rhodotypos scandens
Hydrangea arborescens ‘Hayes 
Starbust'
picture 2 : 
Lychnis coronaria
Festuca glauca ‘Elijah Blue’
Geranium x ‘Rozanne’
Caryopteris x ‘Heavenly Blue’
picture 3 
Verbena bonariensis
Euphorbia characias
picture 4 
Verbena bonariensis
Euphorbia characias
Stipa tenuissima
 1
2
3
3
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In June 2015, I put together a questionnaire I sent to my cowor-
kers and to Arnaud. I was eager to get feedback from Arnaud 
and my team on this experiment. Everyone’s responses re-
vealed and shared new insights regarding the themes of bri-
colage and collage. The agency’s repositioning in the garden 
context opened up my research approach towards an on-site 
observation of tactics used by team members. 
TAKTYK TEAM
What is your understanding of the term tactic and 
the name of the agency?
Working on a project has always brought us to a progressive 
definition of a tactic, while retaining the flexibility to modify 
it as work goes on and fill in gaps.
Although my agency experience has been very limited, I find 
there is a desire to work differently, to listen to all the members 
of the agency, and to establish a way of working as a team.
Develop and test new tools as part of the project process. 
The workshop for the metropolitan public square, I unders-
tand as a design tactics, to work on this big design together, so 
employees feel involved. The day-out in the garden, I unders-
tand as playful tactics, to create a different dynamics from the 
daily work dynamics. The making of models I can also un-
derstand as playful tactics, for example, the first metropolitan 
square models were made by several colleagues together in a 
playful way. This model served as a thinking model, which 
later evolved in a more ‘serious’, representable model. By this 
example one can say that the ‘playful tactics’ is always the un-
derlying element in the final ‘serious’ design.
This might be a recognizable signature of the works of 
Taktyk, since I also recognize this in the Hortus Ludi, the 
garden-square in Lille.
In a big project like Saclay Campus city, the playful tactics 
slowly seeps out of the process, this might have to do with the 
scale of the project and amount of other parties involved.
What is your feeling about this new way of working 
together?
It’s not really a new way of working together; we use the same 
mechanisms. In a way, there are always those who have expe-
rience in the subject, and those who have less or none. There 
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are always those who lead and those who help by bringing a 
new way of approaching the subject. There is therefore often 
a reexamination, a debate, a choice – and then we start up 
again, we advance. For instance, knowing whether or not to re-
move a particular branch is the same kind of issue as knowing 
whether or not to use a certain type of tree or concrete in an 
urban project; even though the scale is not the same, in the 
end the decision process is the same.
Very enthusiatic!
It is important to break the routine sometimes, being in ano-
ther environment with colleagues.
What was the impact of this experience when you 
came back to the agency? (Team work and relations, 
production quality, stress management, other)
Handling materials and building things is a brief moment that 
stimulates and refreshes the desire to involve oneself in agency 
projects, which can sometimes be demoralising both concep-
tually and temporally (it’s slow!). I also think it can make us 
aware of new subjects.
I don’t think it changed anything. Relationships with cowor-
kers were already very good before the onsite work. Also, I 
went on maternity leave right after, so I don’t know if it really 
had an impact on my work. Perhaps it would have been diffe-
rent if there had been more frequent trips to the site.  
It was fun to have spent a day in the garden together. Some 
colleagues were happy to be back at the computer, I guess, some 
felt like being behind on computer work. Some might have felt 
obliged to participate in the garden. Being outside and having 
the lunch together makes you talk about other things than 
work with your colleagues, which is nice. It was a relaxing day, 
no stress, but being back at the agency meant that everything 
was back to business. I understand the intended effect is to get 
along better at the agency, which worked; during lunchtime 
we talked about for days. Than it becomes a story on its own. 
‘Oh, remember, we did that’!
What is your undertanding of the collaboration with 
Arnaud Rayroles (the gardener)?
I think Arnaud, with his experience onsite, gave us a kind of 
serenity we wouldn’t have had if he hadn’t been there. Not to 
JA
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mention his good humour and constant cordiality, which is 
much appreciated when one is working onsite!!! 
Taktyk offers a desire, and designs the structure. Arnaud com-
poses inside that structure, interpreting the directions given 
by Taktyk. Arnaud is essentially free to make his choices; eve-
ryone works on the same level, with little or no hierarchy.
The few discussions we had were very interesting. He’s an ex-
perienced person who enjoys passing on his knowledge (tech-
nical and botanical) and that’s always a plus.
He taught me how to cut off a branch of a tree. He knows how 
to clear out the garden to make space for new plants to grow. 
THE GARDENER
I wanted to give the gardener great freedom and autonomy 
of action. In this questionnaire, I also want to bring out his 
feelings about the garden, the construction process, and our 
collaboration.
Questions asked of Arnaud Rayroles:
What is your opinion on our collaboration?  
In what way is this garden a new experience 
in your practice?
What is your understanding 
(spatial, physical, poetic, or other) of this space?
What are your thoughts on the work and the 
participation of the Taktyk team in the construction 
of the project?
Did you feel it was a new experience for them?
What is your impression of my position within Taktyk, 
as head of the agency, as regards this project?
JA
MD
AB
Arnaud working in the garden.
June 2015
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rid of waste, with great enthusiasm and team spirit. 
A good part of the team came back for another day in June to 
help with plantings and prepare for laying down turf, again 
demonstrating a fine enthusiasm.
Execution of the first real phases of the garden project.
The garden’s ‘objects’ (wooden terrace, circulation, and ligh-
ting) were entirely the responsibility of Taktyk, which managed 
third-party subcontracting to a carpenter and the house pro-
ject’s masons.
The ‘parking’ object was mine: starting from the principle es-
tablished by the project’s design, I adapted its form and execu-
tion (in locally-sourced gravel) to the conditions of the site and 
its usage as well as the design of the grove beside it.
Simultaneously, I ‘improvised’ the modelling of an embank-
ment for the new terrace, bringing in a quite large volume 
of earth that had not originally been part of the plan so as to 
soften the emergence of the terrace in the garden and establish 
and more protective and practical relationship between the 
terrace and the garden. 
The planting, as is my habit, derives from an improvisation in 
the nursery with available species, from a range that respects 
the principles we established together: integration into the sur-
rounding landscape (choice of native shrubs) and horticultural 
fancy for the part closest to the house (contrasts of texture, 
rock gardens, mixture of grasses and flowering perennials). I 
never felt obliged to submit a detailed planting selection for ap-
proval or to explain my choices, but simply to remain within 
the framework of references shared during the rare three-way 
meetings with the client (Piet Oudolf pictures, native plants, 
respect for the site and its environment …).
My feeling, now that the garden has been completed, is that 
of a coproduction, an intelligent and almost unarticulated 
cooperation with Sébastien, who allowed me great freedom 
of execution, while my relationship with the client remained 
distant. This changed only in a later phase (creating the back 
entrance to the house): I finished the path imagined by Sébas-
tien (the great path and the stair) up to the main door, with 
the filling-in at the sides of the masonry and the creation of the 
banks, to give him and the client a surprise.
My impression at first was that I was making a garden for Sé-
bastien, with the client coming in second. Now I feel a direct 
connection has been established with the client through pro-
ducing the garden. This project is a success in that it satisfied 
the client: it completely changed the place of the house in its 
Answers by Arnaud Rayroles 
My first sight of the garden is on paper, in the Taktyk office. 
The purpose of our meeting was a preparatory clean-up of an 
existing garden around a house being renovated that Sébas-
tien wanted to show me.
Approaching a garden through the plans for a project: I don’t 
know the place yet, but I'm confronted with the project on 
paper, already far advanced, of a landscaping agency. There 
have already been many meetings with the client, whom I 
don’t know, the site has already been visited and been part 
of an overall review in the context of the house renovation 
project, and the main outlines of the project have been set: 
the execution stages, the functions assigned to various spaces 
(circulation, terraces, lawns, pool, kitchen garden …), the ‘ob-
jects’ have been drawn: wooden terrace, circulation paths, 
banks. The project is fine, very polished, certainly fulfilling 
the client’s requirements, having already been modified … It's 
not my project, and, as I don’t know the site, I don’t have a 
counterproposal, but in the abstract it’s fine.
This is something new in my professional practice: I usual-
ly only execute my own projects, which result from my own 
exchanges with my clients. My projects don’t usually involve 
elaborate designs; they are based on a kind of spontaneous ge-
neration on site, in full coproduction with the client: the main 
lines are agreed upon with the client; the range of plants (not 
detailed) and the general atmosphere, the practical aspects 
(circulation, functions), and the budget (design and execution) 
are the starting points. This time, with Taktyk, I will simply 
be executing a detailed, fully drawn-up project. 
First site visit. With Sébastien, before a later meeting with the 
client. On-site explanation of the plans, everything makes 
sense, it is agreed that I will shortly begin levelling and clea-
ning up the existing garden, with the participation of the 
Taktyk team. The site is magnificent: an abandoned garden 
on the edge of the forest, with many traces of previous gardens: 
trees, bushes, masonry elements. There was a lot of clean-up 
to be done since the garden had been untended: the help of 
the young Taktyk team was greatly appreciated. The actual 
work began shortly thereafter, in April. 
In the preparatory phase (clean-up), the team passed a me-
morable day, merrily removing ivy from trees, weeding a big 
patch of wild clematis, removing stones, building a fire to get 
February 2014
March 2014
June-July 2014
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environment, making it more discreet, better integrated in its 
immediate environment, and providing more of the satisfac-
tions typical of gardens: lovely flowers in all seasons, a simpli-
fied maintenance within the control of the client (who can per-
form a good part of it himself ), understandable structures that 
encourage easy circulation. The project created a new garden, 
with an entirely different relationship between the house and 
its surroundings, with beautiful objects in themselves (the ac-
cess path and the terrace) and handsome and diverse plan-
tings, all combining to produce an impression of rightness and 
appropriateness, as though the garden had always been there 
and no other could have been possible.
I never had the impression of being restricted to simply 
executing a predetermined project, but was a co-producer 
throughout the process. This ties in with Sébastien’s role as a 
guiding spirit within his agency and in relation to subcontrac-
tors: the staff has great autonomy combined with genuine res-
ponsibility (e.g., the terrace). The animating principles of the 
agency seem to be exchange, experimentation, participation, 
and trust.
The garden is, I believe, faithful to the project originally de-
signed by the agency, and it has also become one of my own 
gardens, whose co-paternity I can accept: it will continue to 
grow and flourish under our common guidance. I was flat-
tered by the free rein that was given me and which I didn’t 
expect in the framework of executing a landscape architect’s 
project. I love this garden as though it were my own, and I’m 
glad to share its paternity. I acknowledge a kind of appropria-
tion which is a token of involvement and success in conducting 
such a project.
Arnaud Rayroles
Un Jardinier à Paris / July 2015
Arnaud, Jean and I talking 
after the cleaning stage.
February 2014
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REFLECTION In continuity of feedbacks from my team and Arnaud, I 
also wished to express my feelings about the experience of 
the garden.
I had not originally thought to involve my staff members 
in situ but it seems to me that this collective and personal 
immersion in the site was the most significant.
I loved cycling through the forest during the spring 2014. 
The oblique light of morning crossing foliage, creating sha-
dow play on the road. I appreciated these morning journeys 
when I felt a kind of serenity that emanated from the forest.
The surveys  in the garden space allowed me to understand 
its scale, its dynamics and its evolution over the seasons. 
Being physically in the project site is a rich cognitive expe-
rience. This is not really a new thing because I like to walk 
the project sites with my clients. But the requirements and 
production rates sometimes generate a detachment with spa-
tial and landscape qualities sites. But I like being physically 
outside to perceive it sensitive dimensions of space :  : Sur-
veying the garden several times, to return again to discover 
its strengths and weaknesses. The senses are primitive and 
archaic instruments to connect to the world. This sensitive 
dialogue with the garden was essential to make choices du-
ring its transformation.
I used to walk the sites and travel with my working partner 
(Thierry Kandjee). They are also shared experiences that 
connect us. But the experience of the Busseau garden was that 
of sharing my sensory impressions with all project stakehol-
ders: client, gardener and team members. I do not know if 
this is related to the nature of the garden or its scale, but 
there is a form of domesticity that settled in our exchanges.
During the construction of the garden, I sometimes wanted 
to melt into the collective agency and no longer be in charge 
of making all the decisions. The gardener has naturally taken 
control of the site because it is his skills During these collec-
tive actions, I undertook to clean the tree and cut off dead 
branches. In spring 2014, I participated in planting beds. I 
considered moving the team out of context of the agency, as 
a cognitive experience. I observed how each individual took 
decisions in situ, what tools they prefer to use and how they 
promote work style. 
It was interesting to see how everyone's personality could find 
or change in a different context than the agency
I loved seeing this team grow in the garden and forget the 
pressures of everyday life. This experience from outside is also 
a cognitive exploration about plants which is one of the ma-
terials of our profession. I wanted them to share this form of 
learning outside where everyone operates freely tactics, forms 
of fast action in situ. In my catalog, I identify these actions are 
forms of bricolages. I associate my desire to share this learning 
with my own childhood memories, where I spent all my days 
playing outside in the countryside, gardening in the family 
garden.
Acting in the garden was also an opportunity to creat my own 
space of expression. The design of the concrete path has been 
decisive and surprising step of the research / action process. 
This mode of action embodies a shift in my way of designing 
spaces and distinguish between draw the landscape and draw 
in the landscape. Garden and research processes converge 
here to transform my practice as a Hortus Ludi.
The experience in the garden expresses a kind of necessity to 
preserve a space of research, in various forms, to consider my 
practice as a laboratory in constant evolution.
Immersion 
in the forest
Immersion 
in the garden
Immersion 
in the collective work
Actions in the garden
My father and i working 
in the family garden.
In the back, the bocage landscape 
defines a clear and vegetal hedge 
around the garden.
Plouray / France / 1975
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Researchers, in their role as practitioners, adapt and react to 
a changing environment. Their modes of thought are thus 
subject to variable and diverse information related to the 
very nature of their practice. The definition of a problematic 
falls within this evolving framework that effectively corres-
ponds to a practice, but which is itself perpetually in mo-
tion. Examining this pathway enables these variations and 
turbulences to be made visible. The hypotheses and original 
axes are often modified in an accidental manner or absorbed 
by other discoveries. 
To conclude my catalogue, this last chapter suggests retra-
cing the itinerary of a research model that was deployed over 
a five-year period and developed through a series of insights, 
discoveries, and transitions. I propose to synthesise this itine-
rary chronologically over two major stages:
- 2010-2012:  Initial insights
This first section defines the initial framework of research 
dealing with the notion of versatility within my practice. I 
identify the first breakthroughs made over the course of my 
first four presentations. In this period, I saw landscaping as a 
tool that could guide the transformation process of the terri-
tory. The liminal contexts of urban outskirts and shorelines 
structured my practice and demonstrated a certain capacity 
for working on different scales. This first phase sought to 
identify phenomena and operate arrangements without ge-
nuinely committing to a project research approach.
- 2012-2015: Shifts and transformative triggers
The second section explores the notion of ‘bricolage’ pro-
posed by Claude Levi Strauss. The figure of the ‘bricoleur’ 
opens up my practice to new modes of engagement. This 
stage embodies a genuine shift in my research towards an ex-
perimental, playful approach. I explore the techniques and 
tools of the bricoleur in different contexts of my practice. The 
exploratory process culminated in the creation of a garden 
in which I synthesised all of my discoveries and experiments.
INTRO-
DUCTION
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D.1 / 
INITIAL 
INSIGHTS 
Between 2010 and 2012, my first presentations attempted to 
define a research framework in which to address the concept 
of versatility. This approach allowed me to select projects and 
position them in different contexts. The projects presented 
envisaged landscaping as a tool for transforming territory. 
Liminal spaces like shorelines and urban outskirts were iden-
tified as undefined, mutating spaces in which Taktyk could 
develop different types of layout and features. We envisaged 
these uncertainties as opportunities to invent and deploy ur-
banised landscape forms. The nature of these developments 
was to create the conditions for the city of tomorrow, resilient 
and adaptable, in which landscape would play an infrastruc-
tural role. 
The Delta Park competition in Vietnam, 2008, embodied 
an example of urbanised landscape integrating risk mana-
gement (water flow fluctuations) into the creation of a new 
metropolitan centre. The extension and transformation of 
the historic city were made possible through landscape dy-
namics. 
This approach is shared by many landscape architects in the 
Landscape Urbanism movement. Waldheim (2004) insists 
upon the role played by landscape in the dynamics of urban 
transformation. He considers landscape a base
 'capable of responding to temporal change, 
transformation, adaptation and succession. These 
qualities recommend landscape as an analogue to 
contemporary processes of urbanization and as medium 
uniquely suited to the open-endedness, indeterminacy, 
and change demanded by contemporary' 
Since 2006 Taktyk has sought to embrace this approach by 
developing a series of prospective visions (topotypes). This 
corpus of prospective projects was combined with academic 
experiences. In 2008 and 2009 Taktyk was invited by RMIT 
Melbourne and QUT Brisbane to lead workshops on the 
transformation of the Australian East Coast. These different 
experiences later gave us access to a public commission from 
the French State to reflect on shoreline urbanisation of the 
western coast of France. These experiences are brought to-
gether in Studio Shores.
This first part concludes with the presentation of two arte-
facts (an installation and a fountain) illustrating a shift in 
my research towards the explanation of my operatory mo-
des. The Nest and FountUmbrella introduce the question of 
transformation processes in a conceptual manner that goes 
beyond the framework of my landscaping practice. 
Land and See
Drawing from Maité Beulié
Student ENSP Versailles
Workshop Bellarine Peninsula
RMIT Melbourne 2008
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The first period of research was focused on the changing, evol-
ving and adaptable aspects of the landscape. Landscape is in 
fact inherently versatile, a characteristic that has always fas-
cinated me. Within my practice, I have distinguished three 
kinds of cognitive experiences that enable me to broach this 
theme. 
“Things are because we see them, and what we see, and how we see it, 
depends on the Arts that influenced us.” 
            Oscar Wilde (1891)
On the subject of Turner and the London fog, Wilde (1891) 
evokes the phenomenon of artistic mediation that operates 
between a subject’s gaze and the object perceived. This initial 
approach to the landscape reflects my academic experience in 
Art History. During this cursus, I constructed a relationship 
that considers the perception of the landscape as an aesthetic 
experience. From this period onwards, I became interested in 
the sensitive and poetic dimensions of the landscapes repre-
sented. I was fascinated by the landscape impressions of Tur-
ner and Monet, capable of seizing and capturing the chan-
geable and fugitive nature of light. While travelling in Spain 
in 2008 I took a series of photographs illustrating this way of 
approaching landscape.
Cordoba/Malaga, 2008
Photo report about spanish landscapes. 
Productive landscapes from Andalousia 
are captured and transformed into visual 
abstractions.
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The landscape can also be understood by a moving subject. In 
the course of our trajectories, we see the landscape unfolding and 
transforming under our eyes. The experience of mobility is an 
essential component in gaining an awareness of the changeable 
character of the environments we traverse. But travelling within a 
landscape also generates another kind of cognitive experience. La 
Cecla (1988) shares this idea that ‘Changing place, coming face to face 
with different worlds, being forced continually to recreate points of reference, is 
psychically regenerative.’ 
The physical experience of walking is one of the operational mo-
des used in my practice. It is a way of interpreting the contexts of 
projects and capturing their spatial characteristics. In my thesis, I 
use walking as a way of revealing a port area, a place in suspense 
and potentially open to new opportunities.
Being in the landscape also means physically taking advantage 
of shared spaces. The list of possible uses is as long as it is diverse. 
Landscaped areas and recreational spaces provide the framework 
for our leisure activities. The landscape is seen as a multipurpose 
space that accommodates a multiplicity of uses in a single place.
2 /
Being
in the 
landscape
The journey of Yvar, 2000
A walk reveals the shift beteween city 
and harbor landscapes in Rotterdam 
(The Netherlands)
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The first analyses undertaken within Taktyk underline a shared 
approach situating the landscape within a Constructivist dimen-
sion. We understand the landscape as a built-up space that has 
been transformed over time by our human activities. It is the-
refore of an anthropogenic nature and constitutes an evolving 
artifice, subject to external forces and pressures (socio-economic, 
historical, cultural, and climatic). Landscape architects partici-
pate in elaborating adapted arrangements in order to guide the 
evolution of this complex system. Landscape architects are people 
who create and transform territories. They are therefore ‘homo 
faber’, using a set of tools and techniques in order to carry out 
their objective.
This third perspective will be explored in the course of the fol-
lowing sections. The goal of the research is to better understand 
the nature of the operating modes actively used within my prac-
tice. 
3 /
Constructing 
the 
landscape
GRC  1 /  21.11.2010  / Traject stories / sébastien PENFORNIS
Model as tool for transformations
In the project Shores, (2006), Taktyk 
mainly used model making to develop a 
prospective vision for the transformation 
of Rotterdam harbor.
British candies and clay were very eff-
cient materials to shape new urbanized 
lanscapes.
Gardening embody a physical engage-
ment for making a landscape.
Taktyk explored a new mode of ac-
tion, by being directely engaged in the 
construction of a private garden.
Busseau Garden, 2014
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During these initial discussions and presentations, an initial 
shift in the research process took place. The principle of versa-
tility and transformation of the urban and metropolitan fringes 
are questioned through projects developed at the agency. An 
accurate understanding of landscape dynamics and contexts 
enables the framework and ground rules of the urban project 
to be defined. It is in this sense that the landscape is considered 
as a tool for transformation and development. 
From the urban scale to that of a large territory, tree case stu-
dies illustrate the principles of a bottom-up style of approach. 
In this regard, Marot (2010) defines the principle of sub-urba-
nism:
 ‘The quasi-totality of landscape and town-planning 
projects are based on the confrontation of a programme 
and a site. From there, these projects can be differentiated 
according to different approaches based on the importance 
or relative prioritising that the give to one or the other. By 
reserving the term of town planning strictly speaking to the 
approach of composition or convention that suggests confor-
ming the site and the program with one via the other, we will 
call “sur-urbanism” the kind that considers the site based on 
the programme, and “sub-urbanism” the kind that, conver-
sely, considers the programme based on the site.’
Delta Park and The New Meadows are part of this project 
approach, in which fringe situations offer privileged condi-
tions welcoming the installation and development of the lands-
cape-city. The projects provide variations presenting a set of 
systems that enable the hydraulic dynamics to be considered 
as the medium for the urban landscape of the future. 
All the projects presented in this part demonstrate a different 
perspective on the ideas addressed in this research catalogue. 
Collage and Bricolage are addressed in various contexts, illus-
trating the agency’s ability to work on multiple scales.
D.1.2 /
THE 
LANDSCAPE 
AS A 
TRANS-
FORMATIVE 
TOOL 
In Delta Stage, (2008), natural flows (winds 
and tides) generates new site occupations. 
The botom up approach is used as design 
generator to envision the futur urban 
transformations of the Ho-Chi-Minh 
City.
Taktyk
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Areas on the urban and metropolitan fringes constitute evol-
ving spaces. These border areas or interfaces are suitable 
for developing various kinds of development scenarios. My 
understanding of the subject is that a large proportion of 
my practice is devoted to devising landscape arrangement 
whose purpose is to accompany the transformation of these 
in-between spaces. On various scales, the systems devised 
capture the notion of uncertainty as an opportunity to acti-
vate the procedures of projects. Sieters (2004) addresses these 
transformation processes for the Zwischenstadt (‘in-between 
city’) and the capacity for resilience of urban fringes. 
‘[...] These procedures must also have the courage to provide 
temporary solutions and progressive developments, integra-
ting all kinds of reversible, makeshift productions.’ 
Landscapes on the fringes must be capable of structuring va-
rious forms of spatial and programmatic transformations. The 
edges are multifunctional spaces that create differentiated 
conditions of use. My practice is interested in creating new 
physical, structural and clear limits. The landscapes proposed 
are not considered as decors, but rather as bona fide multi-
purpose infrastructures. It is a question here of surpassing 
the aesthetic dimensions of the landscape in order to focus 
on their spatial, functional and collective dimensions. These 
inhabited spaces are capable of accommodating evolving uses 
and multiple programmes.
The corpus of projects entitled Studio Shores offers a last il-
lustration of this approach and addresses the question of sho-
reline transformation. This group of projects includes acade-
mic experiences in Australia and a prospective study for the 
French State. Taktyk’s expertise in the mutation of urban and 
territorial fringe areas is appreciated by the French Ministry 
of Housing and the Environment. Since 2011, Taktyk has 
been invited regularly to lead training seminars for local and 
territorial governments.
 
 
Metropolitan edges of Helsinki ( Finland) 
as a place for new urbanised landscape.
Urban isostasy ( 2008)
Taktyk
The fringe as a site of 
possibilities
Saline device tas a protection for the 
shoreline 
Model from Louise Jane Chiodo ( RMIT 
Student)
Workshop Belarine Peninsula 
RMIT Melbourne / Australia ( 2008)
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Delta stage celebrates the presence of the river and its dynamics.
By developing a series of islands, this archipelago of parks res-
ponds to the various urban and landscaping problematics of 
the site: crossing the river, creation of a multi-modal transport 
department, accommodation of new programmes (culture and 
leisure). 
At the urban scale, the project suggests creating a string of 
artificial islands. This landscape in motion adapts to the varia-
tions of the river. The notion of risk is envisaged as an oppor-
tunity to promote the accommodation of a new metropolitan 
platform.
1 /
Delta Park / Delta stage 
Project Management: Ho-Chi-Minh City / 
Contractor: Taktyk / 
Programme: Metropolitan Park /
Localisation: Vietnam /
Date: 2008 
Team: 
Sébastien Penfornis, Emma Blondeau, 
Noémie Sabban, Marie Bruna Fabrizzi
Delta Stage :  a new metropolitan 
park for Ho-Chi-Minh City.
Vietnam
Taktyk 2008
Section over the Metropolitan hub
When the city meets Landscape.
Delta Stage/ 2008
Ho-chi-Minh City / Vietnam
Taktyk
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DESCRIPTION
The landscape is approached here as a tool for urban struc-
turing in order to invent the conditions of a durable and local 
form of urbanism. The whole complex of development reinter-
prets the existing hydraulic infrastructure in this swampland 
territory. The new framework proposes a set of systems and 
landscaped areas that will promote environmentally friendly 
practices and build on existing solutions. 
2 /
The new meadows 
as Water city 
Project Management: City Of Machecoul 
Contractor: Taktyk + Arcau
Programme: Urban Extension - 60 Ha
Localisation: Machecoul - France
Date: 2011-2025
Team: Sébastien Penfornis, Sarah 
Hunt, Clément Foricher, Jules Abel
ARCAU . TAKTYK . INFRA SERVICE . ATLAM
Scenarii - ZAC des Prés Neufs - Commune de Machecoul
1 - SCHEMAS D'ANALYSE ET D'INTENTION
LE
S 
ÉT
IE
R
S
27
Mars 2012
Existing water system as an heritage.
City of Machecoul ( France) 2012 
Extension of the water system as a model 
to create new public spaces.
The New Meadows
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Public spaces as juxtaposition of 
Landscape rooms and green corridors
The New Meadows
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MULTIPLICITÉ DE PIÈCES 
PAYSAGÈRES 
ZONE PROTÉGÉE 
LISIÈRE
CHAMBRE
ZONE HUMIDE
Bottom up approach
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
COMMISSION
RESEARCH + 
TEACHING
Prospective 
coastline studies
Designer + student 
workshops in Austral-
ian coastal locations
20102008
Framework #4
Collage Landscapes
Pl tform for Public Spaces
Model Transformations
Coastline Studios
Lagoon Devices
Bricolage
Agri-Industrial Mechanisms
Skeleton Landscapes
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXVWRUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRIDQXUEDQODQGVFDSHDQGWHUULWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHGDJXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWRUV7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUULWRU\ZKLOHDWWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGRHVQRWDFWWRSURSRVHVROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUEDQGHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG PDQQHU 7KH YLHZSRLQW RI WKH GHVL-
JQHUDOVRLQIRUPVWKHSROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWRNHHSWKHXQLW\FRKHUHQFHDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
IRU XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YLHZHG DV WKH VSHFLDOLVW EXW UDWKHU WKH PHGLDWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQGLWLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLRQ LQWRD YHULWDEOHSODWIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
WDEOHJUDGXDOO\HYROYHGLQWRDVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
VWDWH LQ 'HFHPEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRULWLHV RI WKH WHUULWRULHV VWXGLHG
6LQFH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQWHUODQGEH\RQG
NATIONAL 
REPORT
IDENTIFY 
SITES MASTERPLANWORKSHOPSSURVEY
?
Coastline walks 
with the Mayor
Imagining site 
scenarios
...table transforms to 
performative screen
Commission for 
Morlaix station 
area masterplan
Around-the-table 
workshop...
State +
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
COMMISSION
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Prospective 
coastline studies
Designer + student 
workshops in Austral-
ian coastal locations
20102008
Framework #4
Collage Landscapes
Pl tform for Public Spaces
Model Transformations
Coastline Studios
Lagoon Devices
Bricolage
Agri-Industr al Mechanisms
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXVWRUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRIDQXUEDQODQGVFDSHDQGWHUULWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHGDJXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWRUV7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUULWRU\ZKLOHDWWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGRHVQRWDFWWRSURSRVHVROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUEDQGHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG PDQQHU 7KH YLHZSRLQW RI WKH GHVL-
JQHUDOVRLQIRUPVWKHSROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWRNHHSWKHXQLW\FRKHUHQFHDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
IRU XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YL ZHG DV WK VSHFLDOLVW EXW UDWKHU WKH PHGLDWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQGLWLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLRQ LQWRD YHULWDEOHSODWIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
WDEOHJUDGXDOO\HYROYHGLQWRDVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
VWDWH LQ 'HFHPEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRUL LHV RI WKH WHUULWRULHV VWXGLHG
6LQFH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQWHUODQGEH\RQG
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Coastline walks 
with the Mayor
Imagining site 
scenarios
...table transforms to 
performative screen
Commission for 
Morlaix station 
area masterplan
Around-the-table 
workshop...
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLD  WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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Framework #4
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Pl tform for Public Spaces
Model Transformations
Coastline Studios
Lagoon Devices
Bricolage
Agri-Industrial Mechanisms
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVS FWLYH U VHDUF  RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUD LD·VHDVWHU FRDVWOLQH7KURXJKRXW WKHFRXUV
RI WZRZRUNVK SV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV HUH DVNHG WR
GHYHORS XUEDQ SU WRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVF SHV ZLWK D YLVLRQ I U  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWK VHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPS FWXSRQ WKHZD\
LQZKLF ZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQG FDSHEHVH QDVDVXSSRUWVWUXFWXUHIRUIXWXUH
P WURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
P FFRQWH[WQRXULVK GWK GHYHORSPHQWRIDERG\RI
SURMHFWVWRS W\SHVSUHV QWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQ HWR QDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZ HQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
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Framew rk #4
Collage Landscapes
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Model Transformations
Coastline S udios
Lagoon Devices
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From Australia to Normandy, Studio Shores assembles a cor-
pus of academic and professional experiences that question the 
processes of transformation of coastal fringes. 
This series of projects involves three different periods: 
    RMIT Melbourne - GRC 6 - 28/04/2013
Studio shore
location : Britany / Normandie
year : 2006 - 2013
nature : prospective studies
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSUR XFWLYHODQGVF SHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXVWRUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRIDQXUEDQODQGVFDSHDQGWHUULWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHGDJXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWRUV7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUULWRU\ZKLOHDWWKHVDPHWLPH
FUHDWLQ  DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGRHVQRWDFWWRSURSRVHVROXWLRQV
IURP DUHJXOD RU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUEDQGHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG PDQQHU 7KH YLHZSRLQW RI WKH GHVL-
JQHUDOVRLQIRUPVWKHSROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWRNHHSWKHXQLW\FRKHUHQFHDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
IRU XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YLHZHG DV WKH VSHFLDOLVW EXW UDWKHU WKH PHGLDWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQGLWLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV W  YROYH WKH WUDGLWLR DO
WDEOHGLVFXVVLRQ LQWRD YHULWDEOHSODWIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHY UDOZ UNLQJVHVVLRQVWKH
WDEOHJUDGXDOO\HYROYHGLQWRDVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOL XUH RUJDQL]HG E\ WKH
VWDWH LQ 'HFHPEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRULWLHV RI WKH WHUULWRULHV VWXGLHG
6LQFH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQWHUODQGEH\RQG
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXVWRUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRIDQXUEDQODQGVFDSHDQGWHUULWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHGDJXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDOD WRUV7KLVZDONLQJPHWKRGDOORZV KHVXU-
YH\LQJRIWKHVWXG\WHUULWRU\ZKLOHDWWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGRHVQRWDFWWRSURSRVHVROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUEDQGHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG PDQQHU 7KH YLHZSRLQW RI WKH GHVL-
JQHUDOVRLQIRUPVWKHSROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWRNHHSWKHXQLW\FRKHUHQFHDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
IRU XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YL ZHG DV WK VSHFLDOLVW EXW UDWKHU WKH PHGLDWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQGLWLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLRQ LQWRD YHULWDEOHSODWIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
WDEOHJUDGXDOO\HYROYHGLQWRDVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
VWDWH LQ 'HFHPEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRUL LHV RI WKH WHUULWRULHV VWXGLHG
6LQFH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
G YHORSLQJ D VWUDWHJLF SOD  IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQW UODQGEH\RQG
NATIONAL 
REPORT
IDENTIFY 
SITES MASTERPLANWORKSHOPSSURVEY
?
Coastline walks 
with the Mayor
Imagining site 
scenarios
...table transforms to 
performative screen
Commission for 
Morlaix station 
area masterplan
Around-the-table 
workshop...
State +
Mayor +
Designer
State
Mayor +
Designer
2011 2012
A
I
R
L
I
E
 
B
E
A
C
H
G
E
E
L
O
N
G
COR IO 
BAY BASS 
STRA I T
ARAFURA SEA
CORAL SEA
BAY OF 
B ISCAY
TASMAN SEA
NORTH 
SEA
ENGL ISH CHANNEL
P IONEER 
BAY
B
E
L
L
A
R
I
N
E
 
P
E
N
I
N
S
U
L
A
S
T
 
L
E
O
N
A
R
D
S
B
R
E
T
T
E
V
I
L
L
E
-
S
U
R
-
A
Y
S
A
I
N
T
-
G
E
R
M
A
I
N
-
S
U
R
-
A
Y
C
R
E
A
N
C
E
S
M
O
R
L
A
I
X
L
E
 
H
A
V
R
E
V
A
N
N
E
S
P
L
O
U
G
A
S
N
O
U
P
L
O
U
E
Z
O
C
'
H
T
A
U
L
E
G
A
R
E
 
D
E
 
M
O
R
L
A
I
X
P
O
I
N
T
 
L
O
N
S
D
A
L
E
O
C
E
A
N
 
G
R
O
V
E
B
R
I
S
B
A
N
E
M
O
R
L
A
I
X
M
O
R
L
A
I
X
M
O
R
L
A
I
X
A
I
R
L
I
E
 
B
E
A
C
H
M
E
L
B
O
U
R
N
E
P
O
R
T
A
R
L
I
N
G
T
O
N
C
L
I
F
T
O
N
 
S
P
R
I
N
G
S S
W
A
N
 
B
A
Y
Q
U
E
E
N
S
C
L
I
F
F
July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQW GHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSR VHWRD QDWLRQDO FDOO IRUD SOLFD LRQV
7KH FRDVWOLQH Z UNVKRS FRQY \HG Q LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV /DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQ WUXFWXU GJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWK JDUGHQF W\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWH WKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSH QGXUEDQ ] WLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9 UVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVS FWLYH U V DUF RQ WKH WUD VIRUPDWLRQ RI WKH
$XVWUD LD·VHDVWHU FRDVWO QH7KURXJKRXW WKHFRXUV
RI WZRZRUNVK SV %HOODULQH 3 QLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVO QG VWXGHQWV HUH DVNHG WR
GHYHORS XUEDQ SU WRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVF SHV ZLWK D YLVLRQ I U  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWK VHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPS FWXSRQ WKHZD\
LQZKLF ZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQG FDSHEHVH QDVDVXSSRUWVWUXFWXUHIRUIXWXUH
P WURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQ VGHYHORSH ZLWKLQDQDFDGH-
P FFRQWH[WQ ULVK GWK GHY ORSPHQWRIDERG\RI
SURMHFWVWRS W\S VSUHV QWHGWR WKH)UH FK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHO SPHQW DQG (QHUJ\ LQ
 LQ UHVSRQ HWR QDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZ HQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQ UHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUG QFLW\DO¤OLDQF KDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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    RMIT Melbourne - GRC 6 - 28/04/2013
Studio shore
location : Britany / Normandie
year : 2006 - 2013
nature : prospective studies
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXVWRUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRIDQXUEDQODQGVFDSHDQGWHUULWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHGDJXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWRUV7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUULWRU\ZKLOH WWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGRHVQRWDFWWRSU SRVHVROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUEDQGHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG PDQQHU 7KH YLHZSRLQW RI WKH GHVL-
JQHUDOVRLQIRUPVWKHSROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWRNHHSWKHXQLW\FRKHUHQFHDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
IRU XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YLHZHG DV WKH VSHFLDOLVW EXW UDWKHU WKH PHGLDWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQGLWLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLRQ LQWRD YHULWDEOHSODWIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
WDEOHJUDGXDOO\HYROYHGLQWRDVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
VWDWH LQ 'HFHPEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG SHFLÀF DQG RS UDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRULWLHV RI WKH WHUULWRULHV VWXGLHG
6LQFH -XO\  WK SUDFWLFH KDV EHHQ ZRUNLQJ R 
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDW ZD\WRWKH ED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXU OKLQWHUODQGEH\RQG
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXVWRUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRIDQXUEDQODQGVFDSHDQGWHUULWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHGDJXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWRUV7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUULWRU\ZKLOHDWWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGRHVQRWDFWWRSURSRVHVROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUEDQGHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG PDQQHU 7KH YLHZSRLQW RI WKH GHVL-
JQHUDOVRLQIRUPVWKHSROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWRNHHSWKHXQLW\FRKHUHQFHDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
IRU XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YL ZHG DV WK VSHFLDOLVW EXW UDWKHU WKH PHGLDWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQGLWLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLRQ LQWRD YHULWDEOHSODWIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
WDEOHJUDGXDOO\HYROYHGLQWRDVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)L DOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
VWDWH LQ 'HFHPEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVF YHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRUL LHV RI WKH WHUULWRULHV VWXGLHG
6LQFH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQWHUODQGEH\RQG
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
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Framework #4
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Pl tform for Public Spaces
Model Transformations
Coastline Studios
Lag n evices
Bricolage
Agri-Industrial Mechanisms
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVS FWLYH U VHDUF  RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUD LD·VHDVWHU FRDVWOLQH7KURXJKRXW WKHFRXUV
RI WZRZRUNVK SV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV HUH DVNHG WR
GHYHORS XUEDQ SU WRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVF SHV ZLWK D YLVLRQ I U  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWK VHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPS FWXSRQ WKHZD\
LQZKLF ZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQG FDSHEHVH QDVDVXSSRUWVWUXFWXUHIRUIXWXUH
P WURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
P FFRQWH[WQRXULVK GWK GHYHORSPHQWRIDERG\RI
SURMHFWVWRS W\SHVSUHV QWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQ HWR QDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZ HQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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1 - From academic studios to national prospective study
2 - Research ethod
2 - Dissemination and contribution Collage map 2012
Studio Shores as a geographical journey
Taktyk 
137
In partnership with ENSP Versailles, RMIT Melbourne and 
QUT Brisbane, Taktyk launched prospective research on the 
process of transformation of the coastline of the Australian 
East Coast. Through two workshops (Bellarine Peninsula. 
Victoria and Airlie Beach, Queensland), the students were 
invited to develop urban prototypes and future landscaping 
plans (vision 2050) that would integrate and provide solutions 
for various issues.
How would climate change (sea level rise by several metres) 
impact and modify the practices and way of life of the inhabi-
tants of these territories? How could the landscape be conside-
red as a medium for future metropolitan and territorial trans-
formations?
1 / Academic Experiences 
(July-August 2008, 
East Coast, Australia)
Team : 
Sébastien Penfornis, Thierry Kandjee, 
Julian Raxworthy, Gini Lee
Hand drawing explaning the sequences 
for a public walk along the shoreline of 
airliebeach
Workshop in Airlie Beach ( Australia) 
2008.
Students were engaged into short excer-
cises, by using model making to develop 
scenarios.
Presentation to local autorities
138
RMIT Melbourne Studio Shore Bellarine Peninsula 
UNDERWATER Pepin Helene
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RMIT Melbourne Studio Shore Bellarine Peninsula
Estuary breach. Ribstein Marguerite.
camping in native vegetation 
of grassy woodland: inscribed 
in the agricultural plots
from one shore to another 
by the ferry boat...
farms where visitors 
can taste and see the 
agricultural activities
The contact point of the 
central axis...
Rising water levels are scenarios are ex-
plored by studens to envision landscape 
tranformations and effects on the land of 
the Bellarine Peninsula.
Workshop RMIT Melbourne 2008
139
Launched in 2010 by the French Ministry for Housing and the 
Environment, the Coastal Workshop [Atelier Littoral] pro-
poses an innovative methodology to establish conditions for 
talks between the government, the local authorities and the 
designers.
Held in Brittany (Baie de Morlaix) and Normandy (Pays de 
Coutances), this prospective workshop enabled operating 
modes to be revisited, concerning the development of urban, 
landscape and territorial visions. The designer is firstly consi-
dered to be a guest who will allow themselves to be guided by 
the local stakeholders of the territories under study. This me-
thod of itineraries enables thorough exploration of the study 
sites, while instigating informal discussions regarding projects 
currently underway and those envisaged for the future.
The proposals do not rely on a statutory plan, but instead aim 
to spatialise future urban developments for the areas they af-
fect in a reassuring way. We adopted a “bottom up” style of 
approach that consists of highlighting scenarios produced by 
landscaping and socio-economic benefits that are present wit-
hin the context of these projects. 
The specificity of the sites studied is considered as the matrix of 
the urban project, giving rise to a certain coherency between:
• the nature of the programmes
• the place of the constructions within the geographic area
• the respect of landscape and hydraulic elements
• the re-establishment of continuities within urban forms 
and architectural typologies
2 / Coastal Workshop 
(July 2010 – Feb. 2011, 
Northeast coast, France)
pinciple of a bottom up approach
Thierry Kandjee and the mayor of Plou-
gasnou ( France) are talking on site about 
the futur urbanisation of the village
140
In the course of the workshops, the strategy adopted allowed 
us to question the role of the designer, who is not so much 
considered a specialist, but rather as a mediator who must 
be capable of instigating the conditions for dialogue. The 
strategy must be adapted according to the audience and the 
stakes, and our position becomes oriented towards a didactic 
approach. The guidance of questions and expectations en-
able local stakeholders to be informed regarding the potential 
re-positioning and concepts of projects to be favoured, in or-
der to preserve the unity, coherency and identity of the various 
sites under transformation.
The many exchanges undertaken led the teams to transform 
the traditional round-table discussions into a veritable plat-
form for proposals and actions. After several work sessions, the 
table gradually became a screen, onto which local stakehol-
ders even surprised themselves by sketching out the contours 
of the future transformations of their territory. 
The national seminar organised by the government in Col-
lioure in December 2010 enabled the mayors to openly and 
freely express themselves on the issues raised, as specialists 
and stakeholders off their own territories.
    RMIT Melbourne - GRC 6 - 28/04/2013
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXVWRUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRIDQXUEDQODQGVFDSHDQGWHUULWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHGDJXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWRUV7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUULWRU\ZKLOHDWWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGRHVQRWDFWWRSURSRVHVROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUEDQGHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG PDQQHU 7KH YLHZSRLQW RI WKH GHVL-
JQHUDOVRLQIRUPVWKHSROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWRNHHSWKHXQLW\FRKHUHQFHDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
IRU XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YLHZHG DV WKH VSHFLDOLVW EXW UDWKHU WKH PHGLDWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQGLWLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLRQ LQWRD YHULWDEOHSODWIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
WDEOHJUDGXDOO\HYROYHGLQWRDVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
VWDWH LQ 'HFHPEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRULWLHV RI WKH WHUULWRULHV VWXGLHG
6LQFH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQWHUODQGEH\RQG
NATIONAL 
REPORT
IDENTIFY 
SITES MASTERPLANWORKSHOPSSURVEY
?
Coastline walks 
with the Mayor
Imagining site 
scenarios
...table transforms to 
performative screen
Commission for 
Morlaix station 
area masterplan
Around-the-table 
workshop...
State +
Mayor +
Designer
State
Mayor +
Designer
2011 2012
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH FRDVWDO IULQJH H[SORULQJ
YLVL QV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXV RUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRI QXUEDQODQGVFDSHDQGWHU LWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHG JXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWR V7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUU WRU\ZKLOH WWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGR VQRWDFW SURSRVH VROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUED GHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG P QQ U 7KH YLHZSRLQW RI WKH G VL-
JQHUDO RLQIRUPVWK SROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWR HH WKH X L \FRKHUHQ HDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
I U XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YLHZHG DV WKH VSHFLDOLV  EXW UDWKHU WKH PHG DWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQG WLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLR  LQWRD YHULWDEOHSO WIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
W EOHJ DGXDOO\HYROYHGLQW DVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
V DWH LQ 'HFHPEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRULWLHV RI WKH WHUULWRULHV VWXGLHG
6L FH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQWHUODQGEH\RQG
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVE QH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHV DUFK RQ WK  W DQVIR PDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7K RXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HO DULQH 3H LQVXOD 9LFWRULD DQG
$L OLH %HDFK 4XHHQVODQG VWXG QWV ZHU  D NHG R
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVL JE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZ H[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQW [WQRXULVKHGWKHGHYHORSPHQW RIDERG\ RI
SURMHFWV WRS W\S SUHVHQW W  KH)UHQFK0LQLV U\
I (F ORJ\ 6X WDL EOH'HYHORSP QW QG (QHUJ\ LQ
 LQ UHVSRQVHWRD QDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQ  ZRUNVKRS FRQY \HG DQ LQQRYD LY 
PHWKRG IRU HVWDEOLVKLQJ WKH F QGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURM FWVRXJKWDOW UQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH F DVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJ XUEDQDUHDV/DQGVF S LVVHHQDVDIUDPHZRUN
WRVWUXFWXUH KHSRWHQW DOD GXQVWUXFWXUHGJURZWKLQ
re-tro-co stal cities. On a micro and macro level, the 
W\SRORJ\RIWKH JDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORU GZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDS VVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLY ODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HU DLOOHV 50,7 0 O-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDV HUQFRDVWOLQH7KURXJK XW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFW ULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\S V DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXV FKDOOH V+RZZLOOFOLPDWH FKDQJHZLWKVHD
OHYHOVULVLQJ E\ HYHUDOPHWUHVLPSD WXSRQ KHZD\
L  ZKLFKZ LQK E W WKHV UULWRULH " + Z FDQ WKH
ODQGVFDSHEHV HQDVDV SSRUWVWUXFWXUHIRUIXWXU 
PHWURSROLWDQDQGWHUULWRULDOPXW WLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7K VHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQW DERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDL DEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRD DWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQY \HG DQ LQQRYDWLYH
PHWKR  IRU HVWDEOLVKLQ  WKH FRQGLWLRQV IRU GLDORJXH
EHWZHHQ JRYHU PHQW ORFDO DXWKRULWLHV DQG G YHO -
SHUV7KLVSLORWSURMHFW VRXJKWDOWHUQDWLYHDSSURDFKHV
WR WK  GHYHORSPHQW RI WKH FRDVWDO IUL  H[SORULQJ
YLVLRQV I U U WURXUED  JURZWK VFHQDULRV 'XULQJ D
RQ \HDUS L G VHYHUDO WHVW VLWHVZHUHDSSU DFKHG
UDQ¤ LQJ IURPVPDOOV OHYLOODJH  RPLGVL] HPHU-
JLQJXUED DUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFW UHWK SRWHQ LDODQGXQVWUXFWXUHGJURZWKLQ
re-t -coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SO HGZLWKPXQLFL¤SDO DXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOH SODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQ XU ODQG FDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQ S RGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FR VWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQ [SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
DSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
COMMISSION
RESEARCH + 
TEACHING
Prospective 
coastline studies
Designer + student
workshops in Austral-
ian coastal locations
20102008
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    RMIT Melbourne - GRC 6 - 28/04/2013
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXVWRUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRIDQXUEDQODQGVFDSHDQGWHUULWRULDO
YLVLRQ7KHGHVLJQHU LVÀUVW FRQVLGHUHGDJXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWRUV7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUULWRU\ZKLOHDWWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGRHVQRWDFWWRSURSRVHVROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUEDQGHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG PDQQHU 7KH YLHZSRLQW RI WKH GHVL-
JQHUDOVRLQIRUPVWKHSROLWLFVPHDVXUHVDQGSULRULWLHV
UHTXLUHGWRNHHSWKHXQLW\FRKHUHQFHDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZ G
IRU XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YLHZ G DV WK  VSHFLDOLVW EXW UDWKHU WKH P GLDWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQGLWLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLRQ LQWRD YHULWDEOHSODWIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
WDEOHJUDGXDOO\HYROYHGLQWRDVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
VWDWH LQ 'HFHPEHU  QDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urb n study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IURP WKH ORFDO DXWKRULWL V I WKH WHU LWRUL V VWXGL G
6LQFH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQWHUODQGEH\RQG
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HUVDLOOHV 50,7 0HO-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDVWHUQFRDVWOLQH7KURXJKRXW WKHFRXUVH
RI WZRZRUNVKRSV %HOODULQH 3HQLQVXOD 9LFWRULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZLWK D YLVLRQ RU  WR UHVSRQG WR
YDULRXVFKDOO QJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVULVLQJE\VHYHUDOPHWUHVLPSDFWXSRQWKHZD\
LQZKLFKZH LQKDELW WK VH W UULW ULH " +RZ FDQ WKH
ODQGVFDSHEHVHHQDVD VXSSR W VWUXFWXU I UIXWXUH
PHWURSROLW QDQGW UULWRULDOP WDWLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
7KHVHWZRH[SHULPHQWVGHYHORSHGZLWKLQDQDFDGH-
PLFFRQWH[WQRXULVKHGWKHGHYHORSPHQWRIDERG\RI
SURMHFWVWRSRW\SHVSUHVHQWHGWRWKH)UHQFK0LQLVWU\
RI (FRORJ\ 6XVWDLQDEOH'HYHORSPHQW DQG (QHUJ\ LQ
 LQ UHVSRQVHWRDQDWLRQDOFDOO IRUDSSOLFDWLRQV
7KH FRDVWOLQH ZRUNVKRS FRQYH\HG DQ LQQRYDWLYH
PHWKRG IRU HVWDEOLVKLQJ WKH FRQGLWLRQV IRU GLDORJXH
EHW HHQ JRYHUQPHQW ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURMHFWVRXJKWDOWHUQDWLYH SSURDFK V
R WKH GHYHORSPHQW RI WKH FRDVWDO IUL JH H[SO ULQJ
YLVL Q  I U UHWURXUEDQ JURZWK VFHQDUL  'XULQJ D
QH \HDUSHULRG VHYHUDO WH W VLWHVZHUH SSURDFKHG
U ¤JLQJIURPVP OOVFDO YLOODJHV RPLGVL] HPHU-
JLQJXUEDQDUHDV/DQGVFDSHLVVHHQDVDIUDPHZRUN
WRVWUXFWXUHWKHSRWHQWLDODQGXQVWUXFWXUHGJURZWKLQ
re-tro-coastal cities. On a micro and macro level, the 
W\SRORJ\RIWKHJDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORUHGZLWKPXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDWHWKH
IULQJHDVDSRVVLEOHSODFHWRHODERUDWHGHYLFHVRIWUDQ-
VLWLRQEHWZHHQUXUDO ODQGVFDSHVDQGKLVWRULFDOFLWLHV
EHWZHHQSURGXFWLYHODQGVFDSHDQGXUEDQL]DWLRQ7KH
FRDVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUI FHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUED DUHDV
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Setting the conditions for dialogue
7KHZRUNVKRSDOORZHGXV RUHDVVHVVWKHSURFHVVIRU
WKHGHYHORSPHQWRI QXUEDQODQGVFDSHDQGWHU LWRULDO
YLVLRQ7KHGHVLJQ U L ÀUVW FRQ LGHUH  JXHVWZKR
is invited to and guided through the case study sites 
E\ ORFDODFWR V7KLVZDONLQJPHWKRGDOORZVWKHVXU-
YH\LQJRIWKHVWXG\WHUU WRU\ZKLOH WWKHVDPHWLPH
FUHDWLQJ DQ LQIRUPDO GLVFXVVLRQ DERXW SUHVHQW DQG
SODQQHGSURMHFWV,WGR VQRWDFW SURSRVH VROXWLRQV
IURPDUHJXODWRU\VWDQGSRLQWEXWUDWKHUWRVSDWLDOL]H
IXWXUHXUED GHYHORSPHQWVRIWKHWRZQVYLVLWHGLQD
GHFRPSOH[LÀHG P QQ U 7KH YLHZSRLQW RI WKH G VL-
JQHUDO RLQIRUPVWK SROLWLFVPHDVXU VDQGSULRULWLHV
UHTXLUHGWR HH WKH X L \FRKHUHQ HDQGLGHQWLW\RI
WKHYDULRXVVLWHVGXULQJWKHLUWUDQVIRUPDWLRQ
Interactive surfaces
7KHVWUDWHJ\DGRSWHGGXULQJWKHZRUNVKRSVDOORZHG
I U XV WR H[DPLQH WKH UROH RI GHVLJQHU ZKR LV QRW
YLHZHG DV WKH VSHFLDOLV  EXW UDWKHU WKH PHG DWRU
ZKRVHUROHLVWRHVWDEOLVKWKHFRQG WLRQVIRUGLDORJXH
7KH SULPDU\ REMHFWLYHZDV WR HYROYH WKH WUDGLWLRQDO
WDEOHGLVFXVVLR  LQWRD YHULWDEOHSO WIRUP IRU SURSR-
VDOVDQGDFWLRQV$IWHUVHYHUDOZRUNLQJVHVVLRQVWKH
W EOHJ DGXDOO\HYROYHGLQW DVFUHHQRQWRZKLFKORFDO
actors surprised even themselves in sketching the 
RXWOLQHVIRU IXWXUHFKDQJHV LQWKHLU WHUULWRU\)LQDOO\
WKH QDWLRQDO VHPLQDU LQ &ROOLRXUH RUJDQL]HG E\ WKH
V DWH LQ 'HF PEHU  HQDEOHG WRZQ PD\RUV WR
VSHDNRSHQO\RQWKHWRSLFVFRYHUHGDVZHOODVRWKHU
specialists and local actors in their territories.
July 2012- July 2013:  Mu icipal urban study
This prospective and exploratory approach generated 
PRUH GHWDLOHG VSHFLÀF DQG RSHUDWLRQDO FRPPLVVLRQV
IU P WKH ORF O DXWKRULWL V RI WKH WHUULWRUL V VWXGLHG
6L FH -XO\  WKH SUDFWLFH KDV EHHQ ZRUNLQJ RQ
GHYHORSLQJ D VWUDWHJLF SODQ IRU WKH VWDWLRQ DUHD LQ
WKHWRZQRI0RUODL[JDWHZD\WRWKHED\RI0RUODL[
DQGLQWHUIDFHEHWZHHQWKHWRXULVWLFFRDVWOLQHDQGWKH
UXUDOKLQWHUODQGEH\RQ 
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9 UVDLOOHV 50,7 0HO-
ERXUQH D G %ULVE QH 487 7DNW\N DV HQJDJHG LQ
SURVSHFWLYH UHV UFK RQ WK W QVIR P L Q I WKH
$XVWUDOLD·V DV HUQFR VWOLQH7K RXJKRXW WKHFRXUV 
RI WZR Z UNVKRSV %HO DULQ  3H L XOD 9LFWRULD D G
$L OLH %HDFK 4XHHQVODQG VWXG QWV ZHU  D NHG R
GHYHORS XUEDQ SURWRW\SHV DQG DQWLFLSDWH IXWXUH
ODQGVFDSHV ZL  D YLVLRQ IRU  WR U VS QG R
YDULRXVFKDOOHQJHV+RZZLOOFOLPDWHFKDQJHZLWKVHD
OHYHOVUL L JE\VHYHUDOPHWUHVLPSDFWXSR WKHZD\
LQZKLFKZH LQKDELW WKHVH WHUULWRULHV" +RZ FDQ WKH
ODQGVFDSHEHVHHQDVDVXSSRUWVWUXFWXUHIRUIXWXUH
PHWURSROLWDQDQGWHUULWRULDOPXWDWLRQV"
July 2010 - February 2011: Shore studio. 
Nation l prospective studies
7KHVHWZ  [SHULPH WVGHY ORSHGZL KLQDQDFDGH-
PLFFRQ [WQRX LVKHGWKHGHY O S HQ RIDE G\ RI
SU M FW WRS W  SUHVHQW W  K )UHQFK0L LV U\
I (F ORJ\ 6X WDL EOH' YHORSP QW QG (QHUJ\ LQ
 L  UHVSRQV WRD DWLRQDO DOO IRUDSSOLF WLR V
7KH FRDVWOLQ  Z UNVKRS FR Y \HG D  LQQRYD LY 
PHWKRG IRU HVWDEOLVKLQJ WK  F QGLWLRQV I U GLDORJXH
EHWZ HQ JRYHUQPH W ORFDO DXWKRULWLHV DQG GHYHOR-
SHUV7KLVSLORWSURM FWVRXJKWDOW UQDWLYHDSSURDFKHV
WR WKH GHYHORSPHQW RI WKH F DVWDO IULQJH H[SORULQJ
YLVLRQV IRU UHWURXUEDQ JURZWK VFHQDULRV 'XULQJ D
RQH\HDUSHULRG VHYHUDO WHVW VLWHVZHUHDSSURDFKHG
UDQ¤JLQJIURPVPDOOVFDOHYLOODJHVWRPLGVL]HHPHU-
JLQJ XUEDQDUHDV/DQGVF S LVVHHQDVDIUDPHZRUN
WRVWUXFWXUH KHSRWHQW DOD GXQVWUXFWXUHGJURZWKL 
re-tro-co stal cities. On a micro and macro level, the 
W\SRORJ\RIWKH JDUGHQFLW\DO¤OLDQFHKDVEHHQUHH[-
SORU GZLW PXQLFL¤SDODXWKRULWLHVWRLQYHVWLJDW WKH
IULQJHDVD S VVLEO SODFHWRHODERUDW GHYLFHVRIWU Q-
VLWLRQEHW UXUDO ODQGVF SHV QGKLVWR LFDOFLWLHV
EHWZHHQSURGXFWLY ODQGVFDSHDQGXUEDQL]DWLRQ7KH
F DVWDOHGJH LVVHHQDVDSODFHIRUSRVVLELOLWLHVZLWK
XQH[SHFWHG SRWHQWLDO WR LQYHQW QHZ IRUPV RI WHUUL-
WRULDO FRKHVLRQDW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
FDSHVDQGH[LVWLQJXUEDQDUHDV
NATIONAL 
COMMISSION
RESEA CH + 
TEACHING
Prospective 
coastline studies
Designer + student 
workshops in Austral-
ian coastal locations
20102008
Framework #4
Collage Landscapes
Pl tform fo  Publi  Spaces
M del Transformations
Coastline Studi s
Lagoon Devices
Bric lage
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July-August 2008: Australian East Coast (acade-
mic experiences)
,Q SDUWQHUVKLS ZLWK WKH (163 9HU DLOOHV 50,7 0 O-
ERXUQH DQG %ULVEDQH 487 7DNW\N ZDV HQJDJHG LQ
SURVSHFWLYH UHVHDUFK RQ WKH WUDQVIRUPDWLRQ RI WKH
$XVWUDOLD·VHDV HUQFRDVWOLQH7KURXJK XW WKHFRXUVH
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%HOODULQH 3HQLQVXOD 9LFW ULD DQG
$LUOLH %HDFK 4XHHQVODQG VWXGHQWV ZHUH DVNHG WR
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ZLWK D YLVLRQ IRU  WR UHVSRQG WR
YDULRXV FKDOO V+RZZLOOFOLPDWH FKDQJHZLWKV D
OHYHOVULVLQJ E\ HY UDOPHWUHVLPSD WXSRQ KHZD\
L  ZKLFKZ LQK E W WKHV UULWRUL " + Z FDQ WKH
ODQGVFDS E V HQD DV SSRU VWUXFWX HIRUIXWXU 
PHWURS OL DQGW UUL RULDOPX WLRQV"
July 2010 - February 2011: Shore studio. 
National prospective studies
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7KH FRDVWOLQH ZRUNVKRS FRQY \HG DQ LQQRYDWLYH
PHWKR  IRU HVWDEOLVKLQ  WKH FRQGLWLRQV IRU GLDORJXH
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re-t -coastal cities. On a micro and macro level, the 
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WRULDO FRK VLR DW WKH LQWHUIDFHRISURGXFWLYH ODQGV-
HVDQGH[LVWLQJXUEDQDUHDV
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States
local authorities
in Gavray ( Normandy)
Taktyk
Live design actions
in Gavray ( Normandy)
Local authorities sketching
the outlines of futurs 
suburbian actions.
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Principle of suburban extension :
the existing linear landscape pattern is 
extended to welcome housing programs
City of Créances ( France)
suburban fringes :
By creating in between spaces in new 
urban develoment, Taktyk  offer shared, 
domestic productive landscapes and new 
uses to the residents.
Community gardens and orchards 
create public spaces within residents 
could meet and share knowledges 
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Since this experience, Taktyk has been regularly convoked by 
the French government, in order to perpetuate this approach 
among MPs and train the territorial leaders of the state. The 
zones in question are characterised by certain obsolescent and 
dysfunctional forms.
In Arleux in the north of France, the agency suggested thinking 
about a territorial development plan around a swamp. How 
could this landscape heritage become the medium for an in-
ternational strategy?
In Dole, in the Jura region, Taktyk is developing a multipur-
pose park scenario between the historic city and its suburban 
area.
Taktyk was also invited by the City of Geneva to participate 
in an experimental workshop on the transformation of its me-
tropolitan fringe.
3 / Immersion seminars 
(July 2012 –July 2015, 
France/Switzerland)
Seminar in Arleux ( France)
State, local authorities and designers are 
sahring ideas and method to envision a 
coherent project for the futur develop-
ment of the territory. 
During the seminars, we let sketching  
all the actors of the project.
the final drawing is a trace representing 
shared ideas and visions.
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In the course of the presentations, I sometimes introduced a 
series of elements and objects that are difficult to classify into 
my discourse. This new typology was not designed for the pro-
jects on urban or regional scales. I think that these curiosities 
express, in their own way, diverse forms of versatility, or more 
precisely, reversibility. In the installation “The Nest”, I dealt 
with the integration of the principle of serendipity in the crea-
tive process. As for “Fountumbrella”, this illustrates the evol-
vability of uses in the course of the seasons.
Today, I am discovering new ways of juxtaposing these two 
artifacts. It targets a domestic scale and expresses notions that 
have never been explicitly dealt with in the course of presen-
tations. 
These curiosities are first and foremostly markers: magnetic 
objects that attract users within the contexts they’re found in 
(parks and display areas). While these artefacts constitute si-
gnals, they also convey a poetic and playful dimension within 
my practice of the landscape. 
D.1.3 / 
CURIOSITIES
Fountumbrella is a versatile 
object able to adapt his fonction 
when seasons change.
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‘The Nest’ represents the experience of building one’s own ar-
tefact and exploring new kinds of arrangements. The produc-
tion of this installation was undertaken with no real plan of 
attack and on a shoestring budget. The first phase consisted of 
collecting tree branches found in the forest. The second was to 
interconnect the first layer of branches to form a circle. Gra-
dually, the assemblage was transformed into a weave, final-
ly taking the form of a giant cover. Following a failed lifting 
manœuvre, the cloud was transformed into a nest. It was later 
collectively accepted that this would be the definitive form the 
installation would take. The accident provoked a reversibility 
of meaning.
Today, my analysis considers this sculpture as a different expe-
rience, offering multiple dimensions. The process of construc-
tion of this artefact evokes, above all, the figure of the hun-
ter-gather. This mode of production illustrates a return to a 
kind of archaisms and engages a tactile relationship with the 
creative object. 
The artefact is full-scale, not a miniature, and an unique ob-
ject that requires a series of repetitive actions over several days. 
There is therefore a physical commitment engaged with the 
object. The choices and decisions are immediately visible.  The 
nest is literally and symbolically a shelter, a protection. The 
real nature of the experience is also considered to be an expe-
rience of withdrawal in which the discovery of a new space of 
expression is revealed. ‘The Nest’ introduces a poetic dimen-
sion in my practice.
The second artefact also suggests integrating a poetic and 
playful dimension into an urban park. It is a fountain-umbrel-
la, whose usage changes with the seasons. This shelter allows 
the users of the park to protect themselves from the rain in 
winter and withstand the heat in the summer. The research 
period allowed me to question the presence of this curiosity 
within my practice. This versatile object evokes a baroque fol-
ly, and is a reference to Dada movement.
FountUmbrella 
Meriadeck Park
Bordeaux / France  2008
The Nest 
Team Zoo, Exhibition
Lieu Unique
Nantes / France 2000
GRC  1 /  21.11.2010  / Traject stories / sébastien PENFORNIS GRC  1 /  21.11.2010  / Traject stories / sébastien PENFORNIS
Team Zoo
Nantes / FR
2001
GRC  1 /  21.11.2010  / Traject stories / sébastien PENFORNISGRC  1 /  21.11.2010  / Traject stories / sébastien PENFORNIS
Urban Parks
versatile markers
Meriadeck Park
Bordeaux / Fr
TAKTYK
2008
fountain + umbrella = FOUNTUMBRELLA
umbrella
winter
fountain
summr
Ready made
Foutain
Marcel Duchamp
1917
The Nest 
Sculpture made in 2000 during an ex-
hibtion organised by Team Zoo ( Japan) 
in Nantes ( France) 
Fountumbrella
a baroque and versatile curiosity.
Meriadeck Park 
(Bordeaux/France/2008)
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The first four presentations open up ways of thinking about 
the notion of versatility within my practice. The fragments 
presented enable the diversity of the scales and contexts of the 
agency’s projects to be identified. In 2010, the Taktyk agency 
was a laureate of the Palmarès des Jeunes Urbanistes orga-
nised by the French Ministry of Ecology, Sustainable Deve-
lopment, Transportation and Housing (MEDDTL). 
This recognition allowed us to position our practice as an 
emerging agency in the field of regional planning. During this 
period, the research was mainly focused on the identification 
and understanding of the landscaping thematics and stakes in 
action, in the construction of the urban landscape. The trans-
formation of the urban and metropolitan fringes constitutes 
the privileged conditions for considering new project opportu-
nities. I wished to make a different form of engagement visible 
alongside this type of practice. The objects with a poetic and 
playful dimension represent a more domestic scale of project. 
These curiosities are spatially designed to the scale of the hu-
man body.
The management of fringe landscaping zones and the crea-
tion of curiosities highlight my understanding of a new direc-
tion within my practice. On different scales, the concepts and 
objects propose situations and create conditions of protection. 
FINAL 
REFLECTION 
reservoir
wind break
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The second phase represents a moment of transition, which is 
manifested both within the context of the PhD but also within 
my practice. 
It seems important to specify that this period was marked by 
the evolution of Taktyk. From 2012 onwards, the agency gained 
access to public commissions on a national scale. Taktyk’s in-
volvement in major projects for the greater Paris region re-
sulted in the expansion of the agency from 4 to 20 people. This 
major increase in staff engendered an internal restructuring of 
the responsibilities and roles of each team member. From an 
emerging agency, Taktyk became a recognised one. 
At the same period, the research process seemed to have 
reached a kind of impasse. The investigation didn't really re-
flect any real modes of engagement. During a discussion with 
my tutor, Sue-Anne Ware, she highlighted the importance of 
the notion of play and pleasure in the research process. This 
discussion sparked a new way of envisaging my investigation, 
through a more carefree and playful approach.  
In 2012, Taktyk received the Topos landscape award. This 
recognition was associated with the writing of an article in 
Topos magazine, presenting a new portrait of the practice, 
addressing bricolage and collage as our privileged operative 
modes.
To illustrate this period of change, I selected two projects pro-
duced in the context of the Parisian metropolis. These two 
types of action represent the agency’s capacity to adapt to 
commissions of different kinds. Taktyk is versatile and works 
in contexts undergoing transformation, like the metropolitan 
fringes of Le Grand Paris. 
- Supersuburbia addresses the question of landscape and 
the role it plays in the dynamics of urban extension. How can 
the agricultural spaces around Paris be made sustainable?
Taktyk envisages an agricultural park positioned as a structu-
ring element in the urban planning project. The landscape-city 
is a fitting answer to the uncertainties of the urban project.
- Turbulences is an initiative of the Ministry of Culture, 
which invited nine teams (practitioners/researchers) to pro-
duce a research-action in key sites of the Parisian metropo-
lis. Taktyk, with Andréa Ulberger, itself invited four artists to 
create performances in the heart of Charles de Gaulle Airport. 
The airport is the ultimate extension of the city and will be the 
framework for a new kind of involvement for the agency.
D.2 / 
SHIFTS 
AND 
TRANS-
FORMA-
TIVE 
TRIGGERS
Metropolitan area of Paris
Turbulences and the agripark of Poissy de-
monstrate two modes of engagement in 
the edges of Paris.
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The project broaches the question of the transformation of 
agricultural fringes of the greater Paris region. It is a 250-hec-
tare urban and landscaping project that suggests juxtaposing 
different programmes and activities within a single space. The 
concept proposed for this ‘operation of national interest’ is that 
of an urbanised and multifunctional landscape. Super subur-
bia had to include the conditions for housing, work, infrastruc-
ture and leisure time. The juxtaposition of these various enti-
ties operates within a territorial and geographical vision. From 
vineyards to the Seine Valley, a system of parks that integrate 
the existing city and the projected one were presented sequen-
tially. The landscape was considered here as a tool for trans-
forming the territory. The longevity of a productive landscape 
lies at the heart of this approach.
1 / Super Suburbia 
(Poissy Sud / France) 
Size : 250ha
Project Management: Epaamsa
Contractor: Taktyk + Guller & Guller 
Programme: Landscape And Urbanism
Localisation: Poissy – France
Date: 2013
Team : Sébastien Penfornis, Sarah 
Hunt, Marie Madeleine Ozboda
D.2.1 /
METRO-
POLITAN 
ACTIONS
    RMIT Melbourne - GRC 5 - 24/11/2012
                    Super suburbia
    RMIT Melbourne - GRC 5 - 24/11/2012
cattle farm
Bio market
Leisures
agriculture
collective gardens
contemplation
greenhouses
                    Super suburbia
+
Héritage futur
=
Concept of the Supersuburbia
Model for an Agripark
Landscape is structuring programatic 
uncertainities
City of Poissy( France) 2013
Taktyk + Guller and Culler 
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    RMIT Melbourne - GRC 5 - 24/11/2012
Leisures
agriculture
collective gardens
Parks circuit  ( 15 km)Landscape as a layout table
                    Super suburbia
Forest
ParK TER
Seine river
Cultural + landscape 
Heritage
Agri Park
station
City Hall
Lanscape as a tool for 
territorial transformations
From forest to the Seine river, 
the juxtaposition of landscape sequences 
creates a park circuit of 15 kms, 
and generate a  large scale coherence.
City of Poissy( France) 2013
Taktyk
Sequence A : Urban Podium
Sequence B : Sports Park
Sequence C : Community Gardens
C
B
A
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3 / Turbulences 
(24H Chrono / CDG 
Airport. Paris / France). 
Project Management: 
Ministère de la Culture
Contractor: Taktyk + Andréa Ulberger
Programme: Exhibition
Localisation: Cdg Airport – France
Date: 2013
This programme aims to renew the practices of transformation 
of space by opening up problematics located within artistic, 
conceptual, scientific or technical fields. Taktyk, in association 
with Andréa Ulberger (researcher at the Ecole Nationale d’Ar-
chitecture de Toulouse) suggested establishing the ‘Turbulences’ 
platform in order to host propositions by five artists:
 - Domique Blais, 
 - Philippe Lamy, 
 - Jean-François Pirson, 
 - Gwenola Wagon 
 - Stéphan Degoutin.
This site-sensitive experience considers the airport in a diffe-
rent way, questioning observation, implication, reappropria-
tion, but also adherence and resistance.
This new kind of project suggested reflecting on the role of 
the agency as curator and identifying the way in which the 
team interacts within this process. I was primarily interested 
in the exploration of a new kind of engagement in which team 
members would be called on to intervene within the site to 
create the conditions for accommodating artistic perfor-
mances.
Turbulences demonstrated the agency’s capacity to create the 
conditions of the game and to play itself. The carpet laid in 
the middle of the airport evoked an artificial garden, a form of 
bricolage, an hortus ludi, to which everyone brought gathered 
fragments. 
The making off
Taktyk acting in the Airport. The team 
was engaged to realise the device in situ.
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The garden as a cabinet of curiosities.
Turbulences as a curiosity located in the 
middle of CDG AIrport ( Paris)
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 In 2012, Taktyk was invited to Berlin to receive the To-
pos Landscape Award. This was an international recognition 
that highlighted Taktyk’s contribution to the landscape disci-
pline. The publication of an article in Topos magazine offe-
red us the opportunity to communicate the singularity of our 
practice. 
By broaching the notion of bricolage, its content represented a 
moment of transition within the research process. In his book 
Collage City, Collin Rowe evokes the logics of collision and 
juxtaposition in the construction of cities. He introduced the 
thinking of Lévi-Strauss regarding the figure of the bricoleur 
into his discourse. I found similarities between my operative 
modes and Lévi-Strauss’s (1962) text explaining that ‘the bri-
coleur is apt at performing a great number of diverse tasks... 
the rule of his game is to always make do with “whatever is at 
hand”.’ 
The article written for Topos magazine in 2012 explicitly de-
fines the new orientation I wanted to give my research. Here is 
an excerpt addressing the issue of bricolage in practice:
‘Collecting, putting together, transforming, recycling: these 
are the modes of assembly that we experiment with and em-
phasize within our practice, in order to collectively inter-
rogate the various natures of the creative process (poiesis). 
Employing multiple tools and operating modes, the fabrica-
tion of a project is envisaged as both a playful operation and 
a true object of understanding. This exploratory approach 
addresses the develop¬ment of the landscape project (site, 
issues, proposal) as an open structure that can constitute 
heterogeneous elements. The idea of accident as a design 
principle, provoked through a process of testing, favou-
ring chance and intuition (serendipity), leads to sometimes 
unpredictable and unexpected assemblages and scenarios. 
This approach brings great flexibility to multiple projects 
(in terms of scale and typology) addressed within the prac-
tice, where a taste for the unstable and the versatile is reflec-
ted in prospective scenarios emphasizing the leading to the 
finished product. ‘
The new approach enables us to identify the figure of the bri-
coleur as a tool of investigation. The bricoleur evokes a kind of 
capacity for adaptation to different contexts and situations. . It 
opens up new opportunities for exploration, in order to ques-
tion certain singularities of my creative process (Poiesis). The 
figure of the bricoleur also opens up the analysis to the notion 
of collage. This thematic gradually became a new research 
framework.
D.2.2 /
MY PRACTICE 
AS HORTUS 
LUDI
Collage is dealt with from various perspectives:
- As a technique
- As a project process 
-  As a state of mind
These approaches underline the non-linearity of the creative 
process. The act of production is often marked by accidents 
and chance events. The principle of serendipity is envisaged 
as an opportunity to be integrated within the art of bricolage. 
The next objective was to surpass this framework of unders-
tanding by creating new types of research/action (praxis) wit-
hin my practice. 
‘Playtimes’ refers to the establishment of a series of playful and 
creative tactics within my practice.
The figure of the bricoleur is explored here through various 
kinds of assemblages. The first kind of exploration deals with 
the question of the tools and techniques used. The experiments 
explore themes of collision, recycling and the juxtaposition of 
heterogeneous elements. Drawings, Collages and models are 
produced, questioned and tested within various contexts: 
- Competitions and operational projects
- Meetings and discussions with clients
- Communication of the practice in magazines and at 
conferences
The artefacts produced are considered to be important issues 
with a cognitive dimension. These experiences allow a playful 
dimension to be reintroduced within the heart of the prac-
tice. The agency is thus transformed into a veritable research 
laboratory. The agency environment is related to the image 
of the experimental garden, in which the playful conditions 
for an exploratory approach may develop. This research space 
creates the conditions for serendipity and reintroduces play as 
an operational mode within practice. This approach enables 
the members of the team to actively intervene within the PhD 
process, by testing each individual’s strengths and creative 
powers. 
Alongside these collective explorations, I opened up a more 
personal space of expression and research within my practice. 
Produced outside of the context of the agency’s commissions, 
various artefacts question and explore the principles of collage 
and the juxtaposition of heterogeneous elements. 
Bricolages, 
playfulness, 
and serendipity
Playtimes, 
The garden as 
a laboratory
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CHAPTER E
CONTRIBU-
TIONS
AND
FUTUR 
PROGRESS
155
This final chapter identifies different types of contribution 
and new directions made possible by the research process.
I have identified three different types of contribution: 
Contribution A / PEER REVIEWS
Discussions enriching and interrogating my research. This 
kind of exchange suggests new directions to be explored in 
my investigations.
Contribution B / IN PRACTICE  
A new understanding of my own practice and the new modes 
of practice that emerged during the research process.
Contribution C / IN LANDSCAPE ARCHITECTURE
My understanding of “bricolage” and how that concept re-
lates to my discipline. 
INTRODUC-
TION
In November 2014 through January 2015 I completed a series 
of interviews. These were important contributions to my re-
search process. From a number of participants, I focused upon 
Karin Helms and Julian Raxworthy.
I wanted to move these two conversations to the beginning 
of this chapter in order to show their impact on my thought 
processes.
I also added as an introduction certain fragments of comments 
on a presentation during which I became aware that the name 
of the agency was in fact the subject of my research. 
This was a discussion between the members of a jury following 
one of my presentations. I consider this discussion to be a contri-
bution; the jury clearly understood the meaning and direction 
of my research. This exchange supported me in reorienting 
my research towards an investigation of the concept of tactics, 
and of play through the principle of juxtaposition.
E.1 / 
PEER 
REVIEUWS
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E.1.1 /
EXTRACTS 
FROM PANEL
PRS 5 (GHENT-
BELGIUM - APRIL 2015)
SP:  Sébastien PENFORNIS
MG:  Maria GOULA
JDB :  Johan VAN DENBERGH
ED:  Edouardo BRU
SAW:  Sue Anne WARE     
I would like to say something, if I may. Thank you Sébastien. 
I think that the presentation was very clear, in the sense that 
I could follow all the steps of the evolution of your thought. 
And the parts that are unclear I’m sure that has to do with 
probably my lack of very good knowledge of some of the work. 
Or that, you know, things are not specified yet or defined. But 
I have 2 or 3 comments, these comments are related with diffe-
rent things. 
One has to do with, I don’t know, maybe it’s a kind of synchro-
nicity, but I’ve been – this is the 3rd thesis I’ve done, where the 
idea of bricoleur has appeared, that has been presented – so, 
this means that there is a kind of synchronisation, no? Of re-
search and desires to understand things in a different way. So 
this is a question I have in regard to my PhD students also – so 
how can we, when we refer to ideas that are very well-known, 
let’s say, to an academic or artistic collective, how do we ex-
press also and define our relation to that? Like, to define what 
it really is. 
Then, I understand that – especially for those that you are not 
in the end of the process -- you are still in a kind of definition 
of what you do. So in this case, it appeared also in different 
proposals yesterday that there were bricoleurs, and flâneurs 
and observers… and I think it’s normal, because when you de-
sign you take all of that. But I think it would be very useful to 
define very well, you know, the measure of things. I think that 
this is important, and actually define this relationship through 
the projects.
The third thing – and the last one – is something I’m very 
much interested in juxtaposition. I think it’s very 
contemporary and it’s very related to landscape 
work. But I have a kind of worry, probably because I care 
too much about that! I understand that for me it… at least in 
this presentation… there is a part that I enjoyed a lot, which is 
all this kind of freedom and working in different… without a 
kind of context and then… inserting this product, let’s say, into 
context. And it’s something that many – I know many people 
have been doing that, and students, myself, or whatever – but 
then I think it’s a crucial moment, there, when you lose this 
freedom, in design. And I’ve seen this difference from your 
drawings, to the models. Where the concepts are losing… they 
become a little bit more distant. And I think this is very inte-
resting for the research. And I think in this kind of research 
where probably there is not so much constructed work to… to 
verify… probably, I think for me – especially now, since you’re 
not in the end – I would, if I would ever be in this position 
(which is not going to be of course!) but, I think that a very 
interesting thing to do is just to go against, and be very critical 
to the results of that. Because I think this will make flourish 
the power of it. And its potential, in a way, no? 
I don’t know if I expressed myself, but I think that this mo-
ment for me is crucial, in the evolution of an idea that is very 
creative and it’s very free. But then the problem arises when 
we start making it real, no? And it starts reacting. So this is for 
me the crucial moment, and probably in the research it should 
have a kind of important illustration, I don’t know, thought or 
reflection.
So you mean, through my artifacts, that i should focus on this 
kind of interface between fiction and reality.
Yes, I would try to… If I were you, I would just take distance. 
At some point I would have all of these different games and 
try to understand this moment when you make the decision of 
what you choose.
May I? Because I think my point is practically the same point 
probably also as your point, so... I think you should consider 
this probably coincidence of point of view. In other words, 
trying to be short, because I will repeat questions that were 
made, proposed to you just now.
You talk about Hortus conclusus. Hortus Ludi, sorry. Because 
I felt more the Hortus Ludi, than Hortus conclusus 
in your work. For Hortus conclusus, I consider so-
mething that is closed, by itself, in its own roles and 
laws and criteria. You talk also in terms of collage, no? Or 
in terms of collision of orders. In terms of game. There are 
pliers, in terrain, in this play. But I think I felt a kind of auto
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That would seem to be worth pondering. If this then delivers a 
tactic for creativity over a larger group of people, so that it sort 
of becomes part of organisational-slash-…. You know, I think 
that’s a significant finding. I think it’s worth… That really is 
the sort of “so what?” You know, there are questions – how, 
what, why – and then also then “so what” – what really has 
been discovered here?
So you know when they ask you those questions they sound 
really slack – what’s your contribution to knowledge? 
One of your contributions might be in the realm of 
offering up tactics in your office, to operate creatively, 
but also to deliver a commercial product, or project.
Which is an interesting – I mean, not… having practised for 
offices that didn’t let me play… There’s something very inte-
resting about that. That’s where this is… So I’m actually very 
proud of you, because I know you’ve had a couple of very mes-
sy presentations and you’ve gone “what am I doing this for?” 
And I think that what is good for this broader audience and 
for you as well is to understand that those messy ones kinda 
have to happen, before you can… This is so much clearer, 
compared to some of the other ones!
But for you in your head the other ones were just as clear, but 
when you present it; it was harder for… What’s really good is 
they can give you very particular feedback because they un-
derstand exactly what you’re on about. But it’s almost that you 
have those muddy, messy ones in order to arrive at this, and I 
think that’s part of this process. 
matism 
I think that is the truth, because to resolve your own problems, 
or just to transform empty places or problematic area in ano-
ther thing. Of course, that is not automatic at all. So this 
play, so this ludic activity, well, has rules. And I think 
you are trying to explain your own work, you have to 
present these rules. Not only as enjoying a pleasant 
relationship between these ludic things. So at the 
end, it is very very curious. The name of your prac-
tice, let me say, is “Taktyk” -- so of course there is a 
tactic. And there probably is a strategy also. You have 
to make this understandable to the others.
It’s nice to see where it has come to, and where it has gone. 
You see that it’s – your search is like, coming to face a kind of 
conclusions, presented in a final state.
I have 3 comments. One is related to the use of the word 
“game”, when you were explaining the different ones. My 
mind was going back to a period when I was taking myself 
a course on knowledge management and creativity. And in 
other fields they have like huge sets of all kind of me-
thods to stimulate creativity in groups of people. So 
I was wondering if you should call it a game or a me-
thod or a tactic? Or whatever, to stimulate certain 
creative behaviour between people.
You may also maybe want to check a little bit the kind of thing 
that is over there, because it’s huge sets – they’re like books 
with lots of things. And it also reminded me of one of the PhDs 
which have finished here in Belgium, in January. And it may 
be helpful for you to use that references for contex-
tualising, or framing what’s really happening here. 
The other thing I was wondering, and that’s a very short ques-
tion, was… when you’ve all done that, did you also learn cer-
tain things? When you make your designs? Is it helpful? Is it 
actively in your mind when you start the next project? If it’s 
helpful, or if it changes, or… what’s the impact of having done 
this when you start a new project? Is there a change, a shift… 
Is there development?
The office scale has changed. We were 3 when i have started 
my phd and now we are about 15 people. That means a shift 
in my practice. I am more an office manager than a designer. 
Or maybe i design projects in a different way … The games 
i organized at the office, give a good balance and stimulate 
people.
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Julian Raxworthy is an Australian landscape architect who 
has entered into an academic career. He is now a senior lectu-
rer at the University of Cape Town, South Africa. We met in 
Brisbane in 2008 at a workshop for the design of a promenade 
at Airliebeach (Queensland, Australia). Since that meeting, he 
has followed the agency’s development. I wanted his view on 
TAKTYK’s progress from an emerging agency to its current 
status. 
In November 2014 Julian invited me to UCT to give a lec-
ture. We agreed to do this interview in the Babylone Storen 
garden, which follows the model of a jardin à la française, but 
with indigenous plants and a Dutch colonial influence in the 
architecture of its buildings.
During our conversation, Julian mentioned and amplified 
his understanding of the concept of tactics. This discussion 
reoriented the subject of my research towards the definition of 
the agency name, TAKTYK. What seems self-evident today 
was made possible only thanks to this discussion.
The nature of our discussion illuminated and clarified my 
own position, revealing a personal and playful meaning in the 
agency's name. 
In  July 2015, while travelling in Scotland, we had a long dis-
cussion further developing our conversation on this theme and 
on landscaping in general (see Chapter C.3.2).
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Julian Raxworthy is a landscape architect. Initially trained at 
Ryde TAFE as a landscaper, he graduated with his undergra-
duate degree (with honours) and research masters degree (by 
design) in landscape architecture from RMIT, Australia. His 
PhD with the University of Queensland concerned landscape 
architecture, gardening and change.
He was a Senior Lecturer at RMIT (Royal Melbourne Institute 
of Technology) until 2004, and at the Queensland University of 
Technology (QUT) until 2011, teaching design and history & 
theory. In 2004 he was a visiting Research Fellow at University 
of Western Australia. He worked as Design Manager for Aspect 
Melbourne until 2003, and was a co-founder of Aspect Studios 
in Sydney. He was also Principal Landscape Architect with Do-
novan Hill Architects. In 2014 he joined the School of Architec-
ture and Planning at the University of Cape Town.
A co-founder of Kerb, the landscape architecture journal from 
RMIT (now in its 20th edition), he writes regularly in the Aus-
tralian architectural and design media, and internationally in 
Topos, Paisea, JoLA and SCAPE. In 2004, a book he co-edited 
with Jessica Blood, The MESH Book: Landscape & Infrastruc-
ture, was published by RMIT Press, and in 2011 Sun publishers 
in Amsterdam published Sunburnt: Landscape Architecture in 
Australia, co-authored with Sue-Anne Ware.
International engagements include being a keynote speaker at 
the IVEuropean Biennial of Landscape Architecture in Barce-
lona, LOCUS ISTE in Denmark and EASY GOING, at the 
Academie van Bouwkunst,Amsterdam. He has twice been a 
workshop coordinator at the Ecole Superior Nationale du Pay-
sage (ENSP) Versailles and also at Louisiana State University. 
In 2010 he convened a Myles H. Thaler symposium on Austra-
lian landscape architecture at the University of Virginia, where 
he was a Visiting Professor in 2012.
Julian is currently a Lecturer in the Master of Landscape Ar-
chitecture programme at the University of Cape Town in South 
Africa 
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Well, in a way, you talked less about tactical projects - less 
about the strategic projects - in this last lecture and more of 
this sort of tactical underground approaches.
 
I have tried to make more explicit and visible the way my vi-
sion of Taktyk has changed during the research process. Tools 
and techniques have been identified as interesting subjects to 
focus on, by exploring different tactics of making.
Yes. That’s where we get on this thing about your in-
terest in collage and things like that. I’m interested 
in this question about how the process - the collage 
process - works in terms of site. Because I think it’s 
about what the value of the process is, whether it’s a 
design generator or how it operates on site, because, 
in a way, drawings really are about excluding the 
world. They are about finding equivalences in some sense 
but drawings are really about the information they don’t in-
clude. It’s what drawings are about as much as anything else. 
So, when one makes a compositional decision… not even a 
compositional but a textural, a relational, a graphic or an in-
tuitive graphic decision on a collage, for example. Is one mani-
pulating a collage or is one manipulating the world? And what 
one connects to those things, and the gap between them, or 
the proximity between them and the world is the part I would 
want to ask you about. 
If we go back to this idea of what could be the relationships 
between a collage  and site condition :  Collage process is about 
collecting and finding ways of juxtaposing elements in order to 
build reality, communicating about space making , or just a 
source of imagination.
So, is there any pushback from a site into the collage? Or… 
I know you’re saying you’re resisting this and I think that’s 
fair enough to resist the literality of going from this to this but 
there’s a point in which design… For me, you’re working at 
a point in a collage and the collage is giving you something. 
Like, for example, say I then have to think about concretizing 
it, because there is a point with design where it becomes… You 
get to ‘the pointy end’: where you have to make a decision. I 
think, if we... In the realm, when we say up here [in the head], 
“Oh it’s all… It’s a creative process, it’s open to risk and er-
ror, it’s open to misinterpretation.” That’s fine! There’s really 
actually no risk in there. It’s really when it gets to the point of 
suddenly having to decide what is this, what is this really 
INTERVIEW
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Dear Julian, you have invited Taktyk to give a lecture in 2008, 
in Brisbane in the State Library of Queensland from Donovan 
Hill and Peddle Thorp Architects. Last week, you offer me the 
opportunity to present some Taktyk projects and Research de-
velopment at UCT. I am interested by your opinion about the 
evolution of Taktyk from 2008 to 2014.
That’s quite easy because there’s a lot more work 
that’s built than there was back then. I was pleased 
by that because I thought that, to some extent, the 
work, the strategy work that you discussed in 2008 
was... I’m suspicious of strategy, but I’m a fan of tac-
tics. I noticed in your Topos Article and I disagreed 
with one of your diagrams in this Topos here, where 
you had site, strategy and tactics in the middle. But in 
actual fact, really… Maybe that’s the right way to do 
it, but the way I understand the relationship between 
strategy and tactics is according to Von Clausewitz, 
the military theorist. His version was that was the 
strategy is the overarching military planning and 
the tactics are the things that happen on the ground. 
That a war is generally… That a strategy is political 
because it is about finding the objectives that are for 
this particular scale, which therefore involves values, 
political and economic processes and all theses as-
pects. A tactic is a very different thing. It’s about the 
opportunities that arise on the ground. And in the his-
tory of war there are a lot of wars that have been lost on the 
basis of poor tactical approach, particularly in term of logis-
tics. How they manage things like feeding people and all of 
that kind of thing…
What about Taktyk 2014 ? I mean the content and projects 
selection from the lecture made at UCT .
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going to be. I think that process is a tuning process. In some of 
the things I’ve been doing, I was doing this thing where it was 
like multiple collages, working through all of those stages right 
through to the plan in a sense. So the first one might be one of 
these very generalised things, and I keep using the same pro-
cess… But it changes scale and gets more and more specific. 
You mention here the subject of scales manipulation, opera-
ting in the process of making… and more specifically scale 
collisions’…But I found difficult to integrate the process of col-
lage, as conceptual approach with most of my clients. That 
s a method that I hardly succeed to communicate about on 
large scale projects and city making process for instance. Un-
certainty is the essence of such complex projects. 
So collage technique is sometimes about just exploring pos-
sibilities and opportunities in a open framework, within the 
design laboratory. 
Sure. So this kind of thing is about what real agency is as re-
search. If it’s something for instance you can’t justify to the 
stage or you can’t present to the client… This is something 
that I have problem with. I can’t present my collages to my 
clients. I have to present the result of the collages.
…..
Except for when I’ve got… Like my friend James, who says 
he’s got one of my collages on his wall. There is a sense that de-
signers have an understanding of the idea that through a mo-
ment in a creative process something opens up in the thinking 
of the project, right? I think for your thesis – this is not the 
question you want me to answer – but I think for your thesis, it 
will partly come down to… I mean, if we look at case study re-
search. There are a lot of methods around case study research.
That’s actually the thing: that, and there were some lovely de-
tails and things 
I saw along the way. I’m very suspicious about strategic pro-
jects, because of the fact that, I think I don’t believe in the 
claims of urban design. I think it is nonsense. There are lots of 
studies all over the place that end up on the shelf; very few of 
them get applied, since modernism. So, to some extent, lands-
cape is much more interesting at this tactical end. 
For me, that path was a tactical moment. I thought 
at some of your housing projects were interesting: 
here is a group of trees, and how you change them. 
By how you create a circle or a planted bed around 
them, in that mass of concrete, you kind of reappro-
priate the geometry and then shift it, just by choo-
sing “I’m going to, rather than having a loop around 
these trees, have a loop around those trees, or half of 
these trees and half of those”. For me these things are 
really interesting. But then I want to know -- now we 
have that question of bricolage and I can see that it’s 
bricolage because that’s working with what you have, 
but then how do these generational questions around 
bricolage and stuff interact with those, do they set up 
an attitude, by which you make such decisions?
I am now wondering how this bricollage focus and 
collage obsession could be seen as a “meta-method”, 
operating in different contexts of my practice ?
But are you about bricolage? Aren’t you about what’s 
right in front of you? Why look too deep? This is where 
I really think the meta method is as simple as... You 
know, I think you shouldn’t defer too far from the arte-
facts of what you have. Sometimes it’s scary in these de-
sign research things to be dealing with something that 
is so immediate. You keep searching for some other 
thing, whereas in actual fact the thing is right there, 
and it might very simple. This is why the other way to 
take it is a fictional approach, so that’s why I’m sug-
gesting you start with the collages almost as dystopia 
fictional worlds. And then put the real project against 
them. And then start to just force the friction between 
those two things. That’s why it’s interesting. Because 
otherwise you keep saying “I’ve got this big approach 
over here” and you keep searching over here, when it’s 
really the discrepancy or the disjunction or the acci-
dent between them, which can only be discussed by 
putting the final outcome against the generational out-
come. So the meta-method, there might be one but…
 
Research process is about exploring and defining models. How 
design model or method could become a research model?
Don’t forget there’s a flaw in this process. Not your flaw, but a flaw 
in the design research process which is, for instance, if Marguerite 
writes with her left hand - which she doesn’t - then we can analyse 
and propose a model because she writes with her left hand.  Some-
body else can write with her left hand too, it’s a model. Somebo
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dy can write with both hands, it’s a model. Everything can be a 
model but it’s actually about how categorical you can be. How 
much you can claim some singularity, really. And you can’t, in 
these things. It’s always going to be a model. The best you can 
do is to unpack something, demonstrate a rigor in how 
you do it and a speculation in how you do it. It’s like Gre-
gory Bateson.
Could you more explicit about Gregory Bateson ? You are talking 
about the importance of constructivism ? or  specifics layouts a 
researcher could find in such a process ?
You can’t do it abstractly. You have to do it specifically. 
The bricolage decision is like the television show Survi-
vor. It’s about bricolage: “I turn up on a beach, I’ve got 
two bits of stick, a bit of rope, a chicken, a bikini...” It’s 
bricolage! You have to make do. So, you can’t explain 
that abstractly because you have to talk about the sticks, 
the ropes, the beach… That’s why I’m advocating these 
two directional things. Pull that out, fictionalize this, in 
its own terms, and treat it as a fiction, as a story. When 
I look at your image of the kind of oil rig with the Mo-
dernist building on the top, with the crazy things on the 
top of it, it strikes me as like a JG Ballard. He used to 
write these sort of dystopian stories. He wrote one called 
The Atrocity Exhibition. He talks about a person who makes an 
exhibition of atrocities. So they turn these atrocities into a kind of 
aesthetic spectacle. So in a way there’s something about that image 
that for me is just sort of dystopian. You’re not going to put an oil 
rig in; you’re not actually going to do this thing. But it might be 
that, at the very end, we don’t try to argue through the process, we 
just then put the end product next to it. We might suddenly disco-
ver some interesting and funny corollaries but we can discuss this 
project in terms of this “bricolage” process. You should discuss 
the project in terms of the “bricolage” process, very 
specifically. This happens, this happens… Tactics! And 
then the collage is almost treated like an artefact, given 
a space of art, given… Unpacked, what they call an exegesis. 
Exegesis, which basically means a reading. I’m calling it a fiction, 
some sort of thing arising from that, from the collage. That’s what 
operates at one level and then, after this, we have the… If we ac-
tually put the project against it completely. We can work in this 
way talking about the bricolage. And then, in a way, once we get 
to this point, we can talk about this overlap. 
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I met Karin Helms in 2007 when she invited me to participate in 
project workshops at the Versailles ENSP (École Nationale Supé-
rieur du Paysage). I had wanted to ask her to discuss my research. 
Karin has a very precise view of the present state of landscape 
architecture in Europe. She is both a practicing architect and an 
academic. She has also begun a PhD (Research by Design) at 
RMIT. Finally, she is familiar with the agency’s work and has 
followed our development since 2006.
She focused on the intermediate level as the space where my prac-
tice takes form and expresses itself in a distinctive manner. 
How can her thought be seen as a type of contribution to my re-
search?
Karin Helms Landscape architect is dual nationality Danish 
and French.
Karin studied Biology (phytosociology) at the State University of 
Milan, later Landscape Architecture in Belgium. She received 
her post- graduate Landscape architect diploma by ENSP Ver-
sailles.  She created her own office „Karin Helms, Paysagiste 
Sarl“ in 1993. 
She is currently on a long leave as Associate Professor of Design 
in charge of the design department and the international rela-
tionships at Ecole Nationale SupÈrieure de Paysage Versailles 
during 15 years.  She is the founder of European masters in 
Landscape architecture EMiLA. www.emila.eu
She is State Landscape Architect Adviser and has been active in 
different Associations/magazines such as EFLA, FFP, APCE, 
Pages Paysages, La Feuille du Paysage, and Fieldwork LAE.
She received different professional prizes for her work,- Trophé 
du paysage in 1999 by the French Ministry of Environment and 
more recently the order: „Chevalier des Palmes academiques“ 
French Order of Chivalry for academic, cultural and education 
figures. Order given by the French Ministry of Higher educa-
tion.
Her research includes large scale research in landscape archi-
tecture.
She is currently  an adapt-r fellow by RMIT EUROPE Barce-
lona since April 2015.  
Karin Helms
PROFIL
164
We’ve known each other for several years and already worked 
together at ENSP Versailles at a public space workshop. Could 
you give me your thoughts on my last presentation and more 
generally on Taktyk?
Are we talking about Taktyk or Sébastien?
How do you think the agency is positioned in its field in France? 
In Europe? What do you think about two designers based in 
two sites? Do you know any similar references you could use to 
compare our way of working?
First, I’d like to talk about your apprenticeship community and 
more specifically references to other disciplines. I’m basing this 
on your last presentation (PRS 7) in April 2014 in Ghent. For 
this subject, I analysed your own reflections on your influences 
and the choices you made. I found some coincidences. There 
is a personal look at what I understand of your work as it is ex-
pressed in the context of Taktyk. In the documents you present, 
I noticed the term ‘multi-functionalism'. For instance, you show 
us an astonishing Viollet-Le-Duc bridge-building in the shape 
of an umbrella, which is also a public space. Then, you evoke 
a Flemish landscape showing a public space combining several 
uses in the same place. It’s not so much the building as an object 
that interests you as the multiple uses of a building or a place. 
Just like that Dutch landscape.
One might think it was Brueghel the Elder; but that winter lands-
cape was painted in the 17th century by the Dutch painter Hen-
rick Avercamp. I often refer to that picture in my presentations 
… Probably because I see it as the representation of world where 
urbanism and landscape are harmoniously associated. When I 
was studying art history, I was always fascinated by representa-
tions of landscapes. From the Renaissance to Land Art, the way 
artists approach or inhabit the realm of landscape has always 
intrigued me. My landscape practice is thus strongly bound to 
the theme of representation. This landscape with its frozen ca-
nal also evokes my professional experience in the Netherlands: 
the importance of hydraulic infrastructure in the fabrication of 
cities and the possible uses people make of it.
I’m coming back to the idea of multi-functionalism and 
the transformation of space over time.  For instance, 
you use the image of the Mezquita of Córdoba, which 
later was transformed from a mosque to a cathedral. 
This is also a public space, a courtyard containing the 
idea of the countryside, symbolised by an orangery. 
So many things are entwined one with the other in a 
process of transformation over time. You also evoke 
Le Corbusier and I think of a multifunctional architec-
ture combining residence, hotel, school, crèche.  Then, 
you turn towards collage, where I see a logical pro-
cess. This technique allows you to arrive more quickly 
at this type of place, which sometimes takes a while to 
emerge of itself. 
It seems to me that making collages comes from a de-
sire to see those multiple functions accumulating in 
a single place. There are certainly linkages between 
the fluctuating uses present in your references and the 
technique of collage. For instance, that picture of the 
kitchen garden: you show many things growing side 
by side and combined with playful elements: flowers, 
garden gnome, cabin … So in one small space you 
have weekend leisure, carrot-farming, and trading 
seeds with the neighbours. This is more than a bit of 
landscape; I see a surface that changes from one year 
to another, with mixed uses.  To get there, you use Yves 
Brunier’s way of working, making collages with bits 
of landscapes or cities or bits of elements taken from 
newspapers, which he puts together in an astonishing 
fashion. At the end, you get the same kind of result as 
the Cordoba mosque transformed into a cathedral.
You mean collisions of unexpected things …
Exactly. That’s why the Rotterdam museum park project was 
innovative at the time. Most often, materials are used to create 
an image; but in your images, the material used is already a 
constructed, spatial element. Your mode of expression comes 
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course, the element was attractive, but this was not a case of 
architecture as object.  The public space is very open and in use 
24 hours a day. Often our most beautiful spaces are only used a 
few hours a day and the space is conceived only for certain times 
of day.  Looking at your last presentation, I found that 
your collage work was an attempt to find an amplifica-
tion of use, 24 hours a day … and I found myself saying 
that these were ‘aggregated’ spaces. Not just inhabi-
ting space, which you show only fragmentarily, your 
images suggest ways of inhabiting time. 
I never thought of looking at it that way.
I found this document off subject, you give this polarity a space 
it didn’t have before. It’s more a representation of a tactic al-
lowing space to be given to a programme. 
This visual addresses the question of available tools and ope-
rative modes. How can we manage a complex subject, like the 
arrival space of a station, with simple tools? 
It’s a very educational approach to explain the work to 
the subcontractors so that it becomes their project. The 
torch is passed! Moving infrastructure costs millions 
and most of the time the client says no. But here it’s 
so clear that they have to agree. Often designers don’t 
show the transition from an existing site to the project 
phase. The creation of a drawing can get a project ac-
cepted, but doesn’t explain how to get there. There’s 
a whole generation of designers who don’t show this 
process.
What generation are you talking about?
Mine, and the one before. And I think that your generation is 
more about the process of sharing. It’s certainly more complex 
to do an urban project today. There is a sharing that must take 
place with users and residents: coordination meetings to come 
up with a form of communication on project phases to share 
the operation with future or present users and thus ensure the 
project is accepted.  Even a few years ago, this kind of exchange 
didn’t exist. People were afraid the process would slow 
everything down. Your tactic is to show your approach 
at every stage and so you don’t have to recreate ele-
ments to re-explain and re-justify the project. That 
used to happen a lot, with projects redrawn for publications, for 
from your early fascination with having different functions in a 
single building or space.
Another point: seeing the pictures of your work in the Nether-
lands, I noted a progress through scale, which is a characteristic 
typical of landscape artists. In the plate showing your Dutch ex-
perience, the scale of the flowerpot in a mini-hothouse fits into 
that of the city.  In André Le Nôtre’s parks, every axis led to the 
horizon. Michel Corajoud transposed Le Nôtre’s principles in 
the Parc du Sausset: remaining in the scale of the garden while 
at the same time projecting into the far distance. The lesson 
of Le Nôtre’s plan lines is a characteristic also found in Dutch 
landscape art, even if the reference is not always obvious.
All these images evoke my first professional experiences in the 
Netherlands, where I began to manipulate and explore projects 
in landscape, public space, and urban planning.
This is a competition project for the transformation of the Port 
Autonome de Bordeaux. That was my first project at West 8. 
The image represents a bunker whose roof has been transfor-
med into a public garden. Bunkers seem to follow me … even in 
the Netherlands. I was inspired by the Saint-Nazaire submarine 
base project. I made a stronger, more extreme move by positio-
ning an iconic architectural object.
 
Here is one of my first handmade collages. A garden for De 
Tuin, a restaurant on the shore of the Kralingen lake in Rot-
terdam. There was an icy wind the day I visited … My first 
garden was a space fitted out with mini-hothouses, a captured 
garden, a productive landscape … The hothouse a glass case in 
which vegetables could be grown, but above all a way to pro-
tect oneself from the wind in order to take full advantage of the 
space and its unhindered view of the lake.
Here is an assemblage of drawings expressing a vision of living 
in the delta, its water and its inherent risk. 
This is the image that most intrigued me. It picks up the themes 
of the previous images: from Viollet Le Duc to the Mezquita of 
Córdoba, we see enormous diversity and mixed uses in the same 
place, which can practically be interchangeable.  Furthermore, 
there are pre-existing elements like the submarine base … a 
monument on which you dare to place another monument!
That was an astounding assemblage, inventing a new place. Of 
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projection … the confrontation with what one really builds and 
physically manufactures. Does this work, or do the two wor-
lds remain separate? There might be the internal world, that of 
thought and imagination. This fantasy world must be brought 
together with the real world, the world of political forces and 
money.
In this collage, you again show a single place with 
many different functions: an aggregation, an aggluti-
nation which could be seen negatively, but which offers 
a kind of density. If you master all the stages of the 
project it works, otherwise it turns into zoning: here’s 
the garden, there’s the playing field …
Are you speaking of the limits to the principle of juxtaposition?
That’s where the landscape architect in you comes in. The 
landscape architect finds the design and the resolution 
of a place by looking at what it’s next to. He is used to 
connecting one space with the next. I believe this is one of 
the landscape architect’s qualities. When you look at the compe-
tition for the Parc de la Villette, Koolhaas gave us such a lesson 
on juxtaposing functions. But those programmatic strips were a 
version of the Netherlands seen from above.
When did all that begin to vibrate and interact?
During my research at the Mackintosh School of Art, I found a 
striking design for a Modernist park from the 1930s: a black and 
white patchwork. It’s almost the same shape as that of the Parc 
de la Villette. It’s also a park. You must know the one I mean. It’s 
the same approach, juxtaposing patterns and functions.
I think you aggregate. You manage to go beyond the 
patchwork. Your collages are more than mere assem-
blages of materials.
Sometimes they’re collages of collages … and the result is not a 
space as such, but an aggregation, as you say, of several spaces 
interacting.  In the end, it can be easily understood by a client, 
for example.
My perspective on your presentation focuses on the desire to 
create public spaces that bring people together. The adaptable 
city can only be encouraged by creativity. Many sociologists and 
historians speak of it and many politicians also want to invent the 
city of tomorrow, but one must be very creative to achieve it.
example.
This approach seems natural to me … I’m sure I learned a lot 
working with the Dutch.
Both of you were in the Netherlands.
Yes, Thierry and I met there and started our agency in Rot-
terdam.
But perhaps it’s not in the right order? Here we have images 
evoking time inhabited 24 hours a day. It’s not just space, it’s 
more than that. Sometimes certain designers (architects, urban 
planners, landscape architects) ask the capacity of a space. And 
thus, the question of measure … but it seems to me this isn’t 
really your thing. Nonetheless, in this aggregation you 
manage to find proportion. How, we can’t always say 
… but there’s movement and lots of things can happen. 
And when we look at all the images together, it might 
be the social aspect that stands out.
How many architects show this kind of document?
Yesterday, I gave a lecture to try to explain the nine stages of the 
process for a Michel Corajoud project. I did something I never 
dared do before. When we spoke of Michel Corajoud, we would 
invite him to come and speak, we didn’t speak for him. 
I saw on his website that he had illustrated the nine stages of 
the project, each with photographs of some of his projects. I was 
very literal and used the same method. 
To whom was this lecture addressed?
First and second year students. Students who had never met 
him.
What intrigued me in the Parc du Sausset is that none of the 
images showed a person inside. He shows the groves, but they’re 
empty! The intention was to make it a new Bois de Boulogne 
or Bois de Vincennes, but there’s no one around. One wonders 
why. One looks through the photographs as though one were far 
away. Unlike what I saw yesterday, spaces that don’t give a clue 
as to whom they were made for, you show the exact opposite. 
We see extremely animated spaces with lots of people.
This is a discussion I had with Julian Raxworthy about collages 
and the distance between the physical reality of spaces and their 
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turbines.
We come back to the landscape, not looking for a form, but for 
where other levels and uses can be added on. We could continue 
your process. 
It’s a collage-cut-and-paste.
The landscape architect speaks here, but remains 
faithful to his first inspirations. It’s a construction in 
collage combining many uses: here the place must be 
productive and express a cycle … there’s a multi-nar-
rative aspect.
You’re making not just a space, but also the different 
ways of inhabiting time depending on the level you’re 
on. It’s complex, but it always expresses a landscape 
with certain fixed elements and others that are added 
on and change function.  Therefore, there’s a coherence 
to its process and presentation.
Your identity?  You took the collage technique from Brunier, but 
I think you had it already!
The garden, Hortus Ludi, comes from a residual space, not ori-
ginally built to be open to the public. It’s a complex space to deal 
with. 
How can it be transformed? How can the pre-existing be taken 
into account? For me, this is the same dialogue on aggre-
gation and use of  a given space. But rather than taking 
away the memory of what came before, you add new 
elements and provide for new uses. You are in the pro-
cess of making do, but also that of finding many func-
tions in a single place. The functions you provide may 
be interpreted in very different ways. The wall is an 
enclosure, but also a game. As an adult, I see the pas-
sage of light through the wall and the play of shadows. 
The plan is also, literally, a type of collage. 
It’s a physical realisation demonstrating that your way 
of working illuminates!
Yes; trying to create the conditions of the possible, which are 
sometimes accidents. The story of the wall is an anecdote sug-
gesting how an accident may become a generative force in a 
project.
In my first PhD presentation I evoked the concept of versatility 
and my desire to explore it in my practice. I appreciate your 
perspective when you speak of inhabiting time and of the prin-
ciple of aggregation. I hadn’t thought of my practice in those 
terms.
But the transformation of spaces also has to do with change, 
reversibility, and thus, finally, the concept of versatility.
For me the key words were multi-functionality, fluc-
tuating but aggregated, and density. And I thought that 
in your theme, the key was inhabiting time rather than 
space. So it was the complete opposite of the isolated 
object, of architecture as object.  In landscape archi-
tecture, the isolated object could be an entire park.
Or a beautiful object set in a park … a tree standing in isolation 
on a great lawn …
I thought more that the park had a function and that, depending 
on the hour, it could have other functions. And that places must 
be created to function 24 hours a day, which isn’t really the case 
currently. We’re heading that way, because public spaces are in-
creasingly frequented. For example, in Denmark public space is 
used more over the course of the day than it was 10 or 20 years 
ago. So public space must be able to support this changing use.
I said to myself that in architecture today, many people are 
trying to create multi-functional objects. I thought of Bart Inge, 
the Europa City d’Auchan project on Plaine de France, where 
he wanted to make an object for recreation, business, a circus 
… The agricultural functions of the site were repositioned on 
the roof … That is the danger: looking at an object that can do 
anything, we ask how that object can interact with what’s going 
on next to it.
I’m coming back to your collage. The difference with your col-
lage is that it’s not looking for a form. BIG is looking for a form, 
an advertising logo, but that’s its background.
A sign that has to contain many things.
While there you’ve got a system of layers or levels, an essential 
thing for landscape architects, because geology, geography, and 
usage are involved. But also lower and higher levels of vegeta-
tion. And in the sky there are also levels where the wind blows 
faster than in others; hence the specific positioning of the wind 
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On the other hand, this document is very cold; the previous 
documents all evoked materials, space, use.
Here is a basis for work … I don’t know what to say. 
Where are Taktyk and Sébastien in this image?
This is for the Campus Paris Saclay; I deliberately included this 
image in my presentation.
It could be an existing city, from the 1960s, that is to be remade. 
It’s difficult to date, but that's probably due to the speed of the 
process. 
What is the role of the territory, the original space, the foun-
dation of the space existing today? The image shows more the 
use derived from the design of the public space than the collage 
of all these buildings. Some of which have been given to very 
good designers and others less good … So the role of open space 
should be stronger than all these volumes in order to create 
coherence and unity.
We created a grid, a skeleton of public space whose neutrality 
and simplicity should support heterogeneity. Sobriety should 
support architectural gesture. It must also be powerful. The 
scale and profile of these spaces are generous and expansive.
It seems to me you’re evoking the principles of Lands-
cape Urbanism. It’s the structure of the open space 
that gives the place its identity and can support any 
kind of architecture, prestigious or banal. It’s a bit like 
the garden cities whose landscape structure has been 
clearly identified.  In the USA, the structure is primordial; 
any style of house can then be inserted. But that’s not what we 
see in this image!
It shows only the public way infrastructures.
Does the structure work without the infrastructure?
No, it is integrally related to the infrastructure. The hydrau-
lic and public way infrastructures support the structure of the 
landscape.
But Landscape Urbanism could be more than that. It’s a struc-
ture that could be in relation to water and geography. This 
scheme suggests those proposed by Michel Desvignes. It’s an 
interpretation of his scheme, but the difference might lie in your 
collage contribution. That may be where the grafting takes 
You enjoy showing, doing together with people, in this town 
hall.
In my generation, we thought that the contractor didn’t know 
history or geography, that he couldn’t understand the possi-
bilities of a territory. I’ve met many government officials and 
I was astonished that they had forgotten, they were simply 
hurrying to find work for their constituents, which is a good 
thing in itself. And there are opportunities: the supermarket, 
the factory expansion, and there’s the land next to it, even if 
it isn’t completely appropriate. There must be a quick answer. 
When you re-explain the territory to them, how it developed 
in that particular geography, curiously they’ve forgotten, even 
though they’ve lived there for generations. So we came in and 
told them their own history. But community input wasn’t stan-
dard practice then, or was very difficult. I think it’s a real plus 
that residents participate now.
This is a prospective study proposed by the French State on the 
shoreline of the Baie de Morlaix and Coutances. 
We were able to explore new work methods with local govern- 
ment and the project’s success lay in that positioning. We showed 
them how to be creative and above all the ‘backstage’ of the crea-
tive process.
The previous generation didn’t show this process and its perso-
nal tricks of the trade.
We had to put ourselves in a false position, show our weaknesses, 
make deliberate mistakes in order to open a discussion. You 
draw from your conversation with the officials on the spot. You 
begin to raise hypotheses, they react.  At the end of the day we 
reach a result together, which is outside the standard procedure 
for a public commission.
It’s the evolution of the profession, but also the fact that locali-
ties take more responsibility for themselves and don’t wait for 
answers from above In general, a wonderful development in our 
society.
But let’s get back to collage … Your compositions show 
that you are a designer, because they’re not simple jux-
tapositions of elements, they actually generate spaces. 
The ensemble could become merely a saturated col-
lection, but you find a balance with a certain density 
which becomes a space. 
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Yes, of course, but today we’re focusing mostly on stabilising the 
public roadway spaces.
Curious; you could have done it the other way round …
But there are other spaces.  This linear park, for instance, was 
initially conceived as an elevated metro line. It constituted a 
great metropolitan square. But for certain reasons, the metro 
line was diverted. A residual space 900m long and 60m wide 
was left … which became a great hydraulic machine.
It’s like the Oerstal region in Denmark.  Oerstal is an arm of the 
Baltic Sea. The idea was to say that Copenhagen had a million 
inhabitants, a cultural and university city. Malmoe, on the other 
side of the water, is an industrial, economic port city, for all in-
tents and purposes created after the Second World War. To be 
internationally visible and competitive, the two regions had to 
be united to reach a critical threshold of 3.5 million inhabitants 
and include all functions. The first action was to build a bridge 
and an express train. Copenhagen’s original plan is in the form 
of a hand; a sixth finger was created, pointing to Sweden: Ama, 
an old polder built during the Second World War. A seamarshy 
landscape, with lots of birds. An extension of the city was made 
on this polder, and part of the university transferred there.  That 
where BIG made its rollercoaster. The urban plan was derived 
from the fragility of the place; we kept the alternation of salt and 
sweet water. Rainwater is collected in a canal and above the 
elevated metro. The whole arrangement created a public space 
on multiple levels, where the metro and the canal coexisted with 
the lagoons. This allowed us to organise Ama’s five neighbou-
rhoods and bring living spaces together in a flexible way. The 
foundation of the terrain, the structure of the landscape and 
water, are the elements that determined the matrix. Then the 
programmes fit themselves in. 
Our principle is more directive, because the grid imposes its 
rules.
At Saclay there is the pre-established scheme, but also 
the multiple uses that illustrate the malleable city, 
where you find another level on which you can inter-
vene. There’s the upper, controlling level, that of Des-
vignes, and the intermediate level, which is you.
place. That is, you respond to Michel Desvignes’s order. He 
always finds a scheme adapted to each site. But there is your 
interpretation when you transcribe it in space.
We try to insert our own spatial arrangements … For this major, 
monumental public space, the result of our research envisages a 
planted, structuring scheme of 12x12m. That will be our base 
for further complexity and uncertainty. This very simple matrix 
seems to have reassured the client. There was a question as to 
our way of presenting our work:
The original complexity wasn’t understood by the client and 
the choice turned towards a reverse process. We tested multiple 
options: a scheme with which we played to show the opportuni-
ties and the adaptability of the arrangement to different situa-
tions. We had to reverse course and show these principles more 
didactically. We are still working on the programming of this 
space; it is still a malleable and versatile object.
So, it is perhaps this principle that could illustrate the idea of 
a versatile, adaptable city: taming Michel Desvignes’s scheme 
and making it support many uses (garden, square, parking, 
playground). We’re seeing the levels that are so much a part of 
your work … Michel Desvignes defines a scheme and you give 
it a different thickness. Once again, we have an aggregation of 
elements. Riccioti used to say that our trade was a combat. Here 
it’s a boxing match. How to make it a Michel Desvignes scheme 
and at the same time a response to that adaptable city of which 
we don’t yet know the functions of all the buildings … We must 
anticipate by defining public spaces to generate a foundation for 
the city.
Public space comes first; it’s represented here by a scheme that 
multiplies uses.  This scheme illustrates three years of work, dia-
logue with the client, universities, and urban planners. There 
are no buildings represented in this image.  It’s just a grid that 
must be held and mastered.
The city adapts, but within a structure. For me, that’s the defi-
nition of Landscape Urbanism.
This grid is also an infrastructure regulating water, flows, and 
uses.
It’s strange you only work on public roadway spaces. Don’t you 
work on the others?
KH
KH
KH
KH
KH
SP
SP
SP
SP
SP
170
It’s a garden parking lot which is also an educational opportu-
nity for the neighbourhood’s children, explaining the diversity 
of the range of plants.
So you want not just one function, but many. What would be 
the right word, more conceptual than multi-use?  It’s a work 
of space-sharing, and not just recycling. It’s the opposite of the 
sprawling or exploding city. A parking lot is a sad, graceless 
space, inert, anti-ecological. How can you draw people to it? It’s 
used from 8:00 to 10:00 a.m. and 4:00 to 6:00 p.m., and then 
nothing … it’s a waste of space. Here you’ve found a rich lands-
cape vocabulary.
It’s always difficult to intervene upon this type of non-place. But 
I wanted to create a space that evolves over the seasons.  The 
perennial structure is made up of grasses, ferns, and euphorbia, 
from which emerge lupines, wild pears, and pines. I like to call 
upon the botanical knowledge of a gardener to carry out this 
type of project.
Yes, but it’s your idea, even if it’s a multi-person project. That 
enriches projects!  My conclusion, upon seeing your presenta-
tion?  What are the relationships between society and design? 
How does one inhabit time rather than space? That is, how can 
one create places in which space may be used at any time of the 
day or the year. There is a dynamic of creating public spaces 
and a city that fosters togetherness. That brings us back to the 
first image by the Dutch painter, where the frozen canal allows 
people to come together. Your parking lot can also become a 
public space, an interchangeable space …
We spoke of Le Nôtre, Desvignes, and Corajoud. Your pers- 
pective is enriching, positioning us in relation to that French 
heritage. 
For me, the aggregations of functions you show in your collages 
come from your Dutch experience. This montage makes me 
think of the Mvrdv pavilion at the Hanover world’s fair.
This project expresses the way of thinking of a specific era, and 
above all a socioeconomic context, which favoured this type of 
approach. Do you know any agencies you could compare our 
approach to, in the European context?
I could speak of the work of the Danish landscape architect, 
who studied at the Kunst Academy: Stig Andersson, at the SLA 
That may be the space where we’ll best be able to express our-
selves.
Coming back to the De Tuin windbreak, you do take the hu-
man scale into consideration. People want to be outdoors, so the 
mini-hothouse provides a shelter from the wind.
Of course, there’s working with the ground, its texture, its tac-
tility and versatility, then the objects that come to be added, 
creating new uses and conditions. I’m interested in these objects.
But there aren’t just objects, there are living elements that can 
structure the space and be multifunctional. Gardening in the pu-
blic space, for instance, children’s play, a stone assembly ground.
You evoke a space where human beings act.
The scheme is on the scale of the Saclay plateau, in 
other words on the grand scale. And in working with 
scale, you intervene at another level, more social, if 
possible. The intermediate scale in landscape is at 
4 or 6 metres: the scale of fruit trees and groves. Mi-
chel Corajoud used to say that the landscape is where 
the sky and the earth meet. There is probably a level 
where uses mix, where fluctuation exists. Desvignes's 
scheme must perdure to structure and hold. All the more be-
cause it plays the role of façade for these disparate buildings, as 
in a classical city. With Desvignes, it’s the scheme that creates 
the rule and anchors the project on the plateau. There where 
the activities aggregate is the intermediate level; it may be di-
verse, but you must find a form of identity for it.
There are differentiated spatialities with different writing.
This intermediate scale must have its own vocabulary, 
which may differ from that of the upper level. Perhaps 
you should work in cross-section, intervening between 
the trees’ foliage and the ground …
This is an urban renewal project we’ve been working on with 
AUC for the past 7 years in the Quartier des Courtillières.
Yes, the tree-planted pre-existing structure is visible; you made 
a spatial clarification to find new uses in the intermediate space, 
between the ground and intermediate levels. For instance, I find 
this parking lot resembles the vocabulary of family gardens.
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It’s the path of a bocage structure in central Brittany. That was 
my play space. This type of space structures the whole territory. 
I wanted to put that space in dialogue with the ocean and the 
bunker, which was also a play space.
There are two completely different scales. What conditions ge-
nerate public space? There’s a framework where one needs to 
find oneself on a larger scale (the horizon, here). And if we come 
back to Desvignes, you have a large structure, a large scheme, 
but you work on a more domestic, human scale, where there are 
mixed uses within the city. One must work on those two scales. 
For Saclay, you're not working on the large territorial scale of 
the greater landscape, but on the other scale, where you have 
lots of things to say. 
I am currently repositioning my research around the idea of 
tactics. The name of the agency and the way of working.  The 
creative play of the agency, taking the staff to a site to build a 
garden. These are tactics I put in place to resist strategies … I 
often find ways to divert forces that are imposed from above … 
It’s always on the outskirts and in the interstices that my tactics 
are deployed!
Yes, the intermediate level supports the aggregations that allow 
you to inhabit time. Thanks to you and by means of multiple 
tactics, things happen. 
agency. He wasn’t influenced by the golden age of Danish lands-
cape artists, but by his three years in Japan. The relationship 
with your work is the desire that public space be seen as a series 
of rooms brought outside. I see that in your work as well. You 
try to work so people live more outside and come together more. 
And Stig is interested essentially in the intermediate level. Crea-
ting places where the ground holds water. It rains a lot in Den-
mark, but he works so that becomes playful, capturing rainwater 
in designs on the ground. A puddle becomes something more, 
a mirror or a plaything for children.  I see a dialogue between 
his contextual approach and your work. There’s a richness in 
wanting to make a parking lot into a place that’s frequented 
and enjoyed. SLA brings in light so people are encouraged to 
use public spaces (it gets dark very early and for a long time in 
Denmark). Your work encourages people to be outside and find 
many ways of using space. And so I come back to the idea of 
living outside, 24 hours a day. There, I see a similarity with his 
work.  There’s more to be explored there! I encourage you to 
read a geographer who discussed the malleable city: Luc Gwa-
diskiny. Reading a text, I seemed to find the spaces you wanted 
to promote in the matter of collage.
Other designers? …. There’s a generation of Danes who fol-
lowed SLA and, frankly, I have trouble telling them apart, their 
work is so much like Stig’s. This must be a trend corresponding 
to a social demand.
And agencies that work at long distance, on two different sites?
The TER agency, for 15 years, on 3 sites: Kouroux in Guyana, 
Karlshure in Germany, and Paris.
Taktyk has always worked on two different sites, with both se-
parate and joint projects. There is always at least one shared 
project ongoing; today it’s the Campus Paris-Saclay.
The same for TER! In the beginning, the associates worked to-
gether on the design phase. After eight years working together, 
everyone wanted a solo experience. Henri Bava did a lot of com-
petition work in Karlshure where the others weren’t involved. 
Olivier Philipe was more connected with architects and urban 
planners here in Paris. He likes dialogue, whereas the two others 
always work independently.
Is that an embankment?
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Together these discussions and exchanges reinforced my re-
search orientation and, especially, pointed towards new inves-
tigations and discoveries. 
Karin Helms identified the intermediate level as the privileged 
space in which my actions take shape and meaning. 
Julian Raxworthy addressed the concept of tactics, which, for 
me, is most fully expressed at this intermediate level. There 
these tactics take on playful forms, recalling the various prin-
ciples of bricolage (Chapter D.3).
A great deal of Chapter 3, Playful Tactics, illustrates these 
realizations, the revelation and exploration of these concepts 
through my practice. In different contexts (garden, studio, 
city), the intermediate level offers the opportunity to establish 
playful and creative modes of operation.
CONCLUSION 
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The principal contribution of this research is to have 
opened my practice to new modes of involvement. 
Notably, it has identified the garden (the interme-
diate level) as a new space of expression.  More ge-
nerally, it has repositioned play as the centre of my 
practice, as a state of mind and a way of working. 
These modes of operation produce surprising re-
sults and combinations, curiosities, collages, and 
juxtapositions, ceaselessly invented as a function 
of their contexts. This way of working illustrates 
the method of the bricoleur, who 'is inventive with 
whatever is at hand and with somewhat unpredic-
table results' (Kinnard, 1998). It seems to me that, 
overall, my research makes visible, interrogates, 
and explores this way of working within my prac-
tice. Exploring this method has allowed me to bring 
forth a number of concepts which, I am sure, will 
give new directions to my practice.
E.2 / 
CONTRI-
BUTIONS 
IN 
PRACTICE
E.2.1 / 
THE INTERMEDIATE 
LEVEL
At the end of my research and during my last discus-
sions with Sue Anne Ware, I realised that the garden, 
in various aspects, was at the heart of my practice. I 
initially thought that the city was Taktyk’s territory 
of expression. But the PhD guided me to the reali-
sation that the multiple forms of the garden had gi-
ven a new dimension to my practice. The garden ty-
pology creates a privileged framework in which all 
kinds of bricolage may be tried out. Produced in the 
second part of my research, these bricolages are en-
visaged as playful, tactical actions. This catalogue 
envisages my practice as a hortus ludi in which I 
perform all sorts of transformations. The term and 
typology have already been addressed in the Lille 
playground garden project, subsequently becoming 
the subtitle of my research. In this perspective, the 
context of the city permits the scale of the garden to 
be introduced, serving as a transformative tool for 
its outskirts. 
On this subject, my interview with the landscape 
architect Helms defined the intermediate level as 
being Taktyk’s space of expression.
‘...And in working with scale, you intervene at ano-
ther level, more social, if possible. The intermediate 
scale in landscape is at 4 or 6 metres: the scale of 
fruit trees and groves. Michel Corajoud used to say 
that the landscape is where the sky and the earth 
meet. There is probably a level where uses mix, 
where fluctuation exists.
…There where the activities aggregate is the inter-
mediate level; it may be diverse, but you must find a 
form of identity for it.
…This intermediate scale must have its own vocabu-
lary, which may differ from that of the upper level.’
I would like to return to this concept, which sur-
faced during my discussion with Karin Helms.
What does it mean in my practice? 
How is it manifested?
One of the important contributions of this type of 
research in my practice is to displace the agency 
model towards the outside world. In landscape, the 
intermediate level is the space between the ground 
and the tree crown (from 3 to 6 metres). The scale 
of the garden corresponds well to this space. 
In the Busseau garden project, I created the condi-
tions for on-site research for the whole agency. This 
new playing field was an opportunity to address, 
in a new context, individually and collectively, the 
questions arising from my research. This move to 
the site itself structured the creation of the garden, 
with results stemming from a juxtaposition of de-
cisions and actions taken in situ, sometimes ‘with 
the means at hand’ (Lévi-Strauss, 1953). 
I identified two types of action ( CHAP C.3.3) : 
- planting beds without a model or planting map. It 
is interesting to note that, at that time, part of the 
work was designing planting maps. I wanted this 
experience to have a cognitive dimension, to em-
phasise the principle of resilience present in this 
type of work.
- designing the project on the site and in harmony 
with the spatial qualities and scale of its context. 
This was a new experience, because I’m used to de-
signing a project on paper before it is executed.
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Taktyk team working on site.
Busseau garden ( winter 2014)
It seems to me that the garden context allowed each of 
the agency’s team to achieve a personal level of fulfil-
ment. This approach recalls that already addressed 
in the catalogue (Playtimes, Chapter  C.2), but also 
that of the nursery model (Chapter B.2).
The garden metaphor was also used when I envi-
saged my practice as a hortus ludi ((CHAP D.2.2). 
The research has thus created a space of understan-
ding of this typology, within which multiple types of 
action are possible.
The intermediate level corresponds to the scale of 
the garden, in which Taktyk develops its tactics. 
The theme of the garden is also present in the way 
I look at team work. For instance, the image of the 
plant nursery corresponds to a way of cultivating 
the agency, giving attention to each member of the 
team. Each staffer must make a model of a tree, wit-
hout predetermined scale or technique. Each tree is 
then placed in the nursery (CHAP B.1.2).
This exercise corresponds to a work structure in 
which everyone finds their own space of expression 
and inventivity while at the same time participating 
in a common project. The workshop is also laborato-
ry, a closed space, an experimental garden in which 
we explore various techniques and tools. 
The Busseau garden ( CHAP D.3.3) physically il-
lustrates this principle of serendipity. The garden 
creates the conditions in which to try out new tactics 
and combinations: juxtapositions of plants, exten-
sion of know-how and skills, on-site transforma-
tions, collective and personal actions …
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E.2.1 / 
FITH ELEMENT AND 
TACTICS 
STIMULUS, FEEDBACKS AND 
RESISTANCE
The interviews with Karin Helms and Julian 
Raxworthy have enabled the emergence of new re-
search paths. My reflection revolved around the re-
positioning of the notion of Tactic in my practice in 
order to be able to associate new terms with it.
Julian Raxworthy explained very clearly his unders-
tanding of the difference between tactics and strate-
gy. 
‘…the way I understand the relationship between 
strategy and tactics is according to Von Clausewitz, 
the military theorist. His version was that was the 
strategy is the overarching military planning and 
the tactics are the things that happen on the ground. 
That a war is generally… That a strategy is political 
because it is about finding the objectives that are for 
this particular scale, which therefore involves va-
lues, political and economic processes and all these 
aspects. A tactic is a very different thing. It’s about 
the opportunities that arise on the ground. And in 
the history of war there are a lot of wars that have 
been lost on the basis of poor tactical approach, par-
ticularly in term of logistics.’
In my last discussion with Ranulph Glanville, he 
concluded by emphasising the concept of resistance 
in my practice. I did not immediately understand 
what he meant. Then, a few weeks later, it suddenly 
became clear to me that the resistance he was talk-
ing about was related to the name of the agency, 
Taktyk. I realised that my research had contributed 
to elucidating the concept of tactics in my practice. 
On this subject, De Certeau (1980) distinguishes 
strategy from tactics:
‘I call “strategy” the calculation of power rela-
tionships made possible when a subject with will 
and power may be isolated from an “environ-
ment”. It postulates a locus which may be cir-
cumscribed as a property and thus may serve as 
the basis for managing relations with a discrete 
exteriority. Political, economic, and scientific ra-
tionality are constructed on this strategic model.
I call, on the contrary, “tactical” a calculation 
which may not count on a property nor on a fron-
tier to distinguish the other as a visible totality. 
Tactics have no locus except that of the other. They 
insinuate themselves fragmentarily, without gras-
ping the locus entire, without being able to hold it 
at a distance. They have no base on which to capi-
talise on advantages, prepare expansion, and en-
sure independence of circumstances.’ 
Strategy in urban planning corresponds to a top-
down, hierarchical approach. Tactics, on the other 
hand, are bottom-up, on the ground, spontaneous. 
Play is an integral part of tactics. Tactics play upon 
the fissures and flaws of imposed systems.
When I introduced the concept of bricolage and of 
play in my practice, I didn’t call upon this dualism 
between tactics and strategy; and yet, it constituted 
the underlying structure of my thought and actions. 
The Playtimes series, the practice of collage, and 
still more the collective experience of the Busseau 
garden are all tactics implicitly integrated in my 
practice. 
Play corresponds to a kind of resistance, tactics of 
diversion in order to manoeuver within a closed and 
sometimes oppressive system generated by a domi-
nant entity.  The practice of urban planning, which 
often confronts us with this type of system, governs 
by imposing regulations, constraints, and limits. 
Returning to the opposition between strategy and 
tactics, Macherey (2005) positions play as a tactic of 
circumvention.
‘It could further be said that strategy is interested, 
its essential preoccupation being to capitalise on 
acquisitions in order to transform them into pro-
fits; tactics, on the contrary, are disinterested: 
they do not accumulate, but remain at the stage of 
an exploratory, plot-by-plot production, a series 
of spontaneous and opportune achievements, mo-
ved above all by a spirit of play, not of appropria-
tion.’
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This is what Steffan Kraffenberg calls the ‘fifth ele-
ment’ (Chapter C.2.3). Thus the mental or physical 
space of the garden offers conditions suitable to put-
ting into action creative and playful tactics. 
The fifth element, as Steffan calls it, is a space of 
resilience for the whole agency. Resilience, because 
the agency must bear up against external pressures, 
such as economic imperatives, political decisions, 
and frequent meetings. It therefore needs a space of 
liberty, in which members can express their creati-
vity in a freer way and be stimulated.
The fifth element (or sounding effect) recalls a pro-
cess of self-regulation, the establishment of a versa-
tile system capable of adapting to variations in its 
environment. 
Tactics, made visible in my research journey, intro-
duce the principle of retroaction as a way of creating 
balance in my practice. These stimuli are necessary 
tactics for navigating and resisting in the face of ex-
ternal forces and strategies.
My research has contributed towards creating a 
space for reflection opening upon new forms of un-
derstanding of my own practice, as well as new mo-
dalities:
- My research has established connections between 
the ideas of Steffan Kraffenberg (the fifth element or 
sounding effect) and the concept of stimuli and the 
principles of self-regulation, resistance, and feed-
back.  The concept of feedback has been defined and 
applied in various domains, such as industrialisa-
tion, economy, psychology, and cybernetics. During 
my conversation with Julian Raxworthy, the name 
of Grégory Bateson was raised. He is a figure asso-
ciated with the concept of feedback and strongly re-
lated to cybernetics. 
It seems to me that one of my research's contribu-
tions is to bring to light this invisible part of my 
practice. This zone is not much addressed by desi-
gners. But my understanding of the fifth element is 
that there is a space for self-regulation within my 
practice.  This space for feedback is also a space for 
resistance in which are developed creative tactics 
(Chapter C) and various kinds of bricolage.  
Revealing the invisble part of 
my practice
 GRC 1 Trajecstories ?
ARCHEOLOGY
versatility as a key notion to 
exploration a pratice
past
Immersing
emerging
on going
understanding 1
GRC 2
imagination
Production
PROJECTS 
DESIGN RESEARCH 
MOBILITY TEACHING 
TEACHING 
TRASH 
to reveal the invisible
tacit
 knowledge
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-This research model thus contributes to creating 
possible connections between different disciplines 
by bringing together terms related to cybernetics, 
landscape architecture, and anthropology.  I iden-
tified the principle of feedback as being a mode of 
regulation present in my landscape architecture 
practice and manifested more specifically in the ty-
pology of the garden.
The garden, in various forms, is the privileged space 
of bricolage (Lévi-Strauss, 1953). This point will be 
addressed more broadly in the next section.
The garden  is an essential element for self-regula-
ting my practice and resisting the daily pressures 
inherent in my profession. It is also a way of balan-
cing praxis and poiesis, of opening oneself to other 
experiences in order to establish a new relationship 
with the world. Praxis, according to Foucault (1984, 
p. 21) is part of a ‘technology of the self’, the pro-
duction of the self through individual or collective 
practices. While poiesis may correspond to the act 
of production of a material object or good, its aim 
is outside the action of the fabricator. This praxis is 
manifested through playful arrangements, tactics, 
whose results may be transformed and reinjected, 
in unexpected ways, in the agency’s production.
Collage as a state of mind, the multiple practices of 
bricolage, and the experience of the garden embody 
playful forms of resistance. 
By developing tactics of diversion, my research pro-
poses repositioning praxis, the pleasure of making, 
as a possible alternative to normative thought.
POIESIS
production of spaces
PRAXIS
stimulis and feebacks create a
balance between praxis and 
poiesis
EXTERNAL FORCES
pressures / distrosions
Understanding a principle of-
feedback in practice
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E.3 / 
CONTRI-
BUTIONS 
IN 
LANDCAPE 
ARCHITEC-
TURE
I wish here to conclude upon my reflection through 
the repositioning of the notion of Bricolage, not in my 
research, but rather in a broader perspective. The 
context of my investigations deals with and ques-
tions this procedure in my practice. The Bricolage 
is perceived as an actual mind-set that associates 
methods of work and research while combining 
adapted tools. One of the possible contributions 
here was to identify the links that are established 
between conception (CHAP. B), investigation in re-
search (CHAP. C) and finally designing a catalogue 
(CHAP. A.2.2).
Making explicit what is implicitly present in my prac-
tice: here, I abide by the notion of Tacit Knowledge, 
a form of knowledge that deserves to be studied and 
explored. The creative and artisanal practices for 
instance build empirical knowledge based on re-
petitive gestures. What derives is a type of skills in 
handling tools in order to : either reply to the com-
plexity of given problems, or/and build particular 
and unique artefacts
Apprehending the fact that there is a creative proce-
dure transversal to the various categories of my 
practice is what, to my understanding, contributes 
to such knowledge arrays.
Consequently, there is a diversity of forms to craft, 
create and invent within the discipline of lands-
cape architecture. These procedures are barely 
ever diffused and communicated to a large public; 
they are very often partly or fully misunderstood by 
the conceivers, who care more about the end result 
rather than about the process that has generated it. 
One of my inputs would be to think about this pro-
cess and to test its limits and opportunities through 
a project process plan. The articles ( CHAP F. 3) and 
conferences that I give both in France and abroad, 
contribute to the diffusion and dissemination of 
these discoveries and knowledge.
Initiating a reflection upon this theme within my 
practice and my disciplinary field allows for the 
creation of links between the assorted other fields. 
For instance, Levi-Strauss’s speech ( 1953)  is here 
repositioned in a discipline distinct from that of so-
ciology or anthropology; Colin Rowe (1978)  tried 
to introduce a dialogue between this thought and 
the city fabric by questioning the principles of jux-
taposition and collision.  Accordingly, my research 
intends to question my practice as a landscape ar-
chitect through the speech of Levi-Strauss; this ap-
proach may be considered as a contribution to my 
discipline.
From a personal standpoint, the bricolage seemed 
like a thematic to be reflected upon. The bricoleur 
must be able to deal with any given elements in a 
specific context, which is in fact an approach quite 
used by landscape architects: being attentive to the 
site and its dynamics, as well as discovering its exis-
ting elements in order to later on lead the way into a 
project that displays features from the past.
To my apprehension, the status of the bricoleur and 
that of a landscape architect hold similarities when 
it comes to addressing a specific context.
However, does that imply that every landscape ar-
chitect ought to be a bricoleur?
What type of bricoleur would they thus be?
What type of landscape architect am I?
My research offers to illustrate these probes and ap-
proaches. I am not the product of a classical French 
curriculum that consists in a formation at ENSP 
Versailles; I have learnt to work through practice by 
working in various Dutch agencies (CHAP A.3).
These reflections introduce an interrogation of the 
way(s) of positioning oneself in one's own disciplina-
ry field.
Who are the great figures today in French landscape 
architecture? 
How is my practice different from or analogous to 
these references?
How do I position and define my practice within the 
European context?
BRICOLAGE ?
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I have chosen to evoke two contemporary figures of 
this discipline in France: Gilles Clément and Michel 
Desvigne. Each of them embodies a distinctive and 
singular posture and way of working.
Gilles Clément is a gardener-landscape architect 
who has written a great deal on his practice and has 
popularized the discipline in France and throughout 
world. He considers landscape as a great planeta-
ry garden, constantly in flux, created by gardeners 
(humanity) who are to various degrees conscious of 
their actions. I wanted to use a picture of him garde-
ning on his property in Crozant. This garden, also 
known as La Vallée, has been his exploratory space 
and open-air laboratory, in which he developed his 
theories on landscape.  This context shaped his 
thoughts on chance, letting hazard rule and seeds 
distribute themselves as they wish. 
This approach marked me deeply when I was an 
architecture student. It seems to me that there are 
relationships between Gilles Clément’s principles 
and the reflections I mentioned earlier. The garden 
is indeed the privileged space in which are created 
the conditions of happy chance, serendipity, and the 
unexpected.  It is also the field of action of creative, 
on-site tactics, as opposed to any kind of planning 
or control. The garden is a laboratory in which the 
variable forms of bricolage are explored. 
Like Gilles Clément, I consider the garden a space 
favouring the dynamics of the unexpected.  Clément 
(1991) summarises the position of the gardener thus:
 
‘In this kind of space the existing energies – 
growth, struggle, migration, mixing – do not 
encounter the obstacles ordinarily erected to 
constrain nature to geometry, cleanliness, or 
any other cultural privileging appearance. They 
encounter the gardener, who tries to influence 
them, to turn them to their best use, without alte-
ring their diversity. ”Do the most with, the least 
against.”’
Gilles Clément
Roof garden
Submarine Base.
St-Nazaire / France
Gilles Clément in La Vallée,
Crozant  (France). 
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Thus the jardin en mouvement (Clément, 1991) and 
the fifth element are associated here with the un-
derstanding that these two practices have models in 
common. Gilles Clément evokes the qualities of the 
soil, the terrain, and the scale of the intermediate 
level, in which he places himself in this image from 
La Vallée.
In the same logic as the jardin en movement (Clé-
ment, 1991), I understand that establishing spaces 
of liberty favours the creative development of my 
colleagues.  Creating playful conditions for working 
together is, in a certain sense, gardening the agency. 
The figure of the bricoleur and that of the gardener 
come together in my understanding that there are 
similar and transversal operative modes in my dis-
cipline.
Taktyk
Cleaning stage for a garden in 
Cap Ferret (France). 
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Michel Desvigne embodies a different approach in 
the practice of landscape architecture in France. 
Like those of Gilles Clément, his philosophy and 
projects are widely known in France and worldwide. 
He has received many awards, including the Grand 
Prix de l’Urbanisme, 2011. His landscape projects 
are part of a certain French tradition, as he reposi-
tions at the heart of his practice the themes of time 
and the prefiguration of spaces. 
Although the concept of uncertainty is strongly pre-
sent in his work, his landscapes and practices do not 
evoke, to my mind, the theme of bricolage.
Michel Desvigne addresses, in particular, the need 
for the landscape architect to guide and orchestrate 
change. His thought addresses the concept of strate-
gy, rather than that of tactics. The top-down philo-
sophy of the French landscape architect imposes it-
self strongly on the project territories. He integrates 
into the geography of his sites principles of geome-
tric composition and grid systems whose aim is to 
organise these vast landscapes.
His large-scale projects suggest to me a certain 
French tradition (running from André Le Nôtre to 
Jean-Charles Alphand, by way of Michel Corajoud), 
whose discourse is often oriented towards creating 
an overall territorial coherency.
Michel Corajoud,
Sausset Park (France) 1981
Michel Desvignes,
Grand Prix de l'urbanisme 2011
André Le Nôtre,
Versailles masterplan (France) 
1662-1687
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I believe that I never ceased to craft or to act as a 
bricoleur to create an expert’s knowledge by com-
bining these different models.
The theme of bricolage has always been a means for 
me to question my practice, but also an opportunity 
to explain the way I work to others.
This undestanding contributes to pave the way into 
debates and discussions in order to establish inte-
ractions and interfaces with other landscape prac-
titioners about the various natures of our relative 
practices.
During my research, I identified the principles of 
juxtaposition and collision as characteristics of 
my practice. Bricolage is a playful and privileged 
operative mode that shapes my practice. As I dis-
cussed earlier (Chapter A.3), this modus operandi is 
strongly inspired by my professional experience in 
the Netherlands and my fascination with the work 
of the French landscape architect Yves Brunier. It is 
interesting to note that he studied landscape archi-
tecture at the Versailles ENSP, but it was the Dutch 
context of the 1990s that brought his practice to the 
fore. 
Taktyk
Dondaines Park 
Lille / France 2012
Yves Brunier 
Mueaum Park 
Rotterdam / 
The Netherlands
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F.1 / 
EXHIBI-
TION
DRAFT
Cabinet of curiosities
Le Comptoir Général
Paris
The research process engaged with RMIT Melbourne since 
2010, opened my practice in many explorations. The principle 
of juxtaposition of heterogeneous elements was discussed in 
various forms: 
 - Bricolages
 - collages, 
 - drawings
 - models
 - garden 
The concept of Hortus Ludi will be revisited as a cabinet of 
curiosities that will include all the artefacts, tools used and the 
modus operandi explored during search.
The dialogue between these elements generates a form of 
knowledge that I wish to articulate by recycling the matrix of 
the Campus Paris-Saclay.
CABINET OF 
CURIOSITIES
Campus city Paris-Saclay
The grid as a support to welco-
me heterogeneous components
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Topos Landscape Award 2012
T a k t y k
Taktyk is a transnational multidisciplinary practice 
that engages in city making through practice, re-
search, design studio, editing and art installation. Our 
field of operation is the metropolitan condition, from 
diffuse to compact urbanity. Responding to hete-
rogeneous and complex challenges in the intersection 
of landscape, infrastructure and the city, the practice 
acts as a conductor, curator, and mediator of complex 
transformation processes. Projects range from the 
design of public space, city campus strategic planning, 
urban renewal, post-industrial/agricultural scenarios 
to prospective studies in Europe and beyond. 
The office has been awarded the Emerging Lands-
cape Architecture prize 2005-2006 by the French 
Ministry of Culture and the Young Urban Planner prize 
2010 by the French Ministry of Ecology, Housing, 
Energy and Transport.
Sébastien Penfornis, (born 1973) is an architect, 
urban designer and guest teacher, and is currently 
in charge of the office based in Paris. His research 
explores the notion of serendipity through the lands-
cape design process and transformation.
Thierry Kandjee, (born 1973), is a landscape archi-
tect, lecturer, editor and state adviser, based in Brus-
sels. His research investigates the notion of lands-
cape skeletons as the construction of socio-spatial 
and geopolitical frameworks.
Operating between site and strategy, process and 
implementation, the office investigates the notion of 
operative tactics, though the design of adaptive tool-
boxes and frameworks. 
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Collecting, putting together, transforming, recy-
cling: these are the modes of assembly that we ex-
periment with and emphasize within our practice, in 
order to collectively interrogate the various natures of 
the creative process (poiesis).
Employing multiple tools and operating modes, the 
fabrication of a project is envisaged as both a playful 
operation and a true object of understanding.
This exploratory approach addresses the develop-
ment of the landscape project (site, issues, proposal) 
as an open structure that can constitute heteroge-
neous elements. The idea of accident as a design 
principle, provoked through a process of testing, 
favouring chance and intuition (serendipity), leads 
to sometimes unpredictable and unexpected assem-
blages and scenarios.
This approach brings great flexibility to multiple pro-
jects (in terms of scale and typology) addressed wit-
hin the practice, where a taste for the unstable and 
the versatile is reflected in prospective scenarios 
emphasizing the leading to the finished product.
The bricoleur is apt at performing a great number 
of diverse tasks... the rule of his game is to always 
make do with “whatever is at hand”. (Levi Strauss, 
The Savage Mind, 1962)
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Framework #1
From garden to territory, between observation 
and anticipation, the practice explores the design 
of skeletons as models of / for adaptive landscapes. 
The approach uses tacit knowledge of cultivation 
and an understanding of the design of landscape, as 
learned and taught in the school and the gardens of 
Versailles, not as something that you see but that 
you construct. Shaping nature becomes the design of 
places, processes and contexts for interventions. The-
refore the skeletons we design encompass the physi-
cal construction of place making and the definition of 
conceptual and political frameworks. 
Four centuries after the birth of Le Notre, our contribu-
tion to the emerging landscape campus city of Saclay 
(350 ha) revives the infrastructure of drainage that 
supplied water for the fountains of Versailles. Whilst 
our open knowledge society replaced the monarchy, 
we are willing to participate in the construction of 
new landscape city approaches and the redefinition 
of the public role of the landscape architect.
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POTAGER DU ROI
VERSAILLES
CAMPUS SACLAY
TOOLBOX
Shaping nature
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2.3 MISE EN VALEUR ET CRÉATION D’ESPACES VERTS ET PUBLICS
Le parti urbanistique du réaménagement du site du Heysel est basé sur le 
principe que les affectations publiques les plus importantes sont concentrées 
sur le Plateau du Heysel, de façon à mettre en valeur la topographie 
particulière du Plateau et à reconstituer un noyau urbain dense dans l’axe 
de l’Esplanade (axe est-ouest). L’organisation des principales affectations 
se concentre autour de deux espaces publics qui sont mis en évidence: la 
Place de Belgique, qui sert de place urbaine principale, et la nouvelle place 
de l’Esplanade (entre les derniers bâtiments du Palais des Expositions et le 
nouveau Centre de Convention), qui fait fonction d’anti-chambre à la première. 
Ce parti urbanistique découle d’une lecture critique du site historique du 
Heysel (cf. Expo ’58), dans lequel le principe de densification des grandes 
fonctions et le principe de double-place a été mis en avant. 
L’importance stratégique de la Place de Belgique est spatialement, 
visuellement et programmatiquement renforcée par le développement de 
l’axe perpendiculaire du Boulevard du Centenaire, qui relie les deux pôles 
emblématiques’du site du Heysel : le Palais du Centenaire et l’Atomium. Le 
boulevard central est aménagé comme un boulevard de promenade, avec 
une succession de plans d’eaux et de cascades. 
Attractivité et accueil
Le site du Heysel est facilement et clairement accessible par les différentes 
portes qui ceinturent et ponctuent le site. Les principales portes d’accès 
sont: 
 - la porte de l’Ouest (Avenue Impératrice Charlotte; accès par le métro, 
le parking C et les quartiers environnants)
 - la porte de l’Est (Passage de l’Esplanade, accessible par les parkings)
 - la porte du métro Heysel (accès par les transports publics)
 - la portes d’accès du parking C
 - la porte d’accès de la rue de l’Atomium (accès à la boucle de circulation 
et aux parkings souterrains) 
L’attrait du site du Heysel est accentué par le contraste entre la dynamique 
à forte densité urbaine et monumentale du Plateau, et la dynamique à faible 
densité de l’environnement vert (parkland et pôles d’attractions), créant ainsi 
une complémentarité d’atmosphères et de pôles d’intérêts diversifiés. La 
qualité de l’architecture et de l’aménagement urbain contribuent à conférer 
au site une identité forte et marquante, transformant le site en un pôle 
d’attraction national et international.   
Valorisation du patrimoine
L’organisation du masterplan du site du Heysel est tributaire des concepts 
urbains historiques qui ont été développés pour les Expositions mondiales 
de 1935 et de 1958. Cette approche permet de revaloriser les vues et les 
perspectives, par rapport au paysage urbain et au patrimoine historique, et 
en particulier par rapport aux pôles monumentaux que sont l’Atomium (J. 
Van Neck, 1935) et le Palais des Expositions (A. Waterkeyn, 1935-1958). 
Dans cette même optique, il convient de valoriser le caractère particulier 
-vues, perspectives, topographie- des principaux espaces publiques : la 
Place de Belgique, l’Esplanade et le Boulevard du Centenaire.         
Visibilité/lisibilité
La visibilité et la lisibilité du site découlent de la simplicité et de la clarté du 
parti urbain. L’orientation est accentuée par la présence des land marks et 
des ‘portes’ qui se profilent comme des points d’orientation. 
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Landscape as a pattern,
Toulouse, France, 2010,
Public space ground design
Agri-Park in suburbia, 
productive landscape as 
alternative to peri-urban 
sprawl.
Paris, France, 2010
Landscape as support structure,
ecology and use.
Machecoul, France, 2012
Inspired by Gilles Clément (Le 
Tiers-Paysage) & Michel Corajoud 
(structure d’horizon).
Urban Parks, 
Animals in the city...
Bordeaux & Lille, France
2008 & 2009
Europa City 2009
Topography inspired by 
Jean-Charles Alphand
(Park Buttes Chaumont) 
Cabin structures as catalysts 
(inspired by hunting cabin) 
Urban park,
Bordeaux, France, 2008
Collage: The art of collage is a creative technique 
that consists of organizing a visual creation (a fresco 
for example) not according to the usual laws of repre-
sentation but by combining separate elements of all 
natures and logics (newspaper clippings, wallpaper, 
random documents, objects) whose unity is created 
through progressive juxtaposition. 
Throughout the fabrication of a project, the practice 
of collage is one of the favored modes of operation. 
More than a simple technique, the art of collage/
montage is also considered a true state of mind that 
allows collisions, superimpositions, crossings and unu-
sual juxtapositions.
The early stages of the collage process consist of 
the construction and deconstruction of collected and 
selected fragments and pieces, blending reality and 
fiction, mixing past and contemporary references.
This aesthetic of non-coherence inscribes itself into 
the framework of a research practitioner, supervised 
by the RMIT Melbourne (Australia), who questions 
the design process in urban and landscape projects 
developed by the practice. Within this framework, one 
of the stages of research involved identifying an ex-
tended learning community that crosses a wide field 
of disciplines (from Kurt Schwitters to Robert Raus-
chenberg, from Max Ernst to John Cage, from Jean Luc 
Godard to Pina Bausch...)
Riverside Park,
Paris, France, 2012
Inspired by Parc de la Villette, 
Bernard Tschumi
Rain Garden #1
Inspired by Claude Monet’s 
Water Lillies
Purple Rain Garden #2
Inspired by Prince
Fountumbrella 2008
Dedicated to Marcel Duchamp 
& the Dada movement)
Water infrastructures as 
public space for rural housing 
development.
Machecoul, France, 2012
This approach to a project, a mix of manipulation and 
assemblage of heterogeneous fragments, allows the 
reappropriation and reinterpretation (détournement) 
of a rich heritage of work by a number of emblematic 
figures of landscape in France and Europe: unstable 
fringes, porous edges, transient borders, shifting hori-
zons, landscape as infrastructure, landscape as sup-
port structure… 
The testament left by Yves Brunier whose work puts 
into question traditional modes of representation 
embodies, in our view, the remarkable and singular 
statement, that exhilarating quest for possibilities 
that combines principles of reality and fictional pro-
jections.
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The model is a work tool that is 
constructed and deconstructed in 
the workshop or during workshops 
with clients. It acts as an assembly 
of new situations, transformable, 
interchangeable and modifiable 
throughout the creative process.
The model is not considered a mere 
tool for the representation of a 
project, but rather a medium for 
exploration of the transformation 
of a project territory. In this sense, 
the learning periods experienced 
in various Dutch practices (1998-
2005) served as a founding base in 
recognizing a common and shared 
culture in the devices used for pro-
ject development.
We favor the use, recycling and mi-
sappropriation of simple, tactile and 
expressive materials, which allows 
us to fabricate a multiplicity of sce-
narios in a short time period.
This approach allows the develop-
ment of a set of proposals that 
engage in a collective dialogue on 
the relevance of the concepts ex-
pressed and applied to project sites.
Using the model as a tool for trans-
formation also refers to the belief 
that the landscape project is not 
embodied in a fixed form but in an 
evolutionary process, flexible and 
open to negotiation and multiple 
interpretations.
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 ecological zone
ecological zone
 ecological zone
wave energy garden
 Murano dredgepark
Venice
lido
 fishing zone
 temporary housing
January February
Piloti Villa
Floating Villa
Fertilizer prototype
Water movement prototype
Floating Theater
Lagoon Village
Fountain
Belvedere
March April May
LAGOON MAINTENANCE
LAGOON MACHINES
EROSION/ENERGY PRODUCTION
MOBILITY PULSATIONS
FLOW LANDSCAPES METROPOLITAN FRINGE
DYNAMIC INTERACTIONS
ECOSYSTEM
INHABITING THE LAGOON
LAGOON AS LEISURE PLACE
June July August September October November December
4
WAVE ENERGY GARDEN
Our proposals transform the battle between sea 
and land, erosion and deposition, and local and tourist 
flows into a dynamic system built around chain reac-
tions where ecological and urban systems are integra-
ted in spectacular forms. 
From the airport to Sacca San Mattia, the wave ener-
gy garden forms the entry gate of the lagoon acting 
as its main landmark. Micro Wave energy is created 
with an erosion protection mesh that is activated 
upon boat movement.  Tidal movements and waves 
created by transport boats generate erosion dynami-
cs and energetic pulsations. As such, we can no longer 
oppose human presence and lagoon protection, both 
being symbiotic. The energy created by water move-
ments is used for all lagoon activities. 
The core of the lagoon transit is the Murano Dredge 
Park, an energy station that recharges the whole elec-
tric boat system, an observatory where tourist meets 
sediment and learns about the very condition of the 
lagoon ecosystem, and an event space within the city 
scale for large manifestations. 
The design of reactive processes produces a form 
of mechanical beauty. The machines generate expe-
rience and energy and shape the land. It is utopian 
as a powerful long-term vision for this territory. It is 
practical simply because everything is there and can 
start tomorrow.
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Tool #3
 ecological zone
ecological zone
 ecological zone
wave energy garden
 Murano dredgepark
Venice
lido
 fishing zo e
 temporary housing
Janu ry February
Piloti Villa
Floating Villa
Fertilizer prototype
Water movement prototype
Floating Theater
Lagoon Village
Fountai
Belvedere
March April May
LAGOON MAINTE ANCE
LAGOON MACHINES
EROSION/EN RGY PRODUCTION
MOBILITY PULSATIONS
FLOW LANDSCAPES METROPOLITAN FRINGE
DYNAMIC INTERACTIONS
ECOSYSTEM
INHABITING THE LAGOON
LAGOON AS LEISURE PLACE
June July August Septemb r October Novemb r Decemb r
4
WAVE ENERGY GARDEN
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This investigation anticipates the programmed clo-
sure of a 1000 ha mine in the Galicia community of 
North-Western Spain as a supporting scenario for the 
transformation of the region. The problem with Galicia 
is that despite its heavy rainfall, the ground has a low 
capacity for retaining rainwater. Clean rainwater will 
be caught along “canyons” on the plateau allowing 
planting at strategic points. The proposed road struc-
ture acts both as a firebreak system and a device to 
collect brown water. This competition was developed 
at a time of severe forest fires in Galicia and northern 
Portugal.
Accepting fire as a given condition allows us to go 
beyond the idea of short-term pioneering recovery, 
to develop a broader strategy. The reinvented castro 
(a Celtic form of protective enclosure) is the skeleton 
within which industry, agriculture, forestation, leisure 
and living are developed.
The closure of the Meirama mine marks the beginning 
of the closure of other mining sites across Galicia. 
The recovery of these mines may result in a chain of 
future inland park systems for the region, involving 
carbon forestry. 
All over Europe, the metropolitan development of ci-
ties questions the possible role left-over agricultural 
land and open territory, namely the “hinterland”.
This project contributes to the debate, using agri/in-
dustrial mechanisms as the main physical and concep-
tual framework. 
Tool #4
WEAKNESS TO FIRE
HYBRID FERTILIZER
HUMIDITY
HYBRID URBAN FOREST
WIND SHELTER CONDITIONS
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July-August 2008: Australian East Coast (acade-
mic experiences)
In partnership with the ENSP Versailles, RMIT Mel-
bourne and Brisbane QUT, Taktyk was engaged in 
prospective research on the transformation of the 
Australia’s eastern coastline. Throughout the course 
of two workshops (Bellarine Peninsula, Victoria and 
Airlie Beach, Queensland), students were asked to 
develop urban prototypes and anticipate future 
landscapes (with a vision for 2050) to respond to 
various challenges. How will climate change (with sea 
levels rising by several metres) impact upon the way 
in which we inhabit these territories? How can the 
landscape be seen as a support structure for future 
metropolitan and territorial mutations?
July 2010 - February 2011: Shore studio. 
National prospective studies
These two experiments developed within an acade-
mic context nourished the development of a body of 
projects (topotypes) presented to the French Ministry 
of Ecology, Sustainable Development and Energy in 
2010, in response to a national call for applications. 
The coastline workshop conveyed an innovative 
method for establishing the conditions for dialogue 
between government, local authorities and develo-
pers. This pilot project sought alternative approaches 
to the development of the coastal fringe, exploring 
visions for retro-urban growth scenarios. During a 
one year period, several test sites were approached 
ran¬ging from small-scale villages to mid-size emer-
ging urban areas. Landscape is seen as a framework 
to structure the potential and unstructured growth in 
re-tro-coastal cities. On a micro and macro level, the 
typology of the garden city al¬liance has been re-ex-
plored with munici¬pal authorities to investigate the 
fringe as a possible place to elaborate devices of tran-
sition between rural landscapes and historical cities, 
between productive landscape and urbanization. The 
coastal edge is seen as a place for possibilities with 
unexpected potential to invent new forms of terri-
torial cohesion at the interface of productive lands-
capes and existing urban areas.
NATIONAL 
COMMISSION
RESEARCH + 
TEACHING
Prospective 
coastline studies
Designer + student 
workshops in Austral-
ian coastal locations
20102008
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Setting the conditions for dialogue
The workshop allowed us to reassess the process for 
the development of an urban, landscape and territorial 
vision. The designer is first considered a guest who 
is invited to and guided through the case study sites 
by local actors. This walking method allows the sur-
veying of the study territory while at the same time 
creating an informal discussion about present and 
planned projects. It does not act to propose solutions 
from a regulatory standpoint, but rather to spatialize 
future urban developments of the towns visited in a 
decomplexified manner. The viewpoint of the desi-
gner also informs the politics, measures and priorities 
required to keep the unity, coherence and identity of 
the various sites during their transformation.
Interactive surfaces
The strategy adopted during the workshops allowed 
for us to examine the role of designer, who is not 
viewed as the specialist, but rather the mediator 
whose role is to establish the conditions for dialogue. 
The primary objective was to evolve the traditional 
table discussion into a veritable platform for propo-
sals and actions. After several working sessions, the 
table gradually evolved into a screen onto which local 
actors surprised even themselves in sketching the 
outlines for future changes in their territory. Finally, 
the national seminar in Collioure organized by the 
state in December 2010 enabled town mayors to 
speak openly on the topics covered, as well as other 
specialists and local actors in their territories.
July 2012- July 2013:  Municipal urban study
This prospective and exploratory approach generated 
more detailed, specific and operational commissions 
from the local authorities of the territories studied. 
Since July 2012, the practice has been working on 
developing a strategic plan for the station area in 
the town of Morlaix, gateway to the bay of Morlaix, 
and interface between the touristic coastline and the 
rural hinterland beyond.
NATIONAL 
REPORT
IDENTIFY 
SITES MASTERPLANWORKSHOPSSURVEY
?
Coastline walks 
with the Mayor
Imagining site 
scenarios
...table transforms to 
performative screen
Commission for 
Morlaix station 
area masterplan
Around-the-table 
workshop...
State +
Mayor +
Designer
State
Mayor +
Designer
2011 2012
193
OBSERVE
IN
ST
IT
U
TI
O
N
A
L 
FR
A
M
EW
O
R
K
SPATIAL FRAMEWORKS
PROTOTYPE
LAYERED STRATEGIES
A
CA
D
EM
IC
S 
/ 
EX
PE
RT
S
WHAT ROLE
FOR THE REGION ?
A WORKSHOP/DEBATE
CURATED BY TAKTYK
CI
V
IL
 S
O
CI
ET
Y
ANTICIPATE ORCHESTRATE ENABLE
MASTERCLASS
DEBATES : 
 What culture in public spaces ?
?
?
?
art curator
art historian
jonction
practitionners
ministery urban renovation
inhabitants
academics
public sectors
NEW 
PARTNERSHIPS
PILOT PROJECT
      
    
   
   
   
   
  c
as
e 
st
ud
ies
New mobility + 200 000 inhabitants
Transculturalism
19 CITIES ONE REGIONA CAPITAL
Quality teams Local scale
New actors
Competition brief
Water plan
Learning from 
Barcelona
FIELDWORKS
PYBLIK
CHALLENGES
VALUES
MANIFESTO
PUBLIC SPACES
INTENSIFY METROPOLITAN NODES
URBAN MOBILITY SPINES
LANDSCAPE STRUCTURE PLAN
TEST
DISSEMINATE
BXL 2040
Collage Landscapes
Platform for Public Spaces
Model Transformations
Coastline Studios
Lagoon Devices
Bricolage
Agri-Industrial Mechanisms
Skeleton Landscapes
Fr
am
ew
or
ks
To
ol
bo
x
OPERATIVE
TACTICS
This commission from the regional planning ministry 
of Brussels seeks to define the nature and role of 
strategic public space for the next 25 years. This 
regional vision supports the emerging debate about 
the transformation of the city to a polycentric metro-
politan area facing three main challenges.
In the centre of Europe, Brussels is attracting more 
and more residents from the continent and beyond 
whilst being exposed to increasing poverty, lack of 
decent public transport infrastructure and flooding 
problems.
As a city region, Brussels finds itself in the champions 
league of the “making plans for no results” approach. 
Our contribution evolved from strategic vision to 
pilot projects testing new design methodologies and 
actors collaborations. A series of events engaged in 
stimulating our reflection and knowledge, applied 
both in the spatial and operative framework. Using 
design as a political act, we seek to trigger general 
public interest in the challenge of public spaces. As 
such the public role of the practice emerges as one of 
creating contexts for others to participate, enabling a 
reinvented system of actors to expand and adapt the 
proposed strategy. 
Framework #3
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From Rotterdam to Barcelona, from Paris to Brussels, 
the structure of the practice has, since 2006, been 
envisaged as an evolving entity, adaptive and res-
ponsive to different contexts (political, ecological, 
economic, sociological), as well as varying scales and 
commissions.
From garden to territory, the ensemble of produc-
tion, embodied by founding key projects, is organized 
around major principles and classifying themes.
1/ Coastline research projects
Studio Shore (Ministry of Ecology, Sustainable Deve-
lopment and Energy) 2010-2011. 
Coastal Metropolis (Australia / workshops RMIT Mel-
bourne, QUT Brisbane) 2009-2010
2/ City visions
Eurometropolis (Trans-border city, Lille/ Kortrijk/ Tour-
nai, 2.3million inhabitants) 2011-2012
3/ New urban fringes
City Campus, Saclay (France, 350ha) 
Super-suburbia, South Poissy (France, 200ha)
4/ Public space strategy
Hortus Ludi, garden square (Lille, France, 7000m2) 
2012
Structural plan for public space development, 2030 
(Brussels region, Belgium)  
5/ Trans-disciplinary research 
Airport City Roissy (24 h chrono exhibition curated by 
Ministry of Culture, Research Department in Architec-
ture, Landscape and Urbanism) 2012 
FUTURE LANDSCAPES
Most landscape projects in the European context are 
dealing with derelict voids within the metropolitan 
condition and vast post-industrial cultivated land or 
industrial land waiting for renewal. In our practice, 
we seek to develop strengthening tactics for weak 
fragile landscapes in order to construct challenging 
spaces. Despite an ever-growing interest for the 
landscape paradigm, the practice of the landscape 
architect remains largely hidden.  Our practice aims to 
make design (as a verb) of our contemporary lands-
cape more visible. Understanding tacit knowledge of 
cultivation and bricolage, we attempt to use strategic 
thinking as a critical redefinition of future inhabited 
landscapes.
art installations
planning
domestic landscapes
landscape urbanism
public space
urban design
urban parks
lectures
teaching design studio
publications/articles
Visualize Taktyk
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5/ Clément FORICHER Landscape architect DPLG ( Fr)
6/ Carlos TORRES architect(Sp)
7/ Sarah POOT designer  (Be)
8/ Jennifer BUYCK  architect DPLG ( Fr)
9/ Anabel  MESSENS   engineer-architect DPLG (Be)
10/ Alexandre Bertrand architect  (Fr)
11/ Miguel Vanleene  engineer-architect planner (Be)
PERSONAL INFORMATION
Surname, First name
Adress
Place of birth
Date of birth
Sex
Nationality
Telephone number
email 
Torres Pérez, Carlos
C/131 nº21 - 5ª 46182 La Canyada (Paterna)
Valencia, Spain
Valencia (Spain)
31-03-1984
Man
Spanish
0034 626905216 (ES)        0033 (0) 761481904 (FR) 
cartorresperez@gmail.com 
Universidad Politécnica de Valencia
ARQUITECTO (5 years Degree)
Università degli Studi di Firenze
UArchitects. Klokgebouw 233. 5617 Eindhoven, Holland
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
Luis Torres Máñez. Reina Na Germana, 15, 2ª. Valencia, 
Spain.
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
EDUCATION
2009                                        University
1DPHRIFHUWLÀFDWLRQDZDUQHG
2007                              University
Carlos Torres Pérez. Architect
PROFESSIONAL EXPERIENCE
2010
2008
expériences professionnelles 
2011  Taktyk
                Bruxelles, Belgique
                Architecture  du paysage
2009-2010  ARJM Architecture - étudiante collaboratrice
                Bruxelles, Belgique
                Architecture  et urbanisme
2010  Propositions de réaménagement pour particuliers (en cours)
                Ardennes, Belgique
                Architecture  intérieure
2010  Propositions de réaménagement de 5 appartements (en cours)
                Grenade, Antilles
                Architecture  intérieure
2009  Réaménagement d’une salle-d’eau sous combles (terminé)
                Huy, Belgique
                Architecture  intérieure
2009  ARJM Architecture - stage conventionné
                Bruxelles, Belgique
                Architecture et urbanisme
Sarah Poot
Designer 
04/10/1987
nationalité BELGE
+32 489 861 799
RIÀFH#WDNW\NQHW
 
études
                
2009 Licence en Architecture
                Ecole Nationale Supérieure 
                d’Architecture, Montpellier, France
2008  Programme d’échange ERASMUS
                Lunds Teckniska Hogsköla
                Lund, Suède
2006  Licence 1 Droit
                Université Montpellier 1
                Montpellier, France
2005  Baccalauréat Littéraire
                Lycée Pasteur
                Neuilly sur Seine, France
exposition
2008 ACCR International Student contest - réalisation et supervision
               Centre Culturel de rencontre La Chartreuse,
               Villeneuve Lez Avignon, France
workshop
2008 workshop maille
               Couvent des Ursulines, Centre chorégraphique National
               Montpellier, France
2008 workshop patrimoine
               Centre Culturel de rencontre La Chartreuse,
               Villeneuve Lez Avignon, France
voyages
2010  Mer Méditerranée
                Sicile - Grèce - Turquie
2009  Mer Caribéenne
                De Cuba à Tobago
2008  Scandinavie
                Suède - Danemark, 1 an dans une école anglophone
2006  Amérique centrale
                De San Diego US à Puerto la Cruz Venezuela
2004  Afrique
                République démocratique du Congo, Afrique du Sud, 
                Gambie, Ocean Indien
1995  Mexique
                1 an dans une école hispanophone
           
CONTACT
Sarah POOT
born on October 4, 1987
in Liège, BELGIUM
sarah.poot@live.fr
Current Address : 
4 Place St Géry
1000 Bruxelles
BELGIUM
0032 493 11 73 37
Permanent Address :
14 rue des Pavillons
92800 Puteaux
FRANCE
0033 699 20 71 00
1
4
7
10
2
5
8
11
3
6
9
TAKTYK TEAM
1/ Thomas  BARBEY Landscape ar hitect, artist (Fr)
2/ Pauline BERTIN ar hitect  (Fr)
3/ Cigaline DUCOS Landscape ar hitect DPLG (Fr)
4/ Sarah HUNT ar hitect (UK)
5/ Clément FORICHER Landscape ar hitect DPLG ( Fr)
6/ Carlos TORRES ar hitect(Sp)
7/ Sarah POOT design r  (Be)
8/ J nnifer BUYCK  ar hitect DPLG ( Fr)
9/ Anabel  MESSENS   engineer-ar hitect DPLG (Be)
10/ Alexand e Bertrand ar hitect  (Fr)
11/ Migue  Vanle e  engineer-ar hitect plann r (Be)
PERSONAL INFORMATION
Surname, First name
Adress
Place of birth
Date of birth
Sex
Nationality
Telephone number
email 
Torres Pérez, Carlos
C/13  nº21 - 5ª 46182 La Canyada (Paterna)
Valenci , Spain
Valencia (Spain)
3 -03-1984
Man
Spanish
0034 626905216 (ES)        0 33 (0) 761481904 (FR) 
cartorresperez@gmail.com 
Un versidad Politécnica de Valencia
ARQUITECTO (5 years D gree)
Un v rsità degli Stud  di Firenze
UArchitects. Klokgebouw 233. 5617 Eindhoven, Holland
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
Luis Torres Máñez. Rein  Na Germana, 15, 2ª. Valencia, 
Spain.
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
EDUCATION
2009         University
1DPHRIFHUWLÀFDWLRQDZDUQHG
2007        University
Carlos Torres Pérez. Architect
PROFESSIONAL XPERIENCE
2010
2008
expériences professionnelles 
2011  Taktyk
                Bruxelles, Belgique
                Architecture  du paysage
2009-2010  ARJM Architecture - étudiante collaboratrice
                Bruxelles, Belgique
                Archit cture  et urbanisme
2010  Propositions de réa é agement pour particuliers (en cours)
                Ardennes, Belgique
                Architectur   intérieure
2010  Propositions de réa é agement de 5 appartements (en cours)
                Gre ad , Antilles
                Architectur   intérieure
2009  Réa é agement d’une salle-d’eau sous combles (terminé)
               Huy, Belgique
                Architectur   intérieure
2009  ARJM Architectur - stage c ventionné
                Bruxelles, Belgique
                Architecture et urbanisme
Sarah Poot
Designer 
04/10/1987
nationalité BELGE
+32 48  861 799
RIÀFH#WDNW\NQHW
 
études
                
2009 Licence en Architecture
               Ec le Nationale Supérieure 
                d’Architecture, Montpell er, France
2008  Programme d’échange ERASMUS
               Lunds Teckni a Hogsköla
               Lund, Suède
2006  Licence 1 Droit
                Université Montpellier 1
                Montpellier, France
2005  Baccalaur t Littéraire
                Lycée Pasteur
               Neuilly sur Sein , France
exp sition
2008 ACCR Interna ional Student contest - réalisation et upervision
              Cent  Culturel de ncontre La Chartreuse,
               Villeneuve Lez Avig on, France
workshop
2008 workshop maille
               Couvent des Ursulines, Centre chorégraphique National
               Montpellier, France
2008 workshop patrimoine
              Cent  Culturel de ncontre La Chartreuse,
               Villeneuve Lez Avig on, France
voyages
2010  Mer Méditerranée
               Sicil Grèce - Turquie
2009  Mer Caribéenne
               De Cuba à Tobago
2008  Scandinavie
                Suède - Danemark, 1 an dans une éc le a glophone
2006  Amérique centrale
              e San Diego US à Puerto la Cruz Venezuela
2004  Afrique
                République démocratique du Congo, Afriq e du Sud, 
                Gambie, Oc an Indien
1995  Mexique
              1 an dans une école hispanophone
           
CONTACT
Sarah POOT
born on October 4, 1987
in Liège, BELGIUM
sarah.poot@live.fr
Cu rent Address : 
4 Place St Géry
1000 Bruxelles
BELGIUM
00 2 493 11 73 37
Permanent Address :
14 rue des Pavillons
92800 Puteaux
FRANCE
0033 699 20 71 00
1
4
7
10
2
5
8
11
3
6
9
TAKTYK TEAM
1/ Thomas  BARBEY Landscape architect, artist (Fr)
2/ Pauline BERTIN architect  (Fr)
3/ Cigaline DUCOS Landscape architect DPLG (Fr)
4/ Sarah HUNT architect (UK)
5/ Clément FORICHER Landscape architect DPLG ( Fr)
6/ Carlos TORRES architect(Sp)
7/ Sarah POOT designer  (Be)
8/ Jennifer BUYCK  architect DPLG ( Fr)
9/ Anabel  MESSENS   engineer-architect DPLG (Be)
10/ Alexandre Bertrand architect  (Fr)
11/ Miguel Vanleene  engineer-architect planner (Be)
PERSONAL INFORMATION
Surname, First name
Adress
Place of birth
Date of birth
Sex
Nationality
Telephone number
email 
Torres Pérez, Carlos
C/131 nº21 - 5ª 46182 La Canyada (Paterna)
Valencia, Spain
Valencia (Spain)
31-03-1984
Man
Spanish
0034 626905216 (ES)        0033 (0) 761481904 (FR) 
cartorresperez@gmail.com 
Universidad Politécnica de Valencia
ARQUITECTO (5 years Degree)
Università degli Studi di Firenze
UArchitects. Klokgebouw 233. 5617 Eindhoven, Holland
$UFKLWHFWXU DQG8UEDQLVP2IÀFH
Luis Torres Máñez. Reina Na Germana, 15, 2ª. Valencia, 
Spain.
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
EDUCATION
2009                                        University
1DPHRIFHUWLÀF WLRQDZDUQHG
2007                              University
Carlos Torres Pérez. Architect
PROFESSIONAL EXPERIENCE
2010
2008
expériences professionnelles 
2011  Taktyk
                Bruxelles, Belgique
                Architecture  du paysage
2009-2010  ARJM Architecture - étudiante collaboratrice
                Bruxelles, Belgique
                Architecture  et urbanisme
2010  Propositions de réaménagement pour particuliers (en cours)
                Ardennes, Belgique
                Architecture  intérieure
2010  Propositions de réaménagement de 5 appartements (en cours)
                Grenade, Antilles
                Architecture  intérieure
2009  Réaménagement d’une salle-d’eau sous combles (terminé)
                Huy, Belgique
                Architecture  intérieure
2009  ARJM Architecture - stage conventionné
                Bruxelles, Belgique
                Architecture et urbanisme
Sarah Poot
Designer 
04/10/1987
nationalité BELGE
+32 489 861 799
RIÀFH#WDNW\NQHW
 
études
                
2009 Licence en Architecture
                Ecole Nationale Supérieure 
                d’Architecture, Montpellier, France
2008  Programme d’échange ERASMUS
                Lunds Teckniska Hogsköla
                Lund, Suède
2006  Licence 1 Droit
                Université Montpellier 1
                Montpellier, France
2005  Baccalauréat Littéraire
                Lycée Pasteur
                Neuilly sur Seine, France
exposition
2008 ACCR International Student contest - réalisation et supervision
               Centre Culturel de rencontre La Chartreuse,
               Villeneuve Lez Avignon, France
workshop
2008 workshop maille
               Couvent des Ursulines, Centre chorégraphique National
               Montpellier, France
2008 workshop patrimoine
               Centre Culturel de rencontre La Chartreuse,
               Villeneuve Lez Avignon, France
voyages
2010  Mer Méditerranée
                Sicile - Grèce - Turquie
2009  Mer Caribéenne
                De Cuba à Tobago
2008  Scandinavie
                Suède - Danemark, 1 an dans une école anglophone
2006  Amérique centrale
                De San Diego US à Puerto la Cruz Venezuela
2004  Afrique
                République démocratique du Congo, Afrique du Sud, 
                Gambie, Ocean Indien
1995  Mexique
                1 an dans une école hispanophone
           
CONTACT
Sarah POOT
born on October 4, 1987
in Liège, BELGIUM
sarah.poot@live.fr
Current Address : 
4 Place St Géry
1000 Bruxelles
BELGIUM
0032 493 11 73 37
Permanent Address :
14 rue des Pavillons
92800 Puteaux
FRANCE
0033 699 20 71 00
1
4
7
10
2
5
8
11
3
6
9
TAKTYK TEAM
1/ Thomas  BARBEY Landscape architect, a tist (Fr)
2/ Pauline BERTIN architect  (Fr)
3/ Cigaline DUCOS Landscape architect DPLG (Fr)
4/ Sarah HUNT architect (UK)
5/ Clément FORICHER Landscape architect DPLG ( Fr)
6/ Carlos TORRES architect(Sp)
7/ Sarah POOT designer  (Be)
8/ Jennifer BUYCK  architect DPLG ( Fr)
9/ Anabel  MESSENS   engineer-architect DPLG (Be)
10/ Alexandre Bertrand architect  (Fr)
11/ Miguel Vanleene  engineer-architect planner (Be)
PERSONAL INFORMATION
Surname, First name
Adress
Place of birth
Date of birth
Sex
Nationality
Telephon  number
email 
Torres Pérez, Carlos
C/131 nº21 - 5ª 46182 La Canyada (Paterna)
Valencia, Sp in
Valencia (Spain)
31-03-1984
Man
Spanish
0034 626905216 (ES)        0033 (0) 761481904 (FR) 
cartorresperez@gmail.com 
Universidad Politécnica de Val ncia
ARQUITECTO (5 years Degree)
Università degli Studi di Firenz
UArchitects. Klokgebouw 233. 5617 Eindhoven, Holland
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
Luis Torres Máñez. Reina Na Germana, 15, ª. Valencia, 
Spain.
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
EDUCATION
2009                                        University
1DPHRIFHUWLÀFDWLRQDZDUQHG
2007                              University
Carlos Torres Pérez. Architect
PROFESSIONAL EXPERIENCE
2010
2008
expériences professionnelles 
2011  Taktyk
                Bruxelles, Belgique
                Architecture  du paysage
2009-2010  ARJM Architecture - étudiante collaboratrice
                Bruxelles, Belgique
                Architecture  et urbanisme
2010  Propositions de réaménagement pour particuliers (en cours)
                Ardennes, Belgique
                Architecture  intérieure
2010  Propositions de réaménagement de 5 appartements (en cours)
                Grenade, Antilles
                Architecture  intérieure
2009  Réaménagement d’une salle-d’eau sous combles (terminé)
                Huy, Belgique
                Architecture  intérieure
2009  ARJM Architecture - stage conventionné
                Bruxelles, Belgique
                Architecture et urbanisme
Sarah Poot
Designer 
4/10/1987
nationalité BELGE
+32 489 861 799
RIÀFH#WDNW\NQHW
 
études
                
2009 Licence en Architecture
                Ecole Nationale Supérieure 
                d’Architecture, Montpellier, France
2008  Programme d’échange ERASMUS
                Lunds Teckniska Hogsköla
                Lund, Suède
2006  Licence 1 Droit
                Université Montpellier 1
                Montp llie , France
2005  Baccalauréat Littéraire
                Lycée Pasteur
                Neuilly sur Seine, France
exposition
2008 ACCR International Student contest - réalisation et supervision
               Centre Culturel de rencontre La Chartreuse,
               Villeneuve Lez Avignon, France
workshop
2008 workshop maille
               Couvent des Ursulines, Centre chorégraphique National
               Montpellier, France
2008 workshop patrimoine
               Centre Culturel de rencontre La Chartreuse,
               Villeneuve Lez Avignon, France
voyages
2010  Mer Méditerranée
                Sicile - Grèce - Turquie
2009  Mer Caribéenne
                De Cuba à Tobago
2008  Scandinavie
                Suède - Danemark, 1 an dans une école anglophone
2006  Amérique centrale
                De San Diego US à Puerto la Cruz Venezuela
2004  Afrique
                République démocratique du Congo, Afrique du Sud, 
                Gambie, Ocean Indien
1995  Mexique
                1 an dans une école hispanophone
           
CONTACT
Sarah POOT
born on October 4, 1987
in Liège, BELGIUM
sarah.poot@live.fr
Current Address : 
4 Place St Géry
1000 Bruxelles
BELGIUM
0032 493 11 73 37
Permanent Address :
14 rue des Pavillons
92800 Puteaux
FRANCE
0033 699 20 71 00
1
4
7
10
2
5
8
11
3
6
9
TAKTYK TEAM
1/ Thomas  BARBEY Landscape architect, artist (Fr)
2/ Pauline BERTIN architect  (Fr)
3/ Cigaline DUCOS Landscape architect DPLG (Fr)
4/ Sarah HUNT architect (UK)
5/ Clément FORICHER Landscape architect DPLG ( Fr)
6/ Carlos TORRES architect(Sp)
7/ Sarah POOT designer  (Be)
8/ Jennifer BUYCK  architect DPLG ( Fr)
9/ Anabel  MESSENS   engineer-architect DPLG (Be)
10/ Alexandre Bertrand architect  (Fr)
11/ Miguel Vanleene  engineer-architect planner (Be)
PERSONAL INFORMATION
Surname, First name
Adress
Place of birth
Date of birth
Sex
Nationality
Telephone number
email 
Torres Pérez, Carlos
C/131 nº21 - 5ª 46182 La Canyada (Paterna)
Valencia, Spain
Valencia (Spain)
31-03-1984
Man
Spanish
0034 626905216 (ES)        0033 (0) 761481904 (FR) 
cartorresperez@gmail.com 
Universidad Politécnica de Valencia
ARQUITECTO (5 years Degree)
Università degli Studi di Firenze
UArchitects. Klokgebouw 233. 5617 Eindhoven, Holland
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
Luis Torres Máñez. Reina Na Germana, 15, 2ª. Valencia, 
Spain.
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
EDUCATION
2009                                        University
1DPHRIFHUWLÀFDWLRQDZDUQHG
2007                              University
Carlos Torres Pérez. Architect
PROFESSIONAL EXPERIENCE
2010
2008
expériences professionnelles 
2011  Taktyk
                Bruxelles, Belgique
                Architecture  du paysage
2009-2010  ARJM Architecture - étudiante collaboratrice
                Bruxelles, Belgique
                Architecture  et urbanisme
2010  Propositions de réaménagement pour particuliers (en cours)
                Ardennes, Belgique
                Architecture  intérieure
2010  Propositions de réaménagement de 5 appartements (en cours)
                Grenade, Antilles
                Architecture  intérieure
2009  Réaménagement d’une salle-d’eau sous combles (terminé)
                Huy, Belgique
                Architecture  intérieure
2009  ARJM Architecture - stage conventionné
                Bruxelles, Belgique
                Architecture t urbanisme
Sarah Poot
Designer 
04/10/1987
nationalité BELGE
+32 489 861 799
RIÀFH#WDNW\NQHW
 
études
                
2009 Licence en Architecture
                Ecole Nationale Supérieure 
                d’Architecture, Montpellier, France
2008  Programme d’échange ERASMUS
                Lunds Teckniska Hogsköla
                Lund, Suède
2006  Licence 1 Droit
                Université Montpellier 1
                Montpellier, France
2005  Baccalauréat Littérair
                Lycée Pasteur
                Neuilly sur Seine, France
exposition
2008 ACCR International Student contest - réalisation et supervision
               Centre Culturel de rencontre La Chartreuse,
               Villeneuv  Lez Avignon, France
workshop
2008 workshop maille
               Couvent des Ursulines, Centre chorégraphique National
               Montpellier, France
2008 workshop patrimoine
               Centre Culturel de rencontre La Chartreuse,
               Villeneuve Lez Avignon, France
voyages
2010  Mer Méditerranée
                Sicile - Grèce - Turquie
2009  Mer Caribéenne
                De Cuba à Tobago
2008  Scandinavie
                Suède - Danemark, 1 an dans une école anglophone
2006  Amérique centrale
                De San Diego US à Puerto la Cruz Venezuela
2004  Afrique
                République démocratique du Congo, Afrique du Sud, 
                Gambie, Ocean Indien
1995  Mexique
                1 an dans une école hispanophone
           
CONTACT
Sarah POOT
born on October 4, 1987
in Liège, BELGIUM
sarah.poot@live.fr
Current Address : 
4 Place St Géry
1000 Bruxelles
BELGIUM
0032 493 11 73 37
Permanent Address :
14 rue des Pavillons
92800 Puteaux
FRANCE
0033 699 20 71 00
1
4
7
10
2
5
8
11
3
6
9
TAKTYK TEAM
1/ Thomas  BARBEY Landscape archite t, artist (Fr)
2/ Pauline BERTIN archite t  (Fr)
3/ Cigaline DUCOS Landscape archite t DPLG (Fr)
4/ Sarah HUNT archite t (UK)
5/ Clément FORICHER Landscape archite t DPLG ( Fr)
6/ Carlos TORRES archite t(Sp)
7/ Sarah POOT design r  (B )
8/ Jennif r BUYCK  archite t DPLG ( Fr)
9/ Anabel  MESSENS   engineer-archite t DPLG (Be)
10/ Alexandre Be trand archite t  (Fr)
11/ Miguel Van eene  gineer-archite t planner (Be)
PERSONAL INFORMATION
Surname, First name
Adress
Place of birth
Date of birth
Sex
Nation l ty
Telephone number
email 
Torres Pérez, Carlos
C/131 nº2 - 5ª 46182 La Canyada (Paterna)
Valencia, Sp in
Valencia (Sp in)
31-03- 984
Man
Spanish
0034 626905216 (ES)       0033 ( ) 761481904 (FR) 
cartorresperez@gmail.com 
Universidad Politécnica de Valencia
ARQUITECTO (5 years Degre )
Università degli Stud  di Fir nze
UArchitects. Klokgebouw 233. 5617 Eindhoven, Holland
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
Luis Torres Máñez. Reina Na Germana, 15, 2ª. Valencia, 
Spain.
$UFKLWHFWXUHDQG8UEDQLVP2IÀFH
EDUCATION
2009        University
1DPHRIFHUWLÀFD LRQDZDUQHG
2007       University
Carlos Torres Pérez. Architect
PR FESSIONAL EXP RIENCE
2010
2008
expériences professionnelles 
2011  Taktyk
              Bruxelles, Belgique
              Architecture  du paysage
2009-2010  ARJM Architecture - étudiante collaboratrice
              Bruxelles, Belgique
              Architecture  t urbanisme
2010  Propositions de réaménage e t pour particuliers (en cours)
              Ardennes, Belgique
              Architecture  intéri ure
2010  Propositions de réaménage e t d  5 appartements (en cours)
              Grenade, A till s
              Architecture  intéri ure
2009  Réaménage e t d’un  salle-d’eau sous combles (terminé)
              Huy, Belgique
              Architecture  intéri ure
2009  ARJM Architecture - stag  conventi né
              Bruxelles, Belgique
              Architecture et urbanisme
Sarah Poot
Designer 
04/10/1987
nationalité BELGE
+32 489 861 7 9
RIÀFH#WDNW\NQHW
 
études
              
2009 Licence en Ar hitecture
              Ecole Nati nale Supéri ure 
              d’Architectur , Montpellier, France
2008  Programme d’échange ERASMUS
              Lunds Teckni ka Hog öla
              Lund, Suède
2006  Licence 1 Droit
              Université Montpellier 1
              Montpellier, France
2005  Baccalauréat Littér ire
              Lycée Pasteur
              Neuilly sur Seine, Franc
expositi n
2008 ACCR International Student cont s - réali ation et supervision
              Centre Cultu l de rencontr  La Chartreuse,
              Villeneuve Lez Avignon, Fra ce
workshop
2008 workshop maille
              Couvent des Ursulines, Centre chorégraphique National
              Montpellier, France
2008 workshop patrimoine
              Centre Cultu l de rencontr  La Chartreuse,
              Villeneuve Lez Avignon, Fra ce
voyages
2010  Mer Méditerranée
              Sicile - Grèc  - Turquie
2009  Mer Caribéenne
              De Cuba à Tobago
2008  Scandinavie
              Suède - Danemark, 1 an dans une école angl pho e
2006  Amérique centrale
              De San i go US à Puerto la Cruz Venezuela
2004  Afrique
              République démocratique du Congo, Afrique du Sud,
              Gambie, Ocean Indi n
1995  Mexique
              1 an dans une école hispanophone
           
CONTACT
Sarah POOT
born on October 4, 1987
in Liège, BELGIUM
sarah.poot@live.fr
Current Address : 
4 Place St Géry
1000 Bruxelles
BELGIUM
0032 493 11 7  37
Permanent Address :
14 rue des Pavillons
92800 Puteaux
FRANCE
0033 699 20 71 00
1
4
7
10
2
5
8
11
3
6
9
TAKTYK TEAM
Thomas Barbey 
Artist, Landscape 
Archtiect, France
Pauli e Be tin 
Architect, 
France
Jennifer Buyck 
Architect, 
France
Anab l M ssens
Engineer-Architect, 
Belgium
Sébastien Penfornis
Archit ct Urbanist,
France
Thierry Kandjee
Landscape Architect,
France
Sarah Hunt
Architect, 
UK
Clément Foricher 
Landscape Archtiect, 
France
Sarah Poot 
Designer, 
Belgium
195
F.2.2 /
SHIFTING OB-
JECTS
THE COMPO-
SITES LANDS-
CAPES OF YVES 
BRUNIER
PAISEA 027
196
197
198
199
200
201
090
posit ivos espaciales así  como las 
ilustraciones relativas al Museum park 
son hoy consideradas como una especie 
de testamento dejado por Yves Brunier. 
Incluso si el proyecto ha evolucionado y 
sufrido modificaciones, el espíritu del ori-
gen se ha preservado.  
El ejemplo del Museum park se inscribe en 
un conjunto de proyectos que encarnan 
un periodo de vaivén en el reposiciona-
miento y la reemergencia de arquitectos 
paisajistas en el campo de la planificación 
urbana. El espacio mental del proyecto (su 
representación), así como su realidad física, 
llevan la huella del paisajista; y la influencia 
del mensaje, dirigido a una generación de 
arquitectos paisajistas europeos, ha sido 
manifiestamente considerable.    
La evolución de las técnicas de modeli-
zación permiten hoy producir imágenes 
cada vez más realistas, tranquilizadoras 
y fácilmente asimilables. La fabricación 
de las imágenes de proyectos se realiza 
a menudo por estudios especializados en 
comunicación para la entrega de concur-
sos, y cada vez menos por paisajistas.    
En este sentido, la representación y la 
comunicación de los proyectos de paisaje, 
¿no se les está escapando a sus autores? 
¿Qué ha sido de la herencia transmitida por 
Yves Brunier (postura y técnicas de repre-
sentación)? 
El pensamiento salvaje que, ha atravesado 
el conjunto de su obra, ilustraba la afirma-
ción de una forma de autonomía. 
¿La disciplina no debe inspirarse en esta 
mentalidad, con el objetivo de conservar su 
independencia en la invención de sus pro-
pias herramientas de representación y de 
comunicación?   
Si la técnica y las herramientas son 
extensiones de la mano y del espíritu, la 
naturaleza de las imágenes fabricadas por 
Yves Brunier, traslada una postura singu-
lar e inventiva: la de un poeta visionario, un 
barquero que teje lazos entre el devenir de 
nuestros espacios urbanos y la imagen que 
se les da.  
realistic images that are reassuring and 
easy to assimilate. The manufacture of 
project images is often done by specialist 
communication studios in preparation for 
competitions, and increasingly less often 
by landscape architects.
In this sense, the representation and 
communication of landscape projects is, 
perhaps, increasingly distant from their 
authors.
What has become of the legacy of Yves 
Brunier (posture and techniques of 
representation)?
The wild thought that can be seen through 
the whole of his work, illustrates the 
affirmation of a form of autonomy.
Should the discipline not take inspiration 
from this way of thinking, with the 
aim of preserving its independence 
in the invention of its own tools for 
representation and communication?
If technique and representative tools 
are extensions of the hand and of the 
spirit, the nature of the images produced 
by Yves Brunier transmit a unique and 
inventive posture: that of a visionary poet, 
a ferryman who weaves links between 
the evolution of our urban spaces and the 
image that they transmit.
Parque y puerto de Roubaix
Park and harbour of Roubaix
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The set of drawings « composite materials », is part of an on-
going practice- based research Phd undertaken at Taktyk .The 
drawing becomes a transformative trigger during the research 
process of making.; a drawing-rebus that illustrates an unders-
tanding of serendipity in the creative process. The pencil be-
comes a playful instrument for exploring new design opportu-
nities. The final artefact is an invented and aggregated space, 
which combines abstract shapes and fragments of places.
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